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CLAUDE DEBUSSY. 

( le Achille Debussy was born at St. Germain 
n-I , near Paris, on August 22, 1862. <As a 
pupil! of the Paris Conservatoire he studied 

anoforte with Marmontel, harmony with 


and composition under 


Lavignac, counterpoint 
issenet and Guiraud. 


M: He obtained prizes in all 
those courses, and in 1884 was awarded the 
‘Prix de Rome’ for his cantata ‘ L’Enfant 
prodigue. At that time he had composed a few 
songs and a ‘Petite Suite’ for pianoforte duet. 
[he works that according to the regulations he 
sent from Rome to the Paris ‘ Institut,’ were an 
wchestral suite with pianoforte and _ incidental 


horus, ‘Le Printemps,’ and a setting for soprano 
solo and female chorus of the French translation 
of Rossetti’s ‘ Blessed Damozel.’ Both works were 
udged ‘erratic and infected with modernism’ : 
accordingly they were refused the customary public 
performance, thus sharing a similar fate to that of 
Berlioz’s ‘ Mort de Cléopatre.’ 
\ certain number of compositions in which the 
omposer showed more freely his independent and 
daring spirit soon afterwards appeared—the six 
‘Ariettes oublices’ and ‘ Fetes Galantes,’ to words 
Paul Verlaine, five poems of Charles Baudelaire, 
und sundry other songs. Little attention, however, 
seems to have been drawn to Debussy until 1893, 
n the Societe Nationale de Musique gave the 
first performance of ‘i.a Damoiselle Elue.’ ‘The 
same year Ysaye and his colleagues of the Ysaye 
artet, to whom it is dedicated, played the String 
lartet in G minor (Op. 10), which remains even 
now one of Debussy’s best works. ‘To that period 
gs the ‘Prelude a l’aprés-midi d’un Faune,’ 
n orchestral bearing the unmistakable 





pie 4 


stamp of the composer’s personality, and offering 
typical examples of the bold harmonies, delicate 
melodic curves, and manifold colour-effects that 


listinguish his style. Its first performance took 
place at the Concert of the Société Nationale of 
December 23, 1894; the second at the Concerts 
Colonne in the following October.* The work, 
suggested by the eclogue of Stéphane Mallarmé, on 
the whole was not unfavourably received: in fact 
some critics commended it highly, though perhaps 
nore as a pleasant freak of fantasy than as a work 
pening untrodden paths ; and none of them seem 
mmediately to have realized its whole import. 
before Debussy 


Several years elapsed was 
acknowledged as the promoter of an entirely new 
method which might be approved or not, but 
whose significance remained undeniable. Among 

performan in England was at the Promenade Concert 
1 \n yO4 ducte y Mr. Henry J. Wo 


| sarcastic 


the works that followed should be named the not 
unattractive though somewhat nebulous and strange 
‘Proses lyriques’ (1894) —a sacrifice to the 
symbolic current of the moment ; the ‘ Chansons 
de Bilitis’ (1898), which deserve to be numbered 
among the most beautiful of French songs ; and 
the three ‘Nocturnes for Orchestra’ (1899), in 
which Debussy displays a sense of harmonic and 
orchestral colour finer even than in the ‘ Prelude a 
Yaprés-midi d’un Faune.’ 

One may aver that, notwithstanding this activity, 
Debussy attracted very little public attention until 
the year 1902, when his lyric drama ‘ Pelléas et 
Mélisande’ was produced at the Paris Opera 
Comique on April 30, 1902. ‘Two causes can 
be found for this indifference. The revival of 
a genuine interest in symphonic and chamber 
music is comparatively recent in France, and, 
generally speaking, one can hardly be astonished 
that the seriousness and import of Debussy’s 
original innovations should at first have escaped 
sympathy than 
common in 


oO? 


less 
such 


recognition, or aroused 
astonishment. Are not 
the history of art ? 

But the performance of ‘ Pelleas et Melisande’ 
could hardly be ignored. <A Premitre at the 
national Opéra-Comique is always an important 
event ; it attracts the public, and is commented 
upon in all Parisian newspapers, a favour sparingly 
to concert novelties. Despite many 
criticisms and wholesale depreciations, 
despite the not unaccountable bewilderment of 
the public at the first performance, success was not 
long in coming. Many musicians who at first stood 
aside feeling perplexed have now admitted the 
beauty of Lebussy’s lyric drama. 

Debussy’s first compositions for the pianoforte 
are but moderately original, except a delightful 
‘ Marche Ecossaise’ (on the Earl of Ross’s march) 
in the form of a duet. But since rgor he has 
written many beautiful pieces for the instrument : 
firstly, ‘Pour le piano’ (Prelude, Sarabande, 
loccata); then ‘ Masques,’ ‘ L’isle 
‘Estampes’ ( Pagodes, La Soiree dans Grenade, 
Jardins sous la pluie); and ‘Images’ (Book I. : 
Reflets dans VEau, Hommage a4 Rameau, 
Mouvement; Book II.: Cloches a travers 
feuilles, Et la lune descend sur le temple que 
fut, Poissons d’or), He has now finished 
some incidental music to Shakespeare’s ‘ King 
I.ear,’ and is beginning to write a second musical 
drama on a book by Gabriel Mourey, after the 
French form of the legend of Tristan and Isolde. 

lebussy has also contributed articles on music 
to the Revue Blanch and the Gi/ #/as. 
They afford valuable indications as to his ideals in 
art, and should certainly be read by all who wish to 
gain a clear insight into his music. According to 
Debussy, the art of music should remain free from 
intellectual strain as well as from merely formal 
rhetoric : it should be contented with suggesting 
emotions in the simplest, most straightforward 
way. ‘Music,’ he says, ‘is a sum of widespread 
forces: why turn it into a_ speculative song? 
I prefer the few notes from an Egyptian shepherd’s 


cases 


accor¢ led 


joyeuse,’ 


les 
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flute. Such a man is a part of the landscape! Here is the list of volumes issued from that famous 
and hears harmonies that your treatises overlook. | printing-press : 
Musicians will listen only to music written by clever | * Miss Petri de la Rue 1503. Venice 
hands, never to the music contained in Nature.’ |* Motetti de Passione  - . 1503. a 

) : ? : t iss i ic t § 
Again, ‘People have enshrined Beethoven’s ninth | | Misse Alexandri Agricol. 1504. ” 
rt . F cenieaiin. anndl al , _| + Motetti C . : 1504. ” 
Symphony in a mist ol wort Ss an Of ponderous | ¢ Misc de Orto - , - 1505. cs 
epithets. But Beethoven’s mind was the reverse | + Gaspar - . . - 1506. a: 
of literary: a small book containing over two ” Henrici Izaac 1506. ‘“ 
hundred different renderings of the last movement’s = diversorum auctorum. . 

. Cig re Me ab. i. - - . . 1505. ys 
pring ipal the me proves” that a purely musical Missarum Josquin. Lib. III. 1514. Fossombror 
intention guided him. ‘Therefore, no fixed rule | * te Josquin. Lib. II. 1515. si 
should guide the creative artist: rules are|* — ,,  JoannisMouton. Lib.I. 1515. ” 
established by works of art, and not for works of art. | * Miss Antonii de Fevin > 1515. » 

‘© } uld eeck dieciol in heed 2 in * Missarum Josquin. Lib. I. - 15106. 

He SHOW SCCK GISCIPNNE In reecOM, NOC IN| + Motetti de la Corona. Lib. II. 1519. 
the precepts of a philosophy in its decline, and | + 2 III.- 1510. . 
that is good only for those who are weak. I write | * at IV.- 1519. sa 
music only in order to serve Music as best I can, Complete. + Bassus, { Cantus. § Superius, Bassu 


and without any other intention: it is natural that 
my works should incur the risk of displeasing 
people who like “ certain” music and perseveringly | 
stick to it alone.’ 

According to the views expressed in Debussy’s 
other articles, the principle of symphonic develop 
ment should excluded from the inusical 
drama as out of keeping with the uninterrupted 
movement and progression that befit the action. 
The music must not comment upon the drama, but 
become part of it, the atmosphere through which 
dramatic emotion radiates. Moreover, all vocal 
parts should be written in strict accordance with 
the natural rhythm and accent of the words: thus} 
only can true expression and suitable melody be | 
invented. | 

the works of his maturity, Debussy has | 


be 


In all tl 
strictly adhered to these principles, and the leading | 
characteristics of his art could not be summed up| 
better than in the above extracts from his essays. 

No one should attempt to pass final judg-| 
ment on compositions that have yet to undergo} 
the test of But let us not forget that many | 
great artists have been ignored, sometimes even | 


time. 


during the greater part of their lifetime ; and} 
moreover that all the men of genius whom| 


posterity admires were free creators, and not slaves 
of pre-established rules. 


M. 1). CALVOCOREss!. 


| part books. 
| this rare volume—the sixth printed by the famous 


THE BRITISH MUSEUM LIBRARY. 


Music. 


I.—PRINTED 


(Concluded phage 12.) 


In considering musical publications printed in 
foreign countries, a commencement may be made 
with the ‘Theoricum opus armonice discipline’ of 
Gafurius, a quarto volume printed at Naples in 
1480. ‘The British Museum not only possesses a | 
copy of this 15th century treatise, but all the works | 
of this pedantic priest, except the 1496 edition of | 
the ‘Angelicum ac divinum Opus Musice,’ of which | 
the only known copy is in the Musée Calvet at 
Avignon. The national collection has nothing to| 
be ashamed of in its Petrucci possessions, especially | 
when the rarity of these books is taken into account. | 





The Museum copy of the Izaac Masses former; 
belonged to King Henry VIII. The above list 


shows that the Museum possesses a_ Petrucci 
volume not enumerated in the catalogue of the 
works in Grove’s ‘Dictionary of Music and 
Musicians’ (new edn., vol. iii., p. 695). The list 


there given omits the 1514 reprint of Josquin’s 
Lib. I11., and does not credit the British Museum 
with possessing it or the Agricola Masses. ‘The 
facsimile given on the opposite page fully testifies 
to the perfectness of Petrucci’s method. It is from 
one of the earliest books printed by the famous 
typographer—a Mass composed by Pierre de la 
Rue, also known as Pierchon, Pierson, Pierzon, 
and Petrus Platensis. Pierre de la Rue was a 
fellow pupil of Josquin des Prés in the school of 
Okeghem, and a contrapuntist of almost equal 
skill to that famous composer. The Museum also 
possesses a copy of the ‘ Motteti De passione De 


}cruce De sacramento De beata virgine et huius 


modi,’ printed at Venice in the same year as the 
Mass (the motets were finished printing May 1o, 
and the Dela Rue Masses, October 31, 1503). This 
treasure is an exceedingly fine specimen of Petrucci’s 
handiwork, printing and paper affording delight to 
the eye and touch. ‘The precious tome is in its 
original binding, wood sides and leather back; 
moreover, it is peculiar in that all the parts of 
which the music consists are printed on opposite 
pages, instead of, as was usually done, in separate 
The fortunate acquisition, in 1894, of 


Venetian typographer—placed the British Museum 
collection of Petruccis on a par with the Vienna, 
Berlin, and Munich libraries. 

Erhart Oeglin, the music-printer of Reutlingen, 
is represented by the ‘ Melopoiz sive Harmonia 
Tetracentice ’ of ‘Tritonius, a musical setting of 
some odes of Horace, printed at Augsburg in 1507. 
This folio book—the ink of which is very black— 
has a fine illustrated title-page of Apollo surrounded 
by appropriate accessories. ‘The ‘ Libro de Musica 
Pratica’ of Francisco ‘Tovar, a Spanish musician, is 
a work (printed at Barcelona in 1510) in which the 
staves only are printed, the notes being written in 
by hand. At Venice, in 1523, was printed the 
earliest collection of organ or virginal music in 
modern notation : this volume contains Recerchati, 
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mentioned in another 


Motteti and Canzoni composed by Marco Antonio Mexico must again be 
de Bologna, and printed on two staves of six lines early work, printed in America and in its original 
each. .\t Lyons was printed, between 1539 and vellum binding, the ‘Liber in quo (Quatuor 


Passiones Christi Domini’ (1604) of Juan Navarro, 
plusieurs | 2 little-known Spanish composer. This folio 
volume contains a plain-chant setting of the music 


1<41, a collection of vocal part-music entitled : 


Le Parangon des Chansons. Contenant 
‘s & delectables Chansons que oncques ne furent 


nouve 

imprimees au einguiler prouffit & delectation des Musiciens. | for Holy-week. ‘lhe music consists of black square 
blong quarto. ‘eal : : 

Oblong q , notes printed on red lines; the title-page 


unfortunately is mutilated, its centre portion, 
doubtless an illustration, having been cut out. 


Rare, indeed, are the works of Jan Sweelinck, 


Apart from their interest as early specimens of 
French music-typography, these volumes are so 
printed that they can be sung from by singers 


seated at a table, the superius and bassus parts | the greatest of Dutch organists (1562-1621). The 
being on one side, and the altus and tenor on the national collection contains, however, the first 
other side of the book. Ihe earliest music | three books of his ‘Pseaumes de David,’ of which 


printed in America is of the year 1556, and is | the earliest is entitled : 
ontained in a volume (printed in Mexico) entitled 
‘Ordinarium sacri ordinis heremitarum Sancti 


Augustini,’ of which the Museum possesses a copy. 


CINQVANTE PSEAVMES DE DAVID, mis en Musique 
4, 5. 6, & 7 parties, par IAN SWELINCK. Organiste. 
A Amsterledam mM. pc. 1111. [Obl 49-] 


Mhiqua fur. 
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FACSIMILE OF A SPECIMEN OF PETRUCCI’S MUSIC-PRINTING ; FROM THE MASS BY 


PIERRE DE LA RUE, VENICE, 1503. 
In the article ‘Sweelinck’ in Grove’s ‘ Dictionary 
of Music and Musicians,’ it is stated that ‘fora 
generation Sweelinck was the glory of Amsterdam. 
When he played the organ there was a wonderful 
concourse every day, every one was proud to have 


One of Bach’s predecessors in the organistship of 
St. Thomas’s Church, Leipzig, was Elias Nikolaus 
Amerbach. A copy of his ‘ Orgel oder Instrument 
lfablatur’ (obl. 4°), printed at Leipzig in 1571, 


has a twofold interest. It contains directions 
And when he 





UM 


for the fingering of instruments, explanations of 
ornaments, Xc. 
is an illustration which is reproduced on p. 85. 
The picture speaks for itself, but it will be observed 
that the conductor of the orchestra is using a 
baton of lengthy dimensions, and that copies of 
This volume presumably 
Bach, but it is of 


the music seem scarce. 
contains the signature of J. S. 
doubtful authenticity. 


At the back of the title-page | 


known, seen, and heard the man. 
died it was the greatest of Dutch poets, Vondel, 
who wrote his epitaph and surnamed him “ Phoenix 
of Music.” His Psalms—four to eight voices 

|make an interesting link between the tranquillity 
‘of the old polyphonists and the rhythm of modern 
music. Formally they stand nearest to the earlier 
style, but the strictness of their counterpoint, the 
|abundance of imitation and fugue in them, does 





84 THE MUSICAL TIMES.—Feprvary 1, 1908. 





not hinder a general freedom of effect, very fine 
ol melody, to a greater degree than is 
ymmon in works of the time.’ 

Che British Museum did well at the Borghese 


and full 


ale in 1892. .\mong the treasures then acquired 
was the ‘ Missarum Liber Primus’ of Francesco 
Soriano (Rome, 1609). This superbly bound 
volume (of which an illustration is given on p. 87) 


\rms of Pope Paul V., to 
whom it The frontispiece, 
y Philippe represents the Pontiff 
seated on his throne and receiving the book from 
the hands of its author, who, it will be remembered, 
urranged Palestrina’s ‘Missa Papz Marcelli’ for 


ears on its covers the 


formerly belonged. 


lhomasin, 


eight voices. 
Henderick Speuy is a 
infamiliar in musical circles. 


redit can be placed 


name more or less 


lo this gentleman’s 





Dr PsALMEN DAvipDIs, gestelt op het tal ver van 
et Orghel ende Clavercymmel, met 2 Partijen door 
HENDE! Srevy, Organist der Stadt Dordrecht. 1610. | 


| 
This curious publication was dedicated ‘A Havt et 
Premier, Roy de la Grande} 
bretaigne, France et Irland, Protectevr de la | 
Foy,’ & Che Museum possesses the King’s own 
opy, bearing the Arms of James 1. A specimen | 
f the typography of the famous Gardano house of | 
Venetian music-printers is furnished in the ‘Sudort | 


’vissant, lIacob 


} 


1626) of Giovanni Cavaccio, Maestro of | 


musicall 

Bergamo Cathedral in 1581. ‘This folio volume 
formerly belonged to Dr. H. J. Gauntlett. An} 
nteresting book of the 17th century bears the} 


\rms and monogram of Jean Baptiste Lully. It| 

1 copy, bound in royal red, of his ballet} 
‘Le Triomphe de lAmour,’ produced April 19, | 
681 \ former possession of Madame Pompadour, 
he .\rms of her husband on the cover, is 


ng t 


he M 


th iseum copy of the ‘ Motets 4 une, deux, et 
rois voix, avec Symphonie et sans Symphonie’ 
Op 2), compose d by Ni olas Bernier, a learned 


ntrapuntist, and published by him at Paris 
1664-1734) went to Rome in| 
greater success than he could 


Bernier 


order to study with 


l'rance. While there he desired to make the 
cquaintance of Caldara, then enjoying a great 
itation in the Eternal City. In order to effect 


and finding no other means of gratifying his 
Bernier entered Caldara’s 

One day, finding on his 
unfinished manuscript, Bernier 
completed the composition. 


said tha 
ousehold as a servant 
at sk an 


! 
took up a pen and 


(his adventure was the means of promoting 
in intimate friendship between ‘master’ and 
int 

\ be autifully illustrated folio volume bears the 

tle ‘Neue und Curieuse Theatrialische ‘Tantz 
Schull,’ by Gregorio Lambranzi, a_ballet-master 
ind teacher of dancing at Venice early in the 
Sth century. Above each of the fine plates that 
ve distinction to this book is the music to the 
irious’ dances, some of them comic in the} 
dancers’ attitudes, which form the collection. 
Who was Conrad Peysel? Deferring for the| 


1oment the answer to this question, except that | 


he assumed the pen-name of Friedsamer, he js 
represented in the national collection by a curious 
volume bearing the following exhaustive title 
PARADISCHES WUNDER-SpIEL, Welches sich In diesen 
letzten Zeiten und Tagen In denen Abend-Landischen 
Welt-Theilen als ein Vorspiel der neuen Welt hervor gethan, 
Bestehende In einer gantz neuen und ungemeinen Sing. 


Ag auf Weise der Englischen und himmlischen Chiiren 
eingerichtet. 

Da dann das Lied Mosis und des Lamms, wie auch das 
hohe Lied Salomonis samt noch mehrern Zeugniissen aus 
der Bibel und andern Heiligen in lieblich Melodyen 
gebracht. Wobey nicht weniger der Zuruf der Braut des 
Lamms, sammt der Zubereitung auf den herzlichen Hochzeit 
Tag tretilich Preefigurirt wird. 

Alles nach Englischen Chéren Gesangs-Weise mit viel 
Miihe, und grossem Fleiss ausgefertiget von einem 


| FRIEDSAMEN (sic), Der sonst in dieser Welt weder Namen 


noch Titul suchet. 
E:phrat.e Sumptibus Societatis : 1754. 


published at 
-consists of a 


his folio volume Ephrata, 
Pennsylvania, in 1754 collection 
of hymns sung by the ‘Seventh-Day Dunkers 
(or Tunkers). ‘The words of the hymns and 
the music staves are printed, but the clefs and 
notes are written in by hand throughout the 
213 pages of this interesting tune-book. 
Iunkers (or Tunkers) were members of a Baptist 
community, hence the name of their sect, ‘T'unkers, 
from the German Zwrker, a dipper. Further 
information in regard to them, and Conrad Peysel, 
the compiler of the above book, is furnished in 
Blunt’s ‘ Dictionary of Sects, Heresies, Xc.,’ in 
the subjoined quotation : 


These 


The Tunkers of America were an offshoot of a Baptist 
community at Schwartzenau, on the bank of the river Eder, in 
Germany, some members of whom emigrated to America under 
the leadership of Conrad Peysel and others about the year 
1719. Peysel afterwards separated from the rest and formeda 
peculiar settlement at Ephrata, in Lancaster county, about 
fifty miles from Philadelphia. Here he and his companions 
built a town in the form of a triangle, having a large orchard 
in the midst, and being surrounded by a belt of mulberry 
and apple trees. There they dwelt in wooden houses of 
three storeys height, which were each a kind of monastery. 
They dressed very much in the style of monks and nuns, 
men and women lived under different roofs, used a vegetable 
diet, and practised considerable mortification. 


Many other rare volumes might be mentioned, 
e.g., the very scarce Spanish treatises and musical 
works purchased at the Heredia sale in 1891, and 
the early Italian operas bought at the Borghese 
sale in 1892. Space must, however, be reserved 
for mention of three works associated with three 
great masters of Bach, Haydn, and 
Beethoven. ‘The first is of supreme interest, as it 
is Part Il. of Bach’s ‘ Clavier Uebung’ (Niirnberg, 


music 


1735), a set of proof-sheets containing many 
corrections in the great cantor’s own hand. 


Another work which has passed through the hands 
of its composer is 


Dr. Haydn’s, VI Original Canzonettas, for the \oic 
with an Accompaniment for the Piano-Forte Dedicated to 
Mrs. John Hunter. 

Printed for the Author, & Sold by him at No. 1, Bury 
Street, St James’s, at Messts Corri, Dussek & Co, Music 
sellers to her Majesty, No. 67, Dean Street, Soho, & Bridge 
Street, Edinburgh. Pr. 7s. 6d. [Folio.] 


This copy has the composer’s autograph on the 


title-page. The earliest published work ol 
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Beethoven has found a place on the shelves at 
Great Russell Street. It is entitled : 

Drei Sonaten _ fiirs Klavier dem  Hochwiirdigsten 
Erzbi fe und Kurfiirsten zu Koln Maximilian Friedrich 
meinem) gnadigsten Herrn gewidmet und verfertiget von 
Lvl AN BEETHOVEN, alt eilf Jabr. 

In Kath Bossler’s Verlage : Speier [1780]. [Folio.] 


Beethoven refers to these Sonatas and his Dressler 
Variations as ‘my first works.’ The Sonatas 
contain a dedicatory preface, to the Elector 
Maximilian Friedrich, written in the most fulsome 
terms, unlike the real Beethoven and in a style 
quite foreign to a boy aged eleven years. 

" In strong contrast to the works above enumerated 


Musical literature is not catalogued separately, 
the titles of the books being included in the general 
catalogue, but treatises, such as Morley’s ‘A Plaine 
and Easie Introduction to Practicall Musicke,’ are 
duplicated in the Music Catalogue. The Subject 
Catalogue compiled by Dr. G. Kk. Fortescue and 
dating from 1880, is invaluable in tracing all books 
on the literature of music received during the last 
twenty-seven years. In this department mention 
should be made of a copy of the extremely rare 
original word-book of Handel’s ‘Messiah’ 
(Dublin, 1742), sold at a ‘ British sixpence,’ and 
Sir John Hawkins’s own annotated and amplified 
copy of his ‘ History of Music.’ 


Pfal,ts0, Laudate Domiaum in tympano & choro: 
laudate eum in chordis & organo. 











WOOD-CUT IN AMERBACH’S ‘ORGEL ODER 
and those mentioned in the second instalment of 
this article, is some of the rubbish that is received 
in the way of comic songs, largely from America. 
The mere titles of these songs, though often 
amusing, speak for their worthlessness. Here are 
a few of the more recent specimens, picked out at 
random : 

St. Patrick’s Day is a bad day for coons 

Sausages in the pan. 

She cost me seven-and-sixpence. 

The smile that wouldn’t come oft. 

Pickaninny, it’s time you were in bed. 

Your necktie ’s up behind. 

It’s better to love a short man than never to love a tall. 





INSTRUMENT TABLATURE.’ LEIPZIG : 


‘The British Museum Library is the best 
managed and the best catalogued in the world.’ 
his is the opinion of so well qualified an expert 
as Mr. James E. Matthew, and the present 
writer, with a working experience of its music 
section covering a period of nearly thirty years, 
fully endorses that statement. In the course of 
conversation Mr. Barclay Squire modestly but 
unconvincingly disclaims his important share in 
obtaining so gratifying a result. He says: ‘If, as I 
hope, the Museum music is better looked after and 
arranged now than it was in former days, much of 
the credit is due to my chiefs, Sir Edward Bond 
and Sir Edward Maunde Thompson, the past and 
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present Directors, and to Dr. Garnett and Dr. G. K. | 
Fortescue, the late and present Keepers of the 
Printed Books. Though none of them were 
especially interested in music, they have always 
greed to anything I have suggested without the 
slightest demur, and to Sir Edward Thompson 
I especially reform by which it is 
no longer to catalogue the terrible 
piles of band parts which we receive under the 
copyright law. 

‘In regard to music we buy, here again I have 
been left with almost a free hand. From abroad 
some rare works, from booksellers like 
Reeves we make good all kinds of gaps in the 
collection: but I always have tried to bear in 
mind that the Museum is not a mere antiquarian 
storehouse, and that we must keep thoroughly 
in touch with modern tendencies. THE Musical 
limes and other journals which I receive are 
a great help, and from them I am able to order 
whatever seems most important in Foreign music. 
I have tried especially to increase our collection of 
full-scores as much as possible, as they are beyond | 
the means of the average student, and though we | 
cannot afford to buy them very largely, I think 
we keep fairly abreast of the times. 

‘It has been to me a very encouraging sign to 
find that the Museum music is more and more} 
widely recognized abroad. Eitner spent several 
weeks here and wrote a most kindly notice of his 
visit, and hardly a day passes without my receiving | 
some inquiry from foreign musicians about our | 
collection. We even get young students sent from | 
Germany to study here for their academical | 

Only to-day I have received an official | 
1otice of my election on the committee of the | 
\ustrian lenkmaler, and within the last month | 
my name has been placed on the committee of the | 
Haydn edition and on the International committee | 
for drawing up a catalogue of old music. But [| 
do not in the least feel that these are fersonal| 
matters, but merely the recognition of the import- | 
ance of the British Museum in European music, | 
and I hope that this is the view you will take. 
Anything that brings the Museum musical library | 
more into touch with Continental music does good | 
to English music and to English musicians, and 
this, after all, is the main object for which we are 
all working. 

‘I may mention that we sometimes receive some 
extraordinary applications. Once a _ missionary 
inquired if I could find him any Abyssinian 
native music that could be adapted to the English 
Church that it could be sung by 
Kaffirs’ 

The British Museum Music Catalogue consists 
f 320 large folio volumes. Of these the letter B 
absorbs 30, and the letters M and S closely follow 
each. In addition to the ordinary 
slips there are five boxes containing 
‘index slips’ of titles which are not included in 
the catalogue but which are always available for 

rhe system of cataloguing is as follows. 
Each publication as it is received at the copyright 
office is stamped with the British Museum mark of 


owe the 
net essary 


ve get 


exer is¢ Ss. 


service so 


with 29 


} rity 
catalogue 


reference. 





}and his mother of a Lancashire family. 


possession. ‘Three different colours of ink are 
used in the stamping process—blue for copyright, 
red for purchase, and yellow indicates that the 


work has been presented. The various publications 
then find their way to the music-room, where 
they are sorted into two sections, vocal and 
instrumental. Mr. Barclay Squire then decides 
which shall be catalogued, and puts aside those 
pieces—band-parts, comic songs, \c.—that are to 


be recorded on the ‘index slips’ referred to above, 
the titles of the instrumental pieces being written on 
green paper and the vocal pieces on white paper. 
These ‘index slips’ are entered alphabetically 
under their titles (not composers’ names), and 
although they do not appear in the catalogue 
volumes, the pieces they represent can always be 
obtained upon application. Mr. Squire has also to 
decide upon the question of binding—a difficult 
matter, as the sizes are often so eccentric. 

Since the year 1884 the titles for the catalogue 
have been printed. Each part of the accessions 
contains from 15,000 to 16,000 entries, all of 
which have to be inserted in their proper places in 
the catalogue. The publishers’ names and other 
particulars are given in each entry. <A _ special 
catalogue of music published previous to 1800 


}and acquired since 1885 was issued in 1899, and 


Mr. Squire has in a forward state of preparation a 
catalogue of a// the music on the Museum shelves 
that was issued prior to 1800; the value and utility 
of this catalogue cannot be overestimated, and its 
appearance will be heartily welcomed. In regard 
to the press marks, vocal music is indicated by 
capital letters and instrumental by small letters ; 
thus : 

g 705 c(t) 


I 232 a 


Mozart's Claviersonaten. 


Greene’s Forty select anthems. 


Mr. William Barclay Squire, the officer in charge 
of the printed music at the British Museum, was 
born in London on October 16, 1855. ‘Though a 
native of the metropolis, he is north country on 
both sides, as his father came of a Yorkshire 
The only 
son of the late Mr. William Squire, of Feltham 
Hill, Middlesex, he studied in Germany before 
entering, in 1875, Pembroke College, Cambridge. 
He took honours in the History Tripos in 1878 
and obtained his B.A. degree, the M.A. degree 
following in 1902. During his Cambridge period 
Mr. Squire took an active part in the musical life 
of the University, especially in the work of the 
Cambridge University Musical Society, then in the 
hey-dey of its existence under Mr. (now Sir) 


C. V. Stanford. Among the well-known musical 
undergraduates at that time were Mr. Abdy 
Williams, the Hon. Alfred Lyttelton, and 
Mr. J. A. Fuller Maitland. 

After leaving Cambridge, Mr. Squire was 
admitted a solicitor in 1883, but he has not 
practised since 1885. In that year he was 


awarded a silver medal for the valuable services 
he rendered at the Loan Exhibition of music and 
musical instruments held in the Royal Albert 
Hall in connection with the Inventions Exhibition. 


YWLIM 








Later 
an Asst! 
at th 

connect 
has ren 
he has 
the libr 


satisfac 
printe d 
Mr 


society 


dutit 
Sat 


189° 
His 
‘Dic 
* Dic 
‘ Er 








ions 
here 
and 
ides 


1OSE 











THE MUSICAL TIMES.—Feprvuary 1, 1908. 





Later in the same year (1885) he was appointed 
an Assistant in the Department of Printed Books 
at the British Museum, his special work being in 
connection with the musical library, in which he 
has rendered splendid service. For some years 
he has been engaged in arranging and cataloguing 
the library of the Royal College of Music. It is 
tory to learn that the catalogue of the 
printed music at the College will be printed this year. 

Mr. Squire is honorary secretary of the Purcell 
i lor several years he discharged the 


satisfac 


society. 


PHOTOGRAPH OF THE BINDING OF 


ORIGINAL SIZE 21} x 


duties of musical critic on the following journals : 
Saturday Review, 1888-94; IVestminster Gazette, 
1893 ; Globe, 1894-1901 ; and the /r/o/, 1900-1904. 
His literary activities have included articles in the 
‘Dictionary of National Biography,’ Grove’s 
‘Dictionary of Music and Musicians,’ 47cheo/ogta, 
‘Encyclopedia Britannica,’ the International 





Musical Society’s publications THE Musical 
Times, Xe. He wrote the librettos of Sir 
Charles Stanford’s opera ‘The veiled prophet of 
Khorassan’ (1881) and Sir Frederick Bridge’s 
cantata ‘Callirhoé’ (1888). His editing erudition 
has found an outlet in Palestrina’s ‘ Stabat Mater,’ 
Purcell’s Harpsichord Music, Byrd’s Masses, the 
Fitzwilliam Virginal Book (with his brother-in-law, 
Mr. J. A. Fuller Maitland), Robert Jones’s 
‘Muses’ Garden for Delights’ (1901), and many 
old madrigals and motets. He compiled, in 1903, 


eal! ‘al : 


2 


THE SORIANO MASS (ROME, 1609). 


16 INCHES (SEE P. 84). 


a catalogue of the music in the library of 
Westminster Abbey. In 1888 he was elected a 
Fellow of the Society of Antiquaries, and in 1894 
he became a Fellow of the Royal Geographical 
Society. For the last few years his evening 
relaxation has been devoted to work connected 
with pictures. 
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Mr. Squire says that complaints have been made 
that he little himself in regard to the 
literature of that he does not read papers 
Musical Association, and seldom writes 
publication. To this charge 
is certainly not guilty—he says ‘1 have 
First, I think that a librarian 

himself, but be the means of 
in Like Kundry, his motto 
Dien This the ideal of the 
of modern librarians, Henry Bradshaw, 
t is the right one to 


does so 
musik 
before the 
anything for 
which he 1 
Seve ral excuses. 

should not produce 
others 


proaue Ing 


should be was 


greatest 


and I have 


always thought 


follow as well as one can. Secondly, apart from 
this, seven hours’ hard work at the Museum and 
as much as I can afterwards put in at the Royal 
College of Music, are as much as the most 
enthusiastic musical grubber can do.’ 








IR. LLIAM BARCLAY SQUIRE. 
z rees a7 ‘ra N.A.) 

In concluding this chit-chat on the printed 
music in the British Museum Library, the writer 
gratefully acknowledges the unfailing courtesy 
ind valued help of Mr. George F. Barwick, 
s n of the Reading Room, and 

( y that of Mr. W. Barclay Squire, to whose 
kindness, readit over many years, he takes 
pportunity of ring fullest testimony, 

t for himself only but also for the readers of 
| \ | 

| G. E. 





ot | 


A COLLECTION OF LIBRETTI. 


In the whole range of musical literature there 


| are few things which seem to link us so completely 
with the past as a collection of old libretti. Such 
relics can never be common. Printed in sufticient 


|numbers to serve the immediate purpose in days 
when audiences were smaller than in our own, they 
|served their purpose and went the way of all such 
ephemeral publications. 

It was to the early attempts at opera that these 
little works owed their first appearance. The famous 
*Balet comique de la Royne,’ 1582, was rather a 
publication of the work, with music and illustrations 
of the decorations, than really a libretto. The 
earliest publication of the words alone of a musical 
work, for the use of the audience, I believe to be 
that of the opera ‘ Dafne,’ the words of which wer 
by Rinuccini. He was one of the coterie which 
met at the palace of Giovanni Bardi in Florence, 
consisting of the poet, Pietro Strozzi and Jacopo 
Corsi, noblemen of that city, Vincenzo Galilei, the 
father of the astronomer, and Giulio Caccini, Emilis 
del Cavaliere and Jacopo Peri, all three musicians. 
|‘ Dafne’ was set to music by Peri, but the work 
has entirely disappeared. The poem was published 
by Marescotti in Florence in 1600, of which 
copy is before me. It is a thin quarto of 22 pages, 
and the title informs us that it was performed 
before the Grand Duchess of Tuscany by Signor 
Jacopo Corsi, in his palace and at his expense 
The poem printed in italics throughout. 
The ‘Interlocutori’ are Ovid, Venus, A: 
Apollo, Dafne, a Messenger, with a chorus of 
Nymphs and Shepherds. The work can scarcely 
be called dramatic. The name of the composer is 
nowhere mentioned. 

In addition to ‘ Dafne’ I have before me a copy of 
the libretto of Rinuccini’s better known ‘ Euridice, 
as well as its very rare musical setting by Jacopo 
Peri (Frienze, 1600). Both words and music bear 
this date on the title, with a statement that the 
work was performed at the marriage 
*Christianissima Maria Medici, Regina di Francia 
e di Navarre.’ The libretto consists of fifteen 
numbered leaves, 7.e., thirty pages, and strange to 
say, while the music is printed by Marescotti, the 
libretto is printed by Cosimo Giunti. The poem o 
Rinuccini seems to have been so greatly appreciate 
that it was set again to music by Caccini in the 
same year. It will thus be seen that 1600 was a 
year of great musical activity and the actual date 
of the origin of operatic performances. One other 
work Rinuccini produced, ‘ L’Arianna,’ and _ this 
was set to music by Monteverde in the year 1607, 
the first attempt at dramatic composition of that 
great innovator. Rinuccini was so highly esteemed 
as a poet that his collected works were published 
at Leghorn as late as 1802. 

lhe industry of a former collector succeeded in 
bringing together a long series of libretti. ‘They 
are contained in fourteen volumes, varying in s 
from quarto to duodecimo, and are in the Itali 
French and English languages, bound togetl 
quite regardless of any definite order, probably 
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re acquired, while the collection contains 


they 
seve works having no connection with music. 

A say be expected, the larger proportion is 
Itali Verse and music in that country have 
always been the natural expression of national as 
well as of private emotions. It is to Florence, in all 
the .\rts the centre of intellectual energy, that we 


are principally indebted. A collection of works of 
nd is not without great historical value, for 
ten comes across the name of a musician 
ompletely forgotten. In many cases, no 
joubt, the music did not attain to the honours of 





GOL 
print--possibly did not deserve them—and was 
written to serve the purpose of a special occasion 


only. Although the date and place of performance 
are frequently given, the name of the composer of 


the music is omitted, he being probably well 
known at the time as the organist or- choirmaster 
of the church where the celebration was held. 
But if from time to time one is baffled by such 
missions—as, for example, in the case of a 
further festivity in honour of the royal marriage in 
1600—‘Rime cantate nel giardino del Signor 
Riccardo Riccardi con |’ occasione d’ una festa 
fatta per la Reina’—it is refreshing to come 
across a ‘Canzone delle lodi d’ Austria Cantata al 


Sereniss-Arciduca Carlo, alla Villa Imperiale della 
Granduchessa di Toscana, 1624,’ 
‘La Musica del Sig. 
such a work 


Arciduchessa 
to find on the last page 
Peri,’ for the existence of 


and 





appears to be entirely unknown to the biographers | 


musician. In 1623 we get a glimpse of a 
composer who at that time enjoyed great reputation, 
Marco da Gagliano, ‘Il Medoro’ was 


of the 


whose 


performed at the Palace of the Grand Duke of| 


Tuscany to celebrate the election of Ferdinand II. 
as Emperor. It was no doubt this event which 
called forth the work of Peri. It is worthy of 
note that the title-page of ‘Il Medoro’ gives to 
the City of Flowers its beautiful old ‘name of 
Fiorenza. 

Unfortunately in the collection of works per 
formed at Florence there now occurs a gap of more 
han a century, and the succeeding works greatly 


tha 
fall off in interest, consisting mainly of words of | 


performed in churches in that city, 
sometimes by the Brothers of the order of 
St. Philipp Neri, who founded the order with the 
special object of using the attractions of music to 
draw the young to the services of the church. 
The composers, where their names are given, 
seldom find a place in the various books of 
reference, and would call up no associations in the 
mind of the well-read musician. Their presence 
is mainly interesting as evidence of musical 
activity. ‘The well-known ‘ Passione’ of Jomelli 
of which our own publisher Bremner may claim the 
honour of issuing the only printed edition—was 
performed in 1766, while Trajetta, a composer of 
great but forgotten reputation, is represented by a 
finely printed libretto of the opera ‘ Olimpiade,’ 
the work of Metastasio which it seemed the ambition 
of every composer of the period to set to music. 
Fetis, and Clement in the ‘Dictionnaire 
Lyrique,’ state that Trajetta’s setting was produced 


oratorios 


'in St. Petersburgin 1770. This must be an error, as 
the present copy is dated 1767. Eitner gives the 
date as 1758. ‘Trajetta is also represented by an 
oratorio, ‘S. Ifigenia in Etiopia,’ arranged, with 
apologies, from the composer’s opera ‘ Ifigenia in 
‘Tauride’! One work of great interest is ‘La 
Felicita Pubblica, componimento drammatico da 
Signor Luigi Cherubini, 1774.’ ‘The compose 
was born in 1760, and therefore of the mature age 
of fourteen at this performance, which, strange to 
say, took place in a chapel of the Cathedral, for the 
characters taking part are Jupiter, Pallas, Apollo 
and Mercury. ‘The work appears in the catalogue 
drawn up by himself, and published after his death 
by Bottee de Toulmon. It is interesting to note 
that Cherubini was born in the year following the 
| death of Handel, that he died in 1842, while his widow 
survived him twenty years, dying in 1862, 102 years 
after the birth of her husband! _ Sarti is represented 
by the oratorios ‘S. Teodora’ and ‘S. Elena,’ 
and a cantata, ‘Medonte’ (1782). Ejitner mentions 
an opera with that title as produced in 1783, which 
may possibly have been this work arranged for the 
stage. ‘lhe most recent contents of the collection 
are four of Lord Burghersh’s operas: ‘ L’ Eroe di 
Lancastro, ‘I.o Scompiglio’ (both stated to hav 
been performed in his Palace at Florence), ‘ I] 
Torneo’ and ‘La Fedra.’ Lord Burghersh was 
our representative at the Court of ‘Tuscany, and as 
Lord Westmorland was well-known for the 
interest he took in the Royal Academy of Musi 
and in the Antient Concerts. 
(he libretti issued in other 
{not detain us _ long. Lesser places such as 
Alessandria, .\rezzo, Cremona, Rimini, Lucca, 
Pistoja (by an unrecorded oratorio ‘Esther’ by 
|Clari) are all represented. From Parma we have 
|‘ Le Feste d’ Apollo,’ performed at the Court 
| Theatre to celebrate the marriage of the Infante 
|Don Ferdinando and the .A\rchduchess Maria 
Amalia. It is beautifully illustrated by a native 
|artist named Martini, who afterwards settled in 
| London as an engraver; the music is a pasticcio 
from the works of Gluck. ‘II Diletto, by 
Bartolomeo Guerra, 1634, is interesting from 
certain notes on the orchestration. ‘The Introduc 
tion is a ‘Sinfonia di viole, violini, tiorbe and 
clavicembale,’ while a vocal solo is accompanied 
by a pandora and clavicembalo, and a ritornello 
by ‘due violini e tiorbo.’ Rome is but poorly 
represented, and by no works worthy of remark. 
Of operas performed at Venice is one of great 
interest, ‘I Guiocchi d’ Agrigenti’ by Paisiello, 
composed for the opening of the famous theatre, 
La Fenice, a picture of the facade of which is 
given. It must have been a great occasion, as 
Banti, Sessi and Pacchierotti are all included in 
the caste, while the ballet was under the direction 
of the famous Vigano, who afterwards was brought 
into relations with Beethoven over the ‘Prometheus’ 
ballet. In addition there is a stumpy little duo 
decimo volume containing the words of a numbe1 
of operas performed in that pleasure-loving city 
between the years 1673 and 1716, each with a 
quaint engraved frontispiece. ‘The 


Italian cities need 


composer s 
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name is in most cases given, Legrenzi being the 

t known ; but when this is omitted, it is easily 
raced in the catalogue by Antonio 
of musical dramas produced there from 
1637 to 1745. 

(he lrench books, although numerous, are not 
particularly interesting, as they run very much to 
vaudevilles. The practice was to print at the end 
the music of the songs introduced, unless sung to 
Among the operas of Gluck is a 
book of ‘Alceste,’ for the resumption of the work in 
rhe part of Alceste was taken by Mlle. 
Saint-Huberti, who was afterwards so mysteriously 
murdered, with her husband, at Barnes. <A 
volume contains Lully’s 
operas, each with a well-executed frontispiece. In 

is the printer's name given; probably 


t was a pirated edition. 


excellent 


familiar tunes 


“86 
17 


duodecimo seven of 


no cast 


The English libretti are few but interesting. 
Purcell’s ‘The 
History of ])ioclesian, written 
y F. Beaumont and J. Fletcher, with Alterations 
nd Additions After the manner of an Opera.’ 
Jacob ‘Tonson, 1690. ‘The ‘alterations, 
t is well known, were made by Betterton, and 
Purcell’s music was only incidental. It is pleasant 
to compare this with the music as printed in the 
same year by Heptinstall. Curiously enough, the 
word-book makes no mention of the composer's 
name Another work of interest is ‘Comus, a 
Mask (Now adapted to the Stage) as altered from 
Milton’s Mask at Ludlow Castle The Musick 
was composed by Mr. Henry Lawes.’ This was 
published by Dodsley in 1738, and I suppose was 
the first pz 
Cibber, Mrs. Arne, and Mr. Beard took musical 


arts 


he first in order of time is 


Prophetess, or the 


London 


But I must bring these notes to a close, pausing | 


to point out that the words of Winter's * T'rionfo | small gardens in London and gifts of plants and seeds 


| to such. 


dell Amor 


favourite and 
" 


Fraterno,’ were by Moacart’s 
successful librettist, Lorenzo 


1804, 
most 


that time was ‘poet’ to the opera, and who also 


carried on business as a librarian in London in| 


partnership with a certain Nardini at whose shop 
the book was to be obtained. In the following 
year ‘La Clemenza di Scipione’ by J. C. Bach, 
performed for the benefit of Mr. Billington, is 
stated to be sold by P. da Ponte, who was 
probably a brother of Lorenzo. In 1811 
the libretto of ‘ Zauberfléte,’ for the benefit of 
Signor Naldi, the bass vocalist and violoncellist, 
was published by a printer whose name is still to 
the fore, Brettell. The title-page states that the 

Probably 


price 1s /wo shillings and no mor 
And now 


g 
some imposition had been going on. 
I must stop. 


James E. MATTHeEw. 


Every lovely fancy, every moment of delight, every 
thought and thrill of pleasure which music calls forth, 
or which, already existing, is beautified and hallowed 


by musi H. SHORTHOUSE. 


, does not die.— J 


da Ponte, the cosmopolitan adventurer who at| 


Occasional Wotes. 


' 


Oh, Clara, I have been in paradise to-da 
They played at the rehearsal a symphony {in 
C major] of Franz Schubert’s. How I wish you 
had been there, for | cannot describe it to you. 
The instruments all sing like remarkably intelligent 
human voices, and the scoring is worthy of 
Beethoven. Then the length, the divine length, 
of it! It is a whole four-volume novel, longer 
than the Choral Symphony. I was supremely 
happy, and had nothing left to wish for, except 
that you were my wife and that I could write such 
symphonies myself. 

Robert Schumann to his fiancée. 


Leipzig, December 11, 1839. 


The Kyrle Society has now been established more 
than thirty years, and yet there are many who know 
little of its ramifications and still less of the origin of 
its name. When Miss Octavia Hill and her sisters 
started a Society having for its object the brightening 
of the lives of the poor in London, they called it after 
the ‘ Man of Ross,’ of whom Pope wrote : 


All our praises, why should lords engross ? 

Rise, honest Muse, and sing the ‘ Man of Ross’ ; 
Pleased Vaga echoes through her winning bounds, 
And rapid Severn hoarse resounds. 


This ‘Man of Ross’ was John Kyrle (1637-1724), a 
country squire and an ideal philanthropist, whose 
memory the good people of the little market town on 
the banks of the Wye love to keep green. Three 


a branches of work are carried on by the Society— the 
performance of the work. Mrs. 


Decorative, the Open Spaces, and the Musical. The 
first of these has considerably developed, and decoration 
work for schools, &c., is carried on by many ladies 
enrolled in this Branch. ~The Open Spaces Branch is 
devoted to efforts helping towards the opening of 


The Society has also rendered good service 
in promoting the preservation of open spaces in and 
around London, Parliament Hill being one of these 
‘lungs’ which the Society had a share in obtaining for 
the public for ever. 


The Musical Branch of the Kyrle Society was, from 
the first, perhaps, the most frequently in demand and 
most warmly appreciated. It modestly began with 
gatherings of friends, who met at Miss Octavia Hill’s 
house and who practised, under her direction, part- 
songs which were sung at small concerts given to the 
blind and the very poor in London. This led to the 
study of oratorio music—the choral masterpieces of 
Bach, Handel, Haydn, Beethoven, and Mendelssohn, 
which have frequently been performed in different 
parts of the metropolis. 


Mr. Malcolm Lawson was the first conductor of 
the Society. On his resignation in 1885 the committee 
were fortunate in securing the services of Mr. F. A. W. 
Docker, who still holds that responsible office. Until 
1903 the late Dr. E. H. Turpin was the organist, 
an important post now efficiently held by Mr. E. G. 
Croager. The Society’s performances take place in 
churches situated in various parts of London, and the 
ehearsals are held weekly (on Tuesday evenings) at 
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the (~hurch of England School for Girls, 6, Upper 


Baker Street. The membership of the Society is 
entirely voluntary, no fees being required. Mr. Docker 
asks us to state that he specially needs sopranos and 
tenors to augment his choral forces. Applications for 
membership may be made to the hon. secretary, Miss 
Borrodaile, 63, Gordon Mansions, Francis Street, 
W.C., orto Mr. F. A. W. Docker, 68, Gordon Mansions, 


from whom all particulars can be obtained. 


Dr. F. H. Torrington conducted Handel’s oratorio 
the ‘ Messiah’ for the twenty-fifth time in the city of 
Toronto on December 30, with the customary success. 
In celebration of this event an address was presented 
to the conductor by the Mayor of Toronto couched in 
the following terms : 

To F. H. Torrington, Mus. Doc. (Tor.), Conductor of the 
Philharmonic Society of Toronto, and Toronto Festival 
Chorus and Orchestra. 

Dr,r S1R,—Advantage is taken of this notable occasion, 
the twenty-fifth performance of the oratorio of the ‘ Messiah’ 
under your conductorship, to convey to you, in obedience to 
a unanimous resolution of the City Council, the thanks of 
the citizens of Toronto for your valuable services to the 


cause of musical art in this community. No more pleasant | 
duty has fallen to my lot as Mayor, than that which I am | 


thus called upon to discharge. Your advent amongst us as 


| On more than one occasion we have referred, and 
| always with pleasure, to the good work carried on by 
the Oxford House Musical and Dramatic Association 
at Bethnal Green. The last annual report and balance 
sheet (1906-7) reports gratifying progress in every 
particular, the popularity of the concerts and the 
enthusiasm of the audiences being well maintained. 
To quote from this document : 


During the season there has been a large addition to the 
members of the Choral Society, who now number about 15o. 
Especially gratifying is the increase to the ranks of the tenors 
and basses, always the Society’s weak point, and it is hoped 
that during the coming season the numbers may be still 
further increased to a choir of 200 well-balanced voices. 

The works performed at Excelsior Hall | Bethnal Green | 
were Elijah (Mendelssohn), Golden Legend (Sullivan), 
Song of Destiny (Brahms) and John Gilpin (Cowen). 

The orchestra, in addition to these choral concerts, 
appeared at the two orchestral concerts given during the 
season. During the coming season it is intended to hold 
the orchestral rehearsals weekly in a hall in the West-End, 
and the committee hope to gain a large increase in the 
number of really good amateur players. 

The Bethnal Green L.C.C. Schools again sent a goodly 
|muster of boys for instruction in connection with the 
Excelsior Boys’ Choir, and some very good work was done 
during the season. 


| 
| 


organist of the Metropolitan Church in the year 1573, was | 


hailed as a significant event in the musical history of our | aa i 
city, and to the energy and ability which you immediately | A recent performance of Haydn’s ‘( reation given 
began to display, and which you have displayed without | by the Society is noticed on p. 112. Mr. Cuthbert 
abatement down to the present day, are due, in a great | Kelly, the director of the music, and Mr. A. P. 
degree, the proud position which our city now holds as a| Charles, the zealous honorary secretary and treasurer, 
centre of musical culture. You have, indeed, a legitimate|and those associated with them, are to be warmly 
claim to the title which has been fondly bestowed upon you, | congratulated on the success which attends their efforts 
‘The Father of Good Music in Toronto.’ It was a great|in brightening the lives of the dwellers in Bethnal 
achievement to have performed such a work as the ‘ Messiah | Green through the medium of good music. The cost 


under any conditions in this city twenty-five years ago, but| of these performances is of course considerable, and 
to have given it a worthy rendition, and this with purely 


local talent both vocal and instrumental, was a triumph of 
which you have a right to be proud. That triumph you have | 





although the people pay what they can afford for 
admission (3¢. and 6d. for the majority of the seats), 





repeated year by year with this and other classic composi- | the receipts cannot meet the heavy expenditure 
tions, and thus you have accomplished great things, not only | involved. All well-wishers to such a laudable enter- 
in the cultivation of the public taste, but in the training of | Prise are therefore invited to become Associates of the 
hundreds of singers and instrumentalists, some of whom | Society, at an annual subscription of one guinea and 
have meanwhile risen to high distinction. Your work has upwards, a subscription which carries with it two free 
been in this respect essentially a work of civic patriotism, | seats for the Association’s annual West-End concert 
and the congratulations now tendered you by the official| given at Queen’s Hall. The financial help which is 
authorities of the city are, I am assured, heartily seconded thus asked for should be ungrudgingly given for so 
by the leaders of the several musical organizations which now | deserving an object. 
flourish in Toronto. That you may be spared for many : 
years to continue your noble work, and to witness the steady | 
growth of pure and elevated taste in the art of which you | 
are so distinguished a master, is the earnest prayer of your Bristol is to hold its twelfth musical festival in the 
fellow citizens. _|month of October. The outline programme consists 
Signed on behalf of the Corporation of the city of| of the following works: A church cantata, or motet, 
Toronto this 30th day of December, ..D. grin Bach ; Choral Symphony, Beethoven ; Requiem, 
W. 7 ta rapeen, Cie Clerk. Berlioz ; Elijah, Mendelssohn ; Die Walkire, Wagner ; 
R. T. Coapy, City Treasurer. King Olaf, Elgar ; and, for the first time in England, 
“ the Passion Oratorio, Fe/iv IVoyrsch. The actual 
novelties will consist of a setting of Tennyson’s ‘ Ode 
After Dr. Torrington had made a suitable reply to|to Wellington,’ by Sir Charles Stanford, and a cantata 
this gratifying appreciation of his services to music injon the subject of Andromeda, by Mr. Cyril B. 
Toronto, Mr. E. W. Schuch, on behalf of the} Rootham. It is probable that two unaccompanied 
musicians of the-city, presented him with ‘a large and | pieces will find their way into the scheme, in composi- 
commodious easy chair.’ Accompanying the gift was | tions by Samuel Wesley and Robert Lucas de Pearsall, 
an address which referred to Dr. Torrington’s|both natives of Bristol: this would certainly be a 
unwearying and enthusiastic efforts in the cause of} welcome feature and a further tribute to local 
music, to the growth of local interest in the art, and|composers. The instrumental works will include one 
testified to his self-denying energy. Heranked among|of Tchaikovsky’s symphonies, Brahms’s Violin 
them as ‘the creator and builder of an education | concerto, and Grieg’s Pianoforte concerto. Mr. George 
which to-day contributes nearly two thousand trained | Riseley retains his place as conductor—this being his 
voices organized in various choral efforts.’ May| fourth festival, while the onerous duties of secretary 
Dr. ‘Torrington thus feel encouraged to continue | and manager will again, for the ninth time, be in the 
the good work he is doing for the art of music in| experienced hands of Mr. Walter J. Kidner, to whom 
Britain beyond the Seas. | special reference is made on p. 94. 
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It is gratifying to learn that the Hallé Orchestra 
Pension Fund is making steady progress. The capital 
has been increased during the past year by 4522 3s. 10¢., 
bringing the total amount up to £4,344 Is. 11d. As 
this is the jubilee year of the foundation of the Hallé 
Concerts at Manchester—the first performance having 
been given on January 30, 1858—a special effort is 
being made to raise the Fund to £10,000, this amount, 
according to actuarial advice, being necessary before 
any substantial pensions can be granted. Donations 
may be sent to the hon. treasurer, Mr. Henry Smith, 
134, Deansgate, Manchester, or to Messrs. Forsyth 
Brothers, Manchester. 


It may not be without interest to reprint the pro- 
gramme of the first concert conducted by Sir (then Mr.) 
Charles Hallé at Manchester, given in the Free 
Trade Hall, Manchester, Saturday, January 30,1858: 


ARI ° 
Overture Der Freyschiitz - . Weber. 
Andante in A flat (Symphony in EF. flat) - Mozart. 
Concertstiick (Pianoforte) Veber. 


Solo—Mr. Charles Halle. 


First Symphony Beethoven. 
ART 
Overture La Siréne . Aube 
Ballet des Sylphes Faust ° heorli 
Selection, Il1 Trovatore (arranged by M. Baetens) - Verdi, 
Pianoforte Solos, Three songs without words Mendelssohn, 
Mr. Charles Halle. 
Overture Le Siege de Corinthe . Rossini, 


The orchestra on that occasion numbered fifty-nine 
performers (including Lockwood, the harpist). Of 
these, thirty-six were players on stringed instruments— 
Ist and 2nd violins, ten each; tenors (violas), six; 
violoncellos and double-basses, five each. Nineteen 
players were imported—nine from London, five 
ncluding M. Jacoby, one of the Ist violins) from Paris, 
two each from Liverpool and Leicester, and one 
Signor Raspi, a bassoonist) from Turin ; the remaining 
forty—two full scores—were designated on the pro- 
gramme ‘ Local artists.’ 


Newcastle-on-Tyne is making preparations for a 
musical festival. In furtherance of this object an 
inaugural and influential meeting was held on 
January 13 in the Council Chamber of the Town 
Hall, the Lord Mayor ‘Councillor W. J. Sanderson 
in the chair. In an interesting address Mr. C. 
Francis Lloyd, one of Newcastle’s most cultured 
amateur musicians, set forth the desirability of a 
festival. Thereupon—on the motion of the Lord 
Mayor, seconded by Mr. John Pattinson (President of 
the Newcastle and Gateshead Choral Union)—it was 
unanimously agreed to hold a triennial musical festival 
n the city, provided that a satisfactory guarantee 
fund is established. In so wealthy and prosperous a 
district as Tyneside there should surely be no difficulty 
in meeting the requirements of the guarantee condition. 
The result of this successful meeting was the appoint- 
ment of the Duke of Northumberland as president of 
the proposed festival, the Duke of Portland, the 
Marquis of Londonderry, the Earl of Durham, 
Viscount Ridley, Lord Barnard, and other noblemen 
as vice-presidents ; while the Lord Mayor is chairman 
and Mr. C. Francis Lloyd is the honorary treasurer. 
Last, but not least, the committee are to be warmly 
congratulated upon having secured so capable a 
secretary as Mr. J. bb. Clark, the genial and inde- 
fatigable secretary of the Newcastle and Gateshead 
Choral Union. Inrecording the seed-sowing of this 
Newcastle festival, we heartily wish it all success, 


| 


th the hope that it may arrive at a full fruition. 


Leeds musicians are at present much concerned 
about the Municipal School of Music which the 
Corporation is now launching. It is really ar old 
institution, one of the many educational underta!:ings 
of the local Mechanics’ Institute, but promises be 
strengthened and amplified under the new conditions. 
Local musicians form the teaching staff, but though a 
considerable number are included, those who are left 
in the cold are, not unnaturally, complaining of unfair 
competition from an institution which has the rates 
behind it. If, however, it gives the people at large a 
better kind of musical education, it will do a good to 
the community that will outweigh any possible loss to 
individuals, much as this is to be regretted. 


The music of Mr. Delius’s orchestral ‘ Rhapsody 
on the old Lincolnshire folk-song ‘ Brigg Fair’—heard 
for the first time in England at Liverpool last month 
see p. 115), with the composer as an interested listener, 
is not, as might be imagined, descriptive of the 
hurly-burly of a country fair. The composer 
idealises love-scenes, thoughts, and moods, in music 
of tender and melancholy beauty. The old tune isa 
central text round which is woven and interwoven 
some remarkable polyphony, and if indefinite in plan, 
as the title infers, the movement is continuous and 
ever-varied in tone-colour. By degrees the music 
leaves its reverie mood and becomes passionate and 
intense. A peal of bells is added to the surging tones 
of the orchestra, and a climax of constructive mastery 
is reached, before the scene begins gradually to fade 
away. There is no apparent striving for effect in this 
beautiful tone-picture, whose naturalness and sincerity 
of style are evident. The orchestration is as fanciful 
as Debussy’s and as masterly as that of Strauss, 
although it differs from the methods of both 
composers. 


Thirty-two composers have set to music the prize 
cantata for the Norwich musical festival, which, like 
Hereford, Sheffield and Bristol, will be held in the 
autumn. These compositions are now in the hands of 
the trio of adjudicators, Mr. Frederick Delius, Mr. 
Granville Bantock, and Mr. Coleridge-Taylor, whose 
verdict will be awaited with interest. The festival 
committee state that they ‘are glad so many composers 
have sent in works, especially as it is the first occasion 
on which any festival committee has instituted such a 
competitive scheme confined to British composers.’ 


The Florence Choral Union had an enthusiastic 
start-off on January 6 with upwards of forty members. 
Parry’s ‘ Blest pair of Sirens’ was put in rehearsal, 
together with some madrigals, and it is hoped that 
the first concert will take place soon after Easter. 
Rehearsals are held on Mondays from 4.30 to 6 p.m., 
the meetings taking place in the Sala Grande of the 
Circolo Filologico, Palazzo Ferroni, Via Tornabuoni. 
The musical director and conductor of the Florence 
Choral Union is Miss Jessie B. Handley, organist of 
Holy Trinity Church, and the accompanist is Miss 
C. R. Valintine. The prospectus states : ‘ It is hoped 
that a large number of English-speaking ladies and 
gentlemen will join the Choral Union and help forward 
its success.’ May that success be fully realised ! 


During a recent performance in the north of 
England of Mendelssohn’s ‘ Elijah,’ part of the 
platform gave way, with the result that some of the 
sopranos and tenors of the choir were precipitated 
‘down below.’ Happily no one was hurt ; in fact, the 
accident caused some little amusement by reason of 
its realism, for it occurred during the earthquak« 
chorus ! 
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THE MUSICAL 

Tl. following is a specimen of musical criticism in 
a pl ial journal, the occasion being one of a series 
of ( nber Concerts 

T concerts particularly appeal to the more cultured 
am lovers of music. Fragmentary blossoms of harmonic 
mel culled with wisdom and discrimination from the 
rard f the world’s greatest composers, they constitute at 
once intellectual relaxation and exercise. The concert 
pened with a really splendid rendering of Mozart’s ()uartet 
in G minor (1756-1791). . The characteristics of 
the three principal movements, which subscribe to the 
constitution of what is truly an amazing en were 


indica'ed with masterly clarity and precision. . 
—— is a violinist of considerable promise. Her 
1e is sound, at times standing on the threshold of 
liant, but of infinitely greater remark is the power 
d by this clever artiste of interpreting the inmost 
of sound. Consciously or unconsciously we cannot 
the fact remains, she has achieved a limited under 
g of the psychology of tone. 
indeed a pleasure to listen to such conscientious and 
andling of the unfortunately much malingered (sz 
ment, the pianoforte, as was accorded a profoundly 
audience by Miss — The innate beauty anc 
her items, ‘ Wiegenlied’ and ‘ Si oisean Jetais’ 
), Henselt, were rendered with remarkable artistic finesse. 
The concluding item of this programme was certainly one of 
the finest, and consisted of a genuinely beautiful interpre 
if rich, mellow, and bounteous melodies of Haydn’s 
inforgettable string ()Juartet in D major (Op. 64, No. 5), 
which is, perhaps, the most haunting of any of the seventy 
dd produced by that great musician. 





attentive 





DR. E. W. 


-WINNER OF THE 


NAYLOR, 


THE PRIZ! OPERA COMPETITION. 


for an original opera from the pen of a British-born 
omposer, has been awarded to Dr. E. W. Naylor for 
ork entitled ‘ The Angelus,’ the libretto of which is 
7 Mr. Wilfrid Thornely, of Trinity Hall, Cambridge. 
of the fifty-two approved librettos sent in, twenty 
ine were set to music, with the above result, upon 
which Dr. Naylor is to be warmly congratulated. 
The adjudicators were Mr. Joseph Bennett, Mr. Percy 
Pit, Mr. Tito Ricordi and. Sir Charles Stanford, 
M. M: assenet and Dr. Richter having retired from the 
list of judges as originally announced. 
Dr. Edward Woodall Naylor was born at Scar 
borough, February 9, 1867. He is the eldest son of 
the late Dr. John Naylor, organist successively 
of St. Mary’s and All Saints’ Churches, Scarborough, 
and of York Minster. In regard to his early training 
n music, he says: ‘My father taught me the 
a and gave me a few lessons on the organ 
en he had time, but | learned most from watching 
him. My two brothers and I were boys in his 
hoir, and every Sunday morning before we went 
to church he used to play to us boys selections 
from great works, e.g, Bach’s B minor Mass, 
Beethoven’s Mass in D, Cherubini’s in D minor, the 
Choral Symphony, Tannhauser, the Ring, and Parsifal, 
while we learned a good deal of Schubert, Schumann 
and others through overhearing the pianoforte lessons 
given by my father. And yet he was a man who 
perhaps never had the chance of hearing a good 
performance of anything except once every few years, 
when he went to Leeds or London. Besides these 
modern things, he played to us 16th century music, 
Byrd, Weelkes, Palestrina, &c., and the pieces in 


he prize of £500 offered by Messrs. Kicordi & Co. 


lawkins’ History. My father introduced us to 
Widor and Saint-Saéns thirty years ago or more. 
Our vicar, the Rev. Robert Brown-Borthwick, who 
had lived much abroad, used to sing French 
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introduced 
Adam 


and he 


songs, by Massenet and Faure ; 
Dubois and 


French music into our church 
so we had a cosmopolite training. 

‘ My father never taught us harmony or counterpoint. 
He said we must be musicians first, and then we 
should find the books on theory rather below our 
mark. I remember well his almost declining to 
explain the figures in the bass of the Corelli sonatas. 
He was anxious to keep our attention on the musi 
itself ; not its mechanical adjuncts. In the same way, 
though he was a most ingenious contrapuntist, he 
never asked us to write such things, being, I think, 
afraid lest we should find it pretty easy and so 
mistake queer enigmas for music. 

‘It worked well with us, for my second brother, 
Charles (late of the Harrogate Kursaal), and myself 
found we wanted very little formal work at such 
things in order to pass counterpoint papers for the 
Mus. Bac. degree, as it then was, at Cambridge. 

For a short time Dr. Naylor was a student at the 
Royal College of Music. After his pupilage (1885) he 





NAYLOR. 


(P the Ca ridge Studio.) 


composed a scena, ‘ Merlinand the Gleam.’ This was 
performed at the College concert of July 11, 1892. 
On the same occasion Miss Clara butt ‘came out.’ 


THE MusICcAL TIMEs thus criticised the scena : 


Mr. John Sandbrook was the soloist in a MS. scena for 
baritone and orchestra, a setting of Lord Tennyson’s poem 
‘Merlin and the yay. by Mr. E. W. Naylor, an 
ex-student. It cannot be said that the young composer has 
succeeded, and it would, of course, have been unreasonable 
to expect him to succeed in doing for Lord Tennyson’s poem 
what Schumann has been said to have done for the second 
part of Goethe’s ‘ Faust ’—viz., elucidated, by the magic of 
his music, the poet’s meaning; but we cannot but admire 
Mr. Naylor’s courage in attacking a poem which, to an 
average reader, may seem to stand in need of elucidation. 
The scena, which is of considerable length, is more remark 
able for the fanciful, and often melodious and appropriate 
music given to the orchestra, than for any interesting phrases 
the voice part may contain ; and Mr. Naylor may be urged 
to try his strength on a work which will give him more 
scope for exercising his undoubted talent for orchestral 
writing. 
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From 1884 to 1888 Dr. Naylor was a choral scholar 
at Emmanuel College, Cambridge, and took his B.A. 
degree in 1887. To complete his degree record, he 
took the Mus. B. and M.A. in 1891, and the Mus. D. in 
1899, for composition only, being the first successful 
candidate under the new regulations. For eight years 
he was organist of two London churches —St. Michael’s, 
Chester Square, 1889-96 (a post once held by Sir 
Arthur Sullivan) and St. Mary’s, Kilburn, till 1897. 
In the latter year he returned to Cambridge as an 
assistant-master at the Leys School, and took up work 
again at Emmanuel College as organist, an office he 
still holds. Since his appointment he has entirely 
changed the character of the services, which are sung 
exclusively by tenors and basses, and he has composed 
nearly all the music—canticles, anthems, hymns, Xc. 

used in the Chapel during the past ten years. 

In 1902 he was appointed Lecturer in Music of his 
College, a lectureship which, he thinks, is unique. In 
that capacity he has discoursed upon: 

*Text-books of music from A.D. 1000 to 1600’; ‘ Early 
7th century masque music’; ‘1Sth century composers’ ; 
‘Chamber music of 16th and 17th centuries’; ‘ The] 
Fitzwilliam Virginal Book’; * Heinrich Schiitz’; ‘ 19th 
century violin sonatas, from Mozart to Strauss’; ‘Shakespeare | 
and music’; ‘18th century opera’ ; ‘ Browning and music’ ; | 
‘Romanticism in modern music,’ tracing it back without 
break to the 16th century. 


His course for this term is ‘Ten great harmonists . 
from Jacobus Handl to Verdi.’ His contributions to 
musical literature include ‘Shakespeare and Music’ | 
1896), a volume on the Fitzwilliam Virginal Book} 
1905, and he was one of the English translators of | 
Oscar Bie’s * History of the pianoforte’ (1899). He} 
has read two papers before the Musical Association— | 
on ‘ Verdi and Wagner,’ November, 1893, and ‘ Some} 
characteristics of Heinrich Schiitz,’ December, 1905. 

In addition to the work above referred to, | 
Dr. Naylor's compositions for the church include an | 
Evening Service in A for double choir, in constant | 
use at King’s College, Cambridge ; Services for boys’ | 
voices, sung at Corpus Christi College; Zev Vewm and | 


Rencdictus in E flat for men’s voices, written for | 
St. Paul’s Cathedral (all the foregoing being in} 


MS.); services, anthems, &c. There can also be| 
placed to his credit a Pianoforte trio in D (MS..), the| 
part-songs ‘ Merry bells of Yule’ ‘which goes into} 
nine parts at the end) and ‘Charge of the Light| 
Brigade’ (men’s voices). 

His cantata ‘Arthur the King’ was produced at} 
Harrogate on December 14, 1902. Concerning this | 
work he says: ‘It was originally meant for a sort of | 
opera. There was no overture, and the Lady of the 
Lake was made up afterwards to provide a good soprano 
part. But it was probably my first idea of opera, and 
I still hope to hear it in a theatre, with scenery and | 
acting : perhaps with tableaux instead of acting.’ 

‘With regard to my prize opera, “ The Angelus” is 
a full-sized work, occupying the whole evening. The 
plot depends on Fiéivir Vita Abbot Tunstall, just 
before his death, gives the secret to Francis, who finds 
the herb in a secluded part of Thessaly, where the 
Old Gods still live. The catastrophe is a strong 
expression of the necessary failure of man to turn 
aside the will of God. The music is, generally 
speaking, continuous through the acts. The vofces 
are “at the top,” not the band. There are not any 
leitmotives in the later Wagnerian sense ; but there 
are associated melodies which appear often in the 
work. The opera is to be performed at Covent 
Garden in June, and I understand that an Italian 
version is being prepared to go with the English text. 
Let me add that my excellent librettist (Mr. Wilfrid 
Thornely) and I have already made some progress | 
with a genuine comic opera.’ \ 





|career by learning 


| the Knowle District Choral Society. 


MR. WALTER J. KIDNER. 


The business side of a great musical festival js 
considerably more obscured from the public view than 
its musical side. And yet what an amount of work js 
involved in arranging the manifold details of these 
recurring events! It is true that committees are 
appointed to decide this or that point and to make 
more or less relevant suggestions, but the burden and 
heat of the day are borne by the hardworking 
festival secretary, who, as in the present instance, is 
often the general manager of the whole concern, 
The near approach of the Bristol musical festival 
therefore affords an opportunity of calling attention to 
the splendid administrative services that have long 
been rendered to this Western music-making by the 


| subject of this biographical sketch. 


Walter James Kidner, the son of a musical father, 
was born at Weston-super- Mare (not at Bristol, as has 
been stated) on July 12, 1851. The family soon 
afterwards removed to Bristol, in which city 
Mr. Kidner has lived and moved and had his 
being for half-a-century. He began his musical 
Tonic sol-fa in a class taught 
by Mr. H. T. White. With this exception, and that 
of attending for three years in succession the summer 
course of the Tonic sol-fa College, he has been 
entirely self-taught in music. As a boy he came 
under the gracious influence of the late Alfred Stone, 
that lovable man and excellent musician whose 
premature death in 1878 caused a thrill of regret 
to pass through Bristol. As a youth of nineteen 
Kidner sang the tenor solos of the ‘ Messiah’ at a 
performance conducted by Stone. Between the 
ages of fourteen and twenty-four he was in the 
office of Messrs. W. D. & H. O. Wills, the world- 
famed firm of tobacco manufacturers ; in the year 
1875, however, he forsook a business career to 
become a professional musician. 

Alfred Stone was secretary and manager, as well as 
chorus-master, of the first Bristol musical festival, 
held in the year 1873. Three years later Walter 
Kidner, being free from his business engagement, 
helped his friend Stone in the management of the 
festival of 1876; in other words, he served his 
secretarial-managerial apprenticeship under an 
excellent master. (n the death of Alfred Stone—on 
January 3, 1878, at the age of thirty-seven 
Mr. Kidner took up the reins of management for the 
festival of 1879. This office of secretary and 
manager he has ever since held with conspicuous 
success. Therefore, now that Mr. Fred R. Spark, of 
Leeds, has retired, Mr. Kidner is the oldest festival 
secretary in regard to length of service—thirty years. 

One of the first things he did on assuming office 
was to induce the festival committee to start and 
finance elementary singing-classes in different parts 
of the city, as nurseries to the festival choir. These 
classes, continued for nineteen years, were taught by 
Mr. Edward C. Cook, Mr. F. C. Maker, and the 
energetic secretary himself. Mr. Kidner has had a 
wide and long experience in class-teaching and choral 
conducting. For some time he had charge of a 
large choir of 500 voices consisting of the employees 
of Messrs. Wills, the rehearsals being held at the 
factory. He conducted for two years the Bristol 
Choirs Association, formed of the Free Church choirs 
of the city; the Bristol and Clifton Philharmonic 
Society ; the Midsomer Norton Choral Society ; and 
He also taught 
class-singing at the Bath High School for Girls, and 
at various boys and girls’ schools in Bristol ; and he 
still teaches at the Training College for Men. As a 
self-taught organist he formerly held appointments at 
St. George’s Church, and Christ Church, Pill, near 
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His services as a private teacher of singing | calculations. Although the Bristol musical festival 
is not ‘run’ in the interest of any charity, yet charity 
tenor himself, this festival secretary has|in one of its best forms, the relief of the sick, has 
rare distinction of taking the place of a| greatly benefited by this Western music-making. 
At the morning performances a sum of no less than 


Brist 
have been in great and constant request. An} 


excel ent 


had tne , nm - 
at a festival performance. This was at the 


solols 
— Bristol meeting (in 1873), when he took the tenor | 42,097 2s. 4d. has been. collected at the doors 
parts in the quartets in the ‘Messiah,’ as the solo | as the audiences have retired, with the result that 
tenor refused to sing other than the so/os.’ lone bed in each of the two hospitals in the city 
One of the pleasantest features of Mr. Kidner’s| has been supported through these voluntary con 
Mr. Kidner’s business acumen is 


essional work is his conductorship of the Society tributions. 
evidenced even in this matter. He arranges for a 


detachment of nurses to hold collection plates at 
the doors of Colston Hall, and thus a direct appeal is 
made which naturally has a better result than if the 


prot : : ne cl 
of Bristol Gleemen, founded by him in 1886, This 


vigorous and flourishing organization — of which 
Sir Frederick Wills, Bart., is the President—consists 
of about ninety male voices. The members meet fort- 
nightly throughout the winter, for the pure love of vocal | plates were entirely in the hands of mere men. — 

| As he sits by his cosy fireside at Clifton, Mr. Kidner 


music, from 8 to 10 p.m., half-an-hour (9 to 9.30) being Cli 
set apart for tea and conversation. Once a year a| chats most pleasantly about his festival experiences. 


‘Ladies’ night’ concert is given at the Victoria | His duties as general manager are very arduous and 
Rooms, Clifton, when the refined and pure-toned | exacting, but he has obtained such a grasp of every 
of the Gleemen affords great enjoyment to detail that the whole thing works smoothly under his 
experienced and guiding hand. We ventured to 
express to him a hope that he would write a history of 
| the festival with which he has been so long and 
intimately acquainted. No one could discharge this 
task with greater zeal or accuracy, for not only 
does he know everything about the subject, but he has 
kept all the documents — word-books, circulars, 
newspaper-cuttings, &c.—relating thereto from the 
|commencement. By carrying out this suggestion 
| he would set his seal on an undertaking to which he 
| has unwearingly devoted much willing toil during the 
past thirty years of his busy and useful life. His many 
| friends regret that he is not so active physically as 
he used to be; but they rejoice in his mental vigour, 
| and the hope will not be confined to Bristol that he 
|may be permitted to engineer the festival of 1908 
and those that follow it as successfully as he has those 
| of the past. 

The outline programme of the Bristol festival of 
| 1908 is given on p. QI. 


singing 
large and appreciative audiences. Last year ™ 


TWO MUSICAL KNIGHTS: 
SIR GEORGE SMART ANDSIR STERNDALE BENNETT. 


The lives of these two musical knights cover the 
period of a century. When, in 1776, Smart was born, 
Mozart, Haydn, and Beethoven were living. The 
|two masters last named he personally knew, while 
Bennett, born in 1816, was on terms of intimate 
| friendship with Mendelssohn and Schumann. Smart 
| was an excellent man of business, and Bennett was 
| an artist of a most refined and sensitive type. Forty 
| years have elapsed since Sir George Smart drew his 
Society came of age, when they gave a special concert | last breath at the great age of ninety-one years. It 
to commemorate the occasion. |appears that he objected to having his biography 
To return to the festival. Mr. Kidner has reduced | ¥™tten, therefore, except the dictionary articles and 
the business part of this great organization to a science. | the newspaper obituary notices, no complete record 
A master of method, he has devised wonderful tables of his life has been eee He, however, kept " 
of figures which, elaborate though they be, are diary during o par, though apparently Rot the whole 
perfectly clear and understandable. By just glancing | f his long and eventful career ; this diary has 
at these elaborate analyses he can teil in a moment | 2OW been published under the editorship of Mr. and 
the profit or loss of any of the eleven festivals that Miss Cox. The volume contains an excellent repro- 
have been held, the expenses and the receipts and the | duction of the portrait of Smart in the National 
attendances not only of each festival but of each | Portrait Gallery, and a characteristic canon specially 
separate concert, and so on. Moreover, so minute are | W"tten for the worthy knight by Beethoven. 
the figures—even to fractions !—that he can tell the| Haydn is introduced very early in the book. 
average price of each ticket sold. In 1902, this worked | When, in 1791, he paid his first visit to this country, 
out at 7s. 11/d., and in 1905 at 8s. ghd. per ticket. | Smart was one of the Children of the Chapel Royal, 





MR. WALTER J. KIDNER. 


(Photograph by Mr. Willia Lawrence, Dublin.) 


) 





Mr. Kidner seems to have a remarkable gift for | : ale of Sv t : Ry H 
° . . * . Leaves from the journais 0f Sir George Sviart, ’ ° ry 

estimating the expenses of a festival. For instance, | c,, andC. L. E.Cox. With portrait and facsimile canon. Li 

he forecast that the cost in 1905 would be £5,695 ;| Green & Co. 1907. 10s. 6d. net. ' 2 a 
ss e cec : -- = = < The Life of William Sterndale Bennett. ty his son, J. 

the actual expenses were £55) O1 17S. ; a, thus Sterndale Bennett. Cambridge: at the University Press. 


showing that he was only £6 17s. 7d. out in his! tos. 67. net. 
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ind Haydn found his way to that royal sanctuary. 
‘He was so pleased,’ records Smart, ‘with Dr. 
Dupuis’s extempore fugues, that meeting the doctor 
as he came downstairs from the organ-loft after the 
service, he gave him two kisses in the Ambassadors’ 
ourt. This I saw him do, and | was very much 
surprised at that time at the operation. In 1794 
Smart was a youth of eighteen summers when Haydn 

sited England for the second time, and gave the 
young musician a lesson in playing the drums. 
\lthough the incident has already been related, it 
may be repeated in Smart’s own words, merely adding 
that he played the violin (or viola) in Salomon’s 
orchestra at half-a-guinea per concert, the concerts 
being given at the Hanover Square Rooms, with 
Haydn as the chief attraction. 

At a rehearsal for one of these concerts the kettle drummer 


was not in attendance. Haydn asked, ‘Can no one in the 
rchestra play the drums?’ I replied immediately, ‘ I can.’ 


*Do so,’ said he. I, foolishly, thought it was only | 
necessary to beat in strict time, and that I could do so. 


Haydn came to me at the top of the orchestra, praised 
beating in time, but observed upon my bringing the 
drumstick straight down, instead of giving an oblique stroke, 
and keeping it too long upon the drum, consequently 
stopping its vibration. ‘The drummers in Germany,’ he 
said, ‘ have a way of using the drumsticks so as not to stop 
the vibration’—at the same time showing me how this was 
very well,’ I replied, ‘ we can do so in England, 


lone. ‘ Oh, 
yu prefer it.” It was Haydn, therefore, who first taught 


me to play the drums, a thing I had never attempted before | 


ut day, and have not done often since. 
Che methods of provincial chorus-singing a hundred 
ears ago are amusingly recorded in connection with 


visit Smart paid to Bristol (or Bath) in 1801. He 





says > 
Not having an admission ticket to one of the concerts, 
[ went up into the orchestra and placed myself among the 
ass chorus singers. Not being known there, one of the 
nen asked me whether I was a ‘counter’ or a ‘starter.’ | 
Not understanding the meaning of his question, my reply 
vas, ‘I am not a counter-tenor.” ‘I am aware of that,’ he 
id, ‘or you would not be sitting among the basses.’ He | 


en went on to explain that 
same book, in order to save 
only one of 


the § counter.’ 


when two men sang from the 
the trouble of both counting 
them counted the time, who was 
When he had completed the 
urs’ rest he gave his companion a push, 
his man took up the point immediately and was 
starter.’ 


rests 

erefore called 

proper number of 
od 





erefore called the 


Chese entertaining ‘journals 


f which 22 


consist of 340 pages, 
3; are devoted to detailed accounts of three 
foreign journeys undertaken by Smart. Herein lies 
the most interesting feature of the book, especially 
his intercourse with Beethoven. In the year 1825 
Smart enjoyed an eventful Continental holiday. He 


sited Weber, Beethoven, and Mendelssohn ‘then a 
boy of sixteen) in their own homes. Who does not 
envy him It was on Friday, September 9, 1825, 
that Smart first met Beethoven. In simple, chatty 


anguayge he thus describes the scene: 


At twelve I took Hotel Wildemann, the 
lodgings of Mr. Schlesinger, the music-seller of Paris, as 


Ries to the 





[ understood from Mr. Holz that Beethoven would be there, 
i ere I found him. He received me in the most 
ring manner There was a numerous assembly of 
rofessors t hear Beethoven’s second new manuscript 
artette, Mr. Schlesinger. This quartette is 
ree-quar They played it twice. The 
t rform ippanzigh, Holz, Weiss, and 
ke. I atic, and there is a_ slow 
yvemen the recovery of an invalid.’ 

I hoven to himself, I suppose, for he 
was very ill during the early part of this year. He directed 
performers, and } coat, the room being warm |! 





and crowded. A staccato passage not being expressed to 
the satisfaction of his eye, for alas, he could not hear, he 
seized Holz’s violin and played the passage a quarter of a 
tone too flat. 


No less naively does Smart record a visit he paid to 
Beethoven on September 16, 1825. The master was 
then living at Baden, near Vienna, and one of the 
Ries family was the English knight’s companion on 
that interesting occasion. 


After walking in the little park and looking at the baths 
we went to Beethoven’s lodgings according to his invitation, 
These are curiously situated, a wooden circus for horse. 
manship has been erected in a large court before his 
house. Ile has four large-sized rooms opening into 
each other, furnished fa genius, in one is the grand 
pianoforte, much out of tune, given him by Broadwood, 
in which is written, besides the Latin line, the names 
of J. Cramer, Ferrari, and C. Knyvett. Beethoven gave 
me the time, by playing the subjects on the pianoforte, 
of many movements of his symphonies, including the Choral 
Symphony, which according to his account took three-quarters 
of an hour only in performance. The party present, namely 
Holz, the amateur violin; Carl Beethoven, the nephew; 
besides young Ries, agreed that the performance at \ienna 
only took that time ; this I deem to be totally impossible. 
It seems at Vienna the Recit was played only with four 
*celli and two contra bassi, which certainly is better than 
| having the tutti bassi. He told me of a mass, not yet 
| published, which he had composed. We had a long 
| conversation on musical subjects conducted on my part in 
writing. He is very desirous to come to England. 

After ordering his dinner with his funny old cook and 
| telling his nephew to see to the wine, we all five took a 
walk. Beethoven was generally in advance humming some 
| passage. He usually sketches his subjects in the open air; 
| it was on one of these occasions, Schuppanzigh told me, 
that he caught his deafness. He was writing in a garden 
| and was so absorbed that he was not sensible of a pouring 
| rain, till his music paper was so wet that he could no lon 
write. From that day his deafness commenced, which 
| neither art nor time has cured. 

On our return we had dinner at two o’clock. It was a 
most curious one and so plentiful that dishes came in as we 
came out, for, unfortunately, we were rather in a hurry to 
get to the stage coach by four, it being the only one going 
to Vienna that evening. I overheard Beethoven say, ‘We 
will try how much the Englishman can drink.’ /e had the 
worst of the trial. 





The victorious knight gave Beethoven his diamond 
pin ‘as a remembrance of the high gratification 
I received by the honour of his invitation and kind 
reception.’ 

Sir George Smart’s visit to the Mendelssohn family 
at Berlin, his intercourse with Weber, who died at 
his (Smart’s) house in Great Portland Street—which 
has been recently demolished, by the way—and other 
incidents furnish much quotable matter ; but enough 
has been said to attract readers to an interesting 
contribution to musical literature. The editors have 
done their work well, though the subject-matter might 
have been compressed with advantage, and the date 
of Mendelssohn’s first appearance at the Philharmonic 
Society is mixed up on pages 64 and 271. \n 
excellent index increases the value of the volume 
as a book of reference. 


One of the best of Sir George Smart’s anecdotes 
relates to King William IV. At the grand Musical 
Festival of the year 1834, held in Westminster Abbey, 
his Majesty dozed off during one of the performances. 
While the duet for bass voices from ‘ Israel in Egypt 
was being sung, the Queen suddenly aroused her 


The Lord is a man of war.’ 
being thoroughly awake, said, ‘ How many guns does 
she carry ?’ 
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— 

Th three years have come and gone since, on 
that s February day, the mortal remains of 
Sir William Sterndale Bennett were laid to rest in 
Westminster Abbey. No undue haste, therefore, has 
been de in presenting the biography of one who 
upheld the doctrine of true art in music. That a 
son should not write the life-story of his father is a 
natural objection which most certainly does not apply 


With filial 
Sterndale 


affection yet 
Bennett has 


the present instance. 


unswerving fidelity, Mr. J. R. 


set forth the strenuous and high-principled life of his 
father in a series of attractive pictures that are never 
verdrawn nor tinged with couleur de rose. The 
master-musician is presented to us successively as the 
rphan-chorister at King’s College, Cambridge, the 
clever boy-student at the Royal Academy of Music, 


the gifted composer, the friend of Mendelssohn and 


Schum ann, and the hard-worked teacher. Also as a 
beautiful pianoforte player having a_ lovely touch, 
a conscientious conductor, a Cambridge Professor of 
Music, a Principal of the Royal Academy of Music, a 


lover and true disciple of Bach, and, above all, as an 
r minded man of a very lovable disposition. 








Such a life is not lived by every musician, and 
therefore we warmly welcome this admirably com- 
piled biography, not only for its own sake but for 


the lessons it teaches. 
Not by any means the least interesting feature of 


his attract! ve volume is the correspondence between | 


and his friends Mendelssohn and Schumann. 
‘the many 


Bennet 
One of 


thn 


My dear Bennett, Shall I dine to-morrow with 
ind drink Io pints of porter? Or rather not? 
Yours ergebenstly, 
FELIX MENDELSSOHN BARTHOLDY. 
ndon, May 17, 1844. 


This amusing note written in English and Bennett’s 
felicitous reply, are given in facsimile in the book. In| 
letters written to Bennett from Germany, | 
Mendelssohn does not forget his English friends : 


h 
ls 


letters written by the former reads | 


DARWIN AND 


‘If you see Mr. Attwood,’ he says, ‘ pray remember 
me «vy kindly to him, and also my best compliments 
to Mr. Davison (has he received my Psalm, which | 
gave to Mr. Novello for him ?).’ 

The correspondence with Schumann is no less} 
interesting Bennett, in December, 1850, strongly | 
urged Schumann and his wife to visit 


during the Great Exhibition year. 
entertained the idea is shown in the following extract 
from his letter to Bennett, dated ‘ Dusseldorf, 
Jan lary 2, 185 I 


We would arrive in London in the beginning 
of May, and could be back again by the Ist of 
June. . The question now Is, Could we in so 
short a time earn enough to cover the cost of 
journey and living, which we estimate at /100 at 
least? If you think so, we would wish for nothi ng 
further. 


Compare this modest amount with the fee now asked 
by a prima-donna for one performance! Schumann | 
continues : 

Another thing I should like to mention. You 
will think it natural, and you also touch upon it in 
your letter, that I should not like to remain idle 
at my wife’s side, but should also like to show 
myself as a musician, namely as a Conductor, 

which is my greatest desire. Now could you 
negotiate this, as for instance with the 
Philharmonic Society, so that there might be 
some chance of bringing it about? I have many 
works which I beleve might find favour in 


England | King’s 
That Schumann | 


{a very beautiful anthem 


ngland: ‘ Paradise and the leri,’ an (Overture 
and incidental music to Byron’s * Manfred,’ 
Symphony lately completed, and much besides, 
which to you above all I should have such great 
pleasure in showing 


anew 


The proposal, however, never came to fruition, and 
was not until five years later—when Schumann was 
laid aside by his terrible malady—that his gifted wife 
came alone to England for the first time. It was then 
that she sang in the chorus in her husband’s ‘ Paradise 
and the Peri,’ at the performance of the work given at 
the Philharmonic concert, of June 23, 1856. Five 
weeks later her beloved Robert died in her arms. In 
a letter written thirty-three years later to the author of 
this book, Madame Schumann said : shall never 
forget how kind your parents both were to me when | 
first came to England. 

We had marked several passages to which attention 
should be called did space permit, were it not 
unfair to quote further from a book which is full of 
interest from cover to cover and therefore is sure to 
attract many readers to its pleasant pages. 

There seems to be a little confusion as to the date 
| and circumstance of the composition of the well-known 


Barcarolle in Pay Pianoforte concerto in F minor 
pp. 42 and 7 and on p. 18 the year of Bennett’s 
stage naemagenes as Cherubino, in Mozart’s ‘ Figaro, 


should be 1830, not 183! But these are trifles in 
a biography that otherwise is spotless in the purity of 
its sincerity. 





LORD KELVIN AND MUSIC, 


That music can go hand in hand with science is 


| proved in the lives of two of the most eminent scientists 
|of modern times 
| whose birth will fall next year, and Lord Kelvin, bette: 


Charles Darwin, the centenary of 
known as William Thomson. It is true that there was 
a considerable difference in the musicianship of the 
two men, but they both loved the art in their own 
| particular way. Moreover, they both found scope for 
their love of music as undergraduates at Cambridge. 
In his autobiography Darwin says: 


I got into a musical set [at Cambridge]. Fron 
associating with these men and hearing them play, I 
acquired a strong taste for music, and used very often to 
time my walks so as to hear on week-days the ant vem in 


‘College Chapel. This gave me intense pleasur 
so that my backbone would sometimes shiver. I am 
that there was no affectation or mere imitation in this taste, 
for I used generally to go by myself to King’s College, and 
I sometimes hired the chorister boys to sing in my rooms. 


sure 


Nevertheless I am so utterly destitute of an ear, that | 
cannot perceive discord, or keep time and hum a tune 
correctly ; and it is a mystery how I could possibly have 


derived pleasure from music. 


He goes on to say 


My musical friends soon perceived my state, and sometimes 


| amused themselves by making me pass an examination, which 


consisted in ascertaining how many tunes I could recognise 
when they were played rather more quickly or slowly than 
usual. ‘God save the King,’ when thus played, was a sore 
puzzle. There was another man with almost as bad an ear 
as I had, and strange to say he played a little on the flute. 
Once I had the triumph of beating him in one of our musical 
examinations. 

A fellow undergraduate at Cambridge, the 
Judge Herbert, says of Darwin, ‘ What gave him 
greatest delight was some grand symphony or overture 
of Mozart’s or Beethoven’s, with their full harmonies 
On one occasion Herbert remembers ‘accompanying 
him to the afternoon service at King’s, when we heard 
At the end of one of the 





late 
: 


C 
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parts, which was exceedingly impressive, he turned 
round to me and said, with a deep sigh, “ How’s your 
backbone’?”’ He often spoke in later years of a 
feeling of coldness or shivering in his back on hearing 
beautiful music. 

Some interesting sidelights on the every-day life 
it Down during the scientist’s later years, are 


supplied by Dr. Francis Darwin in the biography of 


Musi 


In the evening—that is, after he had read as much as his 
strength would allow, and before the reading aloud began— 
would often lie on 
He had not a good ear, yet in spite of 

his he had a true love of fine music. Ile used to lament 
hat his enjoyment of music had become dulled with age, 
yet within my recollection his love of a good tune was strong. 
I never heard him hum more than one tune, the Welsh song 
\r hyd y nos,’ which he went through correctly; he used 
ulso, I believe, to hum a little Otaheitan song. From his 
want of ear he was unable to recognise a tune when he heard 
again, but he remained constant to what he liked, and 
would often say, when an old favourite was played‘ ‘ That ’s 
f what is it He liked especially parts of 


his eminent father is thus referred to: 


playing the piano. 







i fine thing ; 
beethoven s 


symphonies and hits of Handel. He was 
ensitive to differences in style, and enjoyed the late 
Mrs. Vernon Lushington’s playing intensely, and in June, 


1881, when Hans Richter paid a visit to Down, he was 
roused to strong enthusiasm by his magnificent performance 
n the piano. He enjoyed good singing, and was moved 
ilmost to tears by grand or pathetic songs. 
ady Farrer’s singing of Sullivan’s ‘ Will he come’ was a 
never-failing enjoyment to him. He was humble in the 
‘treme about his own taste, and correspondingly pleased 
when he found that others agreed with him. 

In the month of April, 1844, John B. Dykes, then 
an undergraduate at Cambridge, wrote to his sister 
Lucy in the following terms : 


I am bringing home a friend who plays the cornet in our 
and, and rejoices in the very «common name of Thomson. 
He is a great friend of mine anda very nice fellow, and, what 


ore, a most gentlemanly man 


rhis cornet-playing and ‘most gentlemanly man’ is 
now known the world over as William Thomson, 
ord Kelvin. We learn from Canon Fowler’s ‘ Life 
ind letters of John Bacchus Dykes’ that ‘ The friend 
ume and delighted his hosts with his simple, good- 
natured kindliness. They have a lively recollection of 
ow he made a flying-machine with umbrella whale 
ones, persuaded an egg to stand alone, and performed 
onderful experiments, besides joining in the family 
erts 
\ few months earlier Dykes had become a member 
f the Peterhouse Musi in Peterhouse now 
odernized into St. Peter's College). This modest 
Society, founded in Michaelmas Term, 1843, had as 
e of its original members William Thomson, and in 
probability J. B. Dykes as another. The latter 


il Society, 


ecords in his diary, November 9, 1843, ‘Went toa 
rivate meeting of the Peterhouse Musical Society. 
rhey fixed that I was to take the piano.’ The first 
yublic (or semi-public) concert given by the Society 


ook place at the Red Lion, in Petty Curry, on Friday, 


the sofa and listen to my mother | 


His niece | 


|The composer named ‘Dikes’ in the above 
|programme was the young undergraduate whose 
| hymn-tunes are so well-known. The concert is thys 
recorded in the Cumdéridge Chronicle of December 16, 
1843: 

PETERHOUSE Musical. Soci1ETY.—The members 
Peterhouse Musical Society met on the evening of yesterd 
at the large room in the Red Lion, and gave a Concert of 
| vocal and instrumental music to their friends. The audience 
and performers consisted almost exclusively of gownsmen, 
of whom there were between two and three hundred present, 
The band, eleven in number, was led by Mr. Sippel, and 
performed in good style Haydn’s 1st Symphony, the overture 
to Masaniello, Strauss’s Elizabethan Waltzes, and the Royal 
Irish ()uadrilles. In addition to this there was a clee, a 
| flute solo by S. W. King, Esq., of Catherine Hall, and two 
|or three songs. On the whole the performance did credit 
to the musical taste of the University. One thing we cannot 
| forbear mentioning, which reflects somewhat on the gallantry 
of the Society: not a single lady was present! Next term, 
| however, we hope to see these festivals of Euterpe graced 
| with the presence of the fair. 
| Two extracts from letters written by Dykes to one 
of his sisters in the year 1844 are of special interest. 
They speak for themselves ; but it should be stated 
| that in the spring of 1844 the name of the Peterhouse 
Musical Society was changed to the Cambridge 
University Musical Society, which - still exists, 
Dykes writes : 





| I had a deputation almost as soon as I got up, to ask me 
| to take the Presidentship of the University Musical Society, 
| now vacant by the departure of Blow. I asked for time to 
think about it, and then sent and declined it, in consequence 
| of the reading, etc. (was not this good of me!). I am very 
| glad, however, that I did, for we have prevailed on that 

splendid fellow Thomson [Lord Kelvin] of Peterhouse to 
|take it. It will be no end of a feather in our caps, to have 
| such a man as our representative in the University. 
| 








| Again : 

| 45 

| Our Musical Society is getting on famously. Walmisley is 
|} going to join us. He says it is the most splendid afiair since 
| he came to the University. 


| At the first concert—May 1, Cambridge Town Hall 
of the re-named Society, Mr. Dykes sang two comic 
songs, John Parry’s ‘Nice young man’ and ‘ Berlin 
| wool,’ the latter as an encore. To think that these 
|ditties were sung at a concert of the Cambridge 
University Musical Society ! 

| In a letter written to Mrs. Cheape, the Rev. Dr. 
| Dykes’s sister, and printed in the ‘ Life of Dr. Dykes,’ 
|Lord Kelvin gave some interesting information 
concerning his musical life at Cambridge. The letter 
is dated ‘The University, Glasgow, February 23, 1896, 
|and reads as follows : 

‘The first President of the Peterhouse Musical 
| Society was G. E. Smith, who remained President 
luntil his death in 1844, when it had become the 
C.U.M.S. He came up to Peterhouse as an under- 
graduate, at the same time with myself, October, 1541. 

Blow, an undergraduate of a year later, succeeded 
him, and retired in 1845, when | became President 
1 and he 





December 8, 1843, when the following was the | Blow was a splendid violin-player, ~. 
rogramme |continued as first violin in the C.U.MLS. till 1546. 
‘ | He became a clergyman, and lived to about 1874 
Symphony, No. 1 Haydn| When I left Cambridge in 1846 to enter on my 
Glee Ye breezes softly blowing Mozart professorship here, your brother John succeeded me 
Solo Flute Portuguese air with variations Nicholson | as President. 
Song In native worth (Creation Haydn| 1 still came up from Glasgow in the May term, 
verte Masaniello Auéer | and continued my part (as 2nd Horn) in the orchestra, 
ART | till as far as | can rec ollect) your brother retired in 
vertur Cunteiie . Rossing | 1847 on leaving Cambridge. He was succeeded by 
Ballad - As down the sunless retreats Dikes | E. W. Whinfield, of Trinity, an excellent violoncello 
Walzer Elisabethen Strauss | player, of whom your brother thought very highly 
Song Fra poco a me Donizetti| A Jubilee Commemoration of the first fifty years 
aclrille Royal Irish Jullien |of the C.U.M.S. was held at Cambridge in 1893, and 
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find a menu card of a dinner given on the occasion 
in King’s College Hall on June 12th, with some 
pencilled notes on the back of it for a reply to the 
toast Prosperity to the C.U.M.S. 

Founded 22 years after the birth of Der Fre?schiits. 


— 


17 years after the birth of Oderon and death of 
Weber. 
ears after the death of Beethoven. Mendels- 
sohn still alive. 
These were our gods. 
1843: G. E. Smith, Cornet, Founder, and first 
President. 
1844-45 : Blow, Violin and President. 
1845-46: Thomson, 2nd Horn and President. 
Macdonnell, of Magdalene, 1st Horn 
and Secretary. 
846-47: Incomparable John Dykes, Musician | 


and President. 
1847 : Whinfield, ’Cello and President.’ 


At one of the social functions which in 1893 celebrated 
the jubilee, Mr. Sedley Taylor said that Lord Kelvin 
was practically the founder of the Cambridge | 
University Musical Society. 

Continuing his letter to Mrs. Cheape, Dr. Dykes’s | 
sister, Lord Kelvin said : 

‘] well remember my first visit to your father’s | 
hospitable house in Wakefield, with your brother, | 
nthe Easter Vacation, 1844. I can never forget the | 
kindness I received from all your family, including | 
the extreme good nature of your father in giving me| 
some instructions in the French Horn, and allowing | 
me to 
Bank, and the, if possible, more extreme good nature 
of the rest of the family, in tolerating the noises that 
came from that room during many hours of each day 
of my visit.’ 

Mr. Edward O. Dykes, brother of the Rev. Dr. J. B. | 
Dykes and one of the youngest members of the family, 





play on it in his study when he was out at the} 








recalls that visit of ‘ Mr. Thomson,’ in a recent letter 
tothe present writer. He says: ‘I was the thirteenth 
of fourteen children ; but, although it is so long ago 


as sixty-three years, I remember it quite well and 
the awful noises made when my father gave him 
lessons on the French horn. Also how we had to 
int through the house for old umbrellas to extract 
the whalebone, of which the ribs were made in those 
days, for the purpose of Mr. Thomson’s model flying 
machine ; and that he succeeded in making it fly 
across the drawing-room, and that he was still not| 
satisfied with it! 


Church and Organ Music. 


ABIDE WITH ME, 

Through the kindness of Miss Hogg, grand-daughter 
of the author, we are enabled to give the musik 
composed by the Rev. H. F. Lyte to his famous 
hymn. It is printed on a four-page octavo 
ind entitled : 
DE WITH MI Words and music by the Rev. H. F. 
Lyre, Late Incumbent of Lower Brixham. 

Any profit from the sale of this Hymn is to be given to t 
Brixham Sunday Schools. 





he 


Bristol John Wright & Co., Steam [’ress, Thomas 
otre 1503. 
The music, printed with an extra stave for the melody 
and first verse, appears on page 2 and the remaining 


verses, 2 to 8, of the hymn occupy page 3. At the 
shadows’ (in verse 8) there is a foot-note 
reference to ‘Cant. ii., 17,’ which is ‘Until the day 
break, and the shadows flee away.’ Here is the 
Rev. H. F. Lyte’s own setting of his well-known 


lyric. ! 
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Sir John Goss attempted to solve the difficulty ot 


|accentuation in Lyte’s hymn by the following setting, 


which he composed specially for the ‘ Hymnary’: 
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Troyte’s chant, which appeared in the earlie: 


ient and Modern’ as an 


editions of ‘Hymns An 
alternative to Monk’s tune, is an unsatisfactory setting 
Many composers have been attracted to Lyte’s words 
In two instances the tunes composed by Mr. James 
Langran and the late Thomas Hewlett have become 
associated with other hymns, the latter with ‘ Weary 
of earth.’ The words have been set, in semi-anthen 
form, by Sterndale Bennett in his ‘ Woman of Samaria 
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iry, on January 22, of the lamented 


ea f (Jueen Victoria was commemorated at the 
il Mausolet l rogmore, by a spec ial service at 
the King and Qucen, with other members of 

é oyal Family, were present. The following 


iS sung, unaccompanied, by the choir of 


5 


. eorge’s Chapel, Windsor, under the direction of 
Walter Parratt, M.V.O., Master of the Musick to 

€ ng Hiymn, ‘ They whose course on earth is 
e! ords by the Rev. Dr. J. M. Neale, to the tune 
d inthems, ‘Tears, for the good and true, 

is by the Bishop of Ripon, music by Sir Walter 

t and ‘Blessed angel spirits offer praise 

g, Tchaikovskys *Hymn to the Trinity, the 


Rothery, which 


bY r N LOW kl 

blower’ of Westminste1 
ey, has recently retired, at the age of seventy-four, 
discharged for 


consisted in 


( the duties which he has worthil 
enty-four years These duties have 


tending to the nine-horse-power gas-engine which 

















plies wind to the Abbey organ This engine is 
ed below ground in the centre of the cloister, from 
e pre ts which the familiar and venerable figure 
\I ( VE vill be ssed during service-time. 
former days the organ-blower of the Abbey 
pied an important place in Coronation processions. 
ose occasions he was clad in a short scarlet coat, 
eft breast he wore a badge, consisting of 
er-gilt nightingale perched on a twig. At the 
f (;eorge I1.—for which Handel wrote his 
ition anthem i King’s Scholar of West 
er School, Kingsn by name, paid tribute to 
orga wer e following poetry 
\I ‘ 
W r intle shows r 
iw é rder can he 
I g@’s firs J ver he 
( It y praises sing 
ra wer King 
I ers of the é r 
M “W y c Sar 11d 
I in r t ys 
\ : 
* =f e 
Theirs are tl tes, thir e sour 
| ELEY 
orial brass to Sir Herbert Oakeley has been 
¢ the north-ea transept of ¢ erbur 
athe i ear the following inscription 
I 








9 | {on I vere firs ng 
his ¢ lral 
I t if TI ear 

( \ ril g gla ss 
e f the above compositions referred to was 
ele : n adruple chant, specially 
ed for the Canterbury Cathedral and 

f ‘ suny on the evening of the month 





OF AN RECITAL AND CAROL Ct 
AT HEREFORD. 


\ AST¢ \l 








Dr. Sinclair gave a Pastoral organ recital, interspers 
with appropriate vocal music, in Hereford Cathedr 





The following were the organ solos 





January II. 
that occasion 


st Offertoire t ( Che 





I ( 
Pas ’ N 
I ( 
( 
The cl interest in the carol concert giver 
Hereford risters at the Town Hall on New Year's Da 
} } 


was a new work composed specially for the occasion a 
dedicated to the choristers by Sir Edward Elgar. This 
} th 


cast In the form of a two part chorus (with parts r men 





voices), the accompaniment being for pianoforte 
violins. The words a by Lady Elgar—w 





Sir Edward, is spending the winter in Rome—and constitu 


g th 
a greeting between the Tiber and the Wye. Her 
juartet of stanzas 


I. 


llsides rise 


Bowered on slo 


> purpling vine ; 








rt 
un, 
e is but one ; 
Ilearts t and glow 
By « wr vine, 





Friends, always mine. 


II 
On and on old Tiber speeds 
Dark with its weight of ancient crime 
r north, through green and quiet meads, 


e Wye mid 





e pifterari come fr far, 
They seek the shrines, and hymn the peace 


Which herald angels, ‘neath the star, 





And tears, unbid, are wont to flow, 


> sounds across the nig 





sy oak or vine, 
Friends, always mine. 


A hearty welcome is accorded to ‘ No. 2’ of the ¢ 
ys’ Magazine (York Minster), under the editor 





Mr. G. Arthur Scaife, head-master of the York Minster ‘ 
School. he articles include 1e privileges of a Minstei 
choir boy,’ by the Rev. W. Bernard East; ‘So 

about organs, by Mr. James I. Wedgwood; while (an 


Julian writes on ‘ Sacred carols: ancient and moder! 
Mr. Arthur H. Brown continues his interesting notes 
‘Monuments and monumental inscriptions.’ Tw t 
latter may be quoted. The first, at Streatham, Surrey, 
f the year 
Elizabeth, wife of Major-General Hamilton, w 
married forty-seven years, and never did ove thir 


isband. 





lige her h 


A more recent epite 





contained in this couplet 
fe is only a pain below, 
hen Christ appears—then up we g 


Li 
W 








at Wenhaston, Sutiolk, 15!4—S 





m4 
At | 
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S I e 
m px 

r 5 
\t 
we 
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sz. 1 ‘Ss CATHEDRAL. 
l of the Conversion of St. Paul was celebrated 
At Mattins the music 


Festiva 


I 


‘ s customary impressiveness. 
n 1 Dr. Basil Harwood’s 7e Deum and Benedictus in 
\ The Communion Service was Dvorak in D, 


ccompanied by a full orchestra, while Mozart’s ‘ Jesu, Word 
God Incarnate’ was sung during Communion. 

At | ng the Canticles were sung to Dr. Eaton 
g’s festival setting in C—jubilant strains eminently 
g the occasion. 
Mendelssohn’s oratorio ‘ St. Paul,’ which, as in previous 
since 1873, was sung with full orchestral accompani- 
the Service also receiving the benefit of this efticient 
force. Martin conducted with 
ito the spiritual potentialities of the music ; 
he competent hands of Mr. Charles 


nso 


ve 


nstrumental Sir George 
ete insight ir 


organ wa 


in 














The anthem consisted of a selection | 


Sir Hubert Parry’s Magnificat in D has recently 
sung by choir and congregation on Sunday evenin 


St. Paul’s Church, Princes Park, Liverpool, with encouraging 
success. The vicar, Kev. } Gough McCormick, is respor 


for the experiment, which is intended to stimulate 
improve the congregational interest in and singing of 
music of the best type, and the vicar’s initiative 
enthusiasm have been attended with good results. 

congregational rehearsals of the Magnificat, which 


f the s 


Mr. McCormick, who provided 1,000 copies o 


f Chu 


} 
gs 


broad, dignified lines, have been personally conducted 





for the use of the adult members of the evening congregat 


At the dedication festival service in connection w 
thirty-seventh anniversary of All Saints’ Church, Peters 
the music included Mr. John E. West’s festival setting 

f the evening canticles and two anthems—‘I was g 
(Elvey) and ‘The Lord is in His holy temple’ (Gor 
Saunders). These compositions and the whole 
| service music were excellently rendered by an augn 





choir of 100 voices, which had been admirably 
Mr. William T. Wood, f tk 


choirmaster th 
| Mr. C. R. Evans, organist of the church, al 
the organ. 


traine 


Cc Ci 


Mr. E. Stanley urditi, h 
edition of his useful pamphlet ‘ Hints t 


examinations of the Royal College of Organists.’ 


Jones, ol Cc 





\ 


ORGAN RI I 


Rogers, Bangor Cathedral - Bridal 
Hollins. 

Mr. G. Bernard Gilbert, Town Hall, 
sketches (in G major and minor), CAzp/. 


Mr. Arthur R. Scott, St. Bartholomew’s, Batters 


Stratford 





ud? 


I erson. Large congregations were present at both 
er 
The death of the Rev. Edward Husband—on January 3, 
wed sixty-four—has removed a very remarkable clergyman 
rom the scene of his earthly labours. For more than thirty 
rs Mr. Husband had been vicar of St. Michael and 
4]] Angels’ church, Folkestone, and moreover he was his own 
rganist A genial man of varied gifts, he instituted at his | 
monthly ‘ Sunday afternoons for the people,’ of whict 
250th was held last year. On those occasions he gave 
rgan recital and an address. The music at his churcl 
ed many people, and he devoted much thought and 
ergy to its rendering. Not satisfied with the orthodox 
f he had an instrument fitted with drums, 
mbals bells, which he himself played wore. 
of ost popular pieces was from his own pen, 
d > Storm,’ in which he was a rival to Neukomm 
I eath is recorded with regret of Mr. Ilenry Cotter 


T 











n, which 
rth son of Henry George Nixon 


ook place at Bromley on Christmas Day. The 
well known in his day as 









poser-—he was born on May 17, 1842, and was a grand 
n, his mother’s side, of John Danby, the glee composer. 
Ir. Nixon held various organistships, especially Roman } 


ast being St. Patrick’s, Soho Square. 
of Bachelor of Music at 
ridge, and g 1867 he obtained the Fellow 
f the Royal College of Organists. During a residence 
1 much to promote the cause of music at 
of Hastings and 


lic Churches, the 1: 
$76 he obtai the d 
} ] y 
I yT é oO 


ezree 
as | as 
Hastings he dic 


watering-place, as conductor the 


Leonards Orchestral Society, and in other directions. His 

mpositions include four concert overtures and other 

stral works, a Concertstiick for pianoforte, chamber and 
forte music, cantatas, church music, \c. 

\t the fifth annual choir festival of St. John’s Church, 

wer Weston, Bath, on January 6, Sullivan's ‘ Festival 


n Memo t 


Deum,’ preceded by the vam overture, 
performed under the direction of the organist, 


F. We 


H. sight, with Mr. A. Salter at the organ and 
J. W. Duys as leader of the orchestra. Earlier in the 




















Menuetto, Ber?/ 
Mr. Frederick 
Ontario. -Scherzo, 
Mr. W. Paget 
sonata (with Mr. J. K. Hartley), 47 
Mr. H. Mozart , Parisi 
Marche des rois mages, Du/ot 
Mr. F. W.. Brinkworth, Tabernacle ( 
Church, Chippenham-- Pastoral sonata, A’/ 
Mr. Chastey Hector, Parish Church, Bri 
in F, /’urced/. 
Mr. Arthur S. James, St. Peter’s, Mill Er 
worth—Fanfare, 
Mr. John H 





Thomas, Methodist Cl 
Dethie 


le, Knox Church, D 


urch, St. 


Sheaves Church, 


Zein 
S 


yn 


id, Ric 
Micsiits. 


Earnshaw, Trinity Wesleyan C 


Kimberley, S. Africa—Fantasia on the Vesper [ly 
7urpin. 
Dr. A. H. Edwards, Thornton Parish Church, Bradfor 


Variations in A minor, au 

Mr. W. A. Roberts, St. Paul’s, Prince’s Park, Liver 
Andante (Sonata in D minor), Ba/tison Hayne 

Mr. L. H. Fletcher, Ebenezer Baptist Church, Cos 
The Storm, ZLemm 

Mr. E. H. Thorne, St. Anne’s, Soho —\ 
Original Theme, Z. 7. 7horne. 

Dr. A. B. Plant, Town Hall, Burton-on-Trent—Fes 





ez 





as. 


wiauio! 





Tw 





in organ recital was given by Mr. H. J. Davis, organist Toccata in B flat, _— 
Christ Church, Bath. The chief feature of the fourteenth | ————— 
al entertainment given by the church choir was} 
Dr. Arthur Somervell’s operetta ‘The enchanted palace,’ | ORGANIST ANI 1OIRMASTER A x x 
rformed on four successive days last month during the Mr. Fred. W. Brock. St. James’s Church, Bermondsey 
ir festival week,’ under Mr. H. F. Weight’s careful Mr. Willi prio |. ‘Gaie St Mar rare 's Cl arch ! 
rection. | Norwood, S-E 
Mr. Bernard Crook, St. Patrick’s Roman Catholic Churc 
| Soho. 
I is the description of a new organ, is| Mr. J. A. Ingham, St. Mary Magdalene’s Church, As 
rd cal newspaper, in a chapel in the West o upon- Mersey. 
gl t ered oak case, finished front and back, its} Mr. James Niccol, Brandon Street United Free Chur 
nsions are: height, 42 inches ; width, 25 inc : lengtt Motherwell. 
52 hes ; with 2S5 orchestral multitone reeds » instru- | Mr. T. Percival Powell, St. John the Baptist and St. | 
t, which cost 422, is entirely controlled by 14 stops and| Church, Felixstowe. 
kr Ils.’ | Mr. T. W. Redworth, Ealing Congregational Church. 





een 


x ] 
peveral 
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Re 1 PART-SONGS FOR MEN’S VOICES. 
eviews. My heart's dearest. Oh, proud and haughty maiden. 7 


merry frogs. The handy man. Words by W. G. Rot! 


— £ 5 


Music by W | Speiser. 
7 , 








Robert Schumann. Selected and edited by | 4 s/ring showe e Linden blossom. WNords by W. G. 
r. Karl Storck. Translated by Hannah Bryant. 7 Rothery, music :b »y Willy von Moellendorff. 
. Zt is the miller’s daughter. Words by Tennyson. 
John Murray. | by Frederick A. J. Hervey. 
| Ty Satake ons , > r a > , BE mete 
N thir g is more biographically valuable about a really great g ey rig ow toa ‘TNeweue aie — 
han the letters he wrote, especially if they be interesting, } 

nd e writer, as in the case of Robert Schumann, be Mr. Speiser writes genially for the voice and avoids what 
rifted with literary grace. The letters whieh Dr. Storck | are commonly called ‘crabbed’ passages. ‘My heart’ 

has so admirably selected cover a period of a quarter of a dearest’ is a lively love lyric of folk-song character, one t! 
entury, the first having been ~~ when ‘oe writer was | pleases by its unaffected sincerity. ‘ Oh, proud and haughty 
seventeen years of age, the last » Brahms) when he was | maiden’ is an amusing ditty, the text suggesting a modern 
forty-four. These path Be ls are as windows through | version of the fable of the fox and the grapes. ‘ The merry 
which we can look into the life of this poetic-minded frogs’ is of a more broadly comic nature, and is a satire ot 


sician at the different stages of its development, and in incompetent teachers of voice-production. ‘The handy 


ng we can appreciat e its joys and sorrows, its aspirations man’ will be found less easy to sing than the preceding 


und sappointments. Breathing the spirit of exquisite | part-songs, but it is a merry strain that will repay the extra 
enderness are the letters addressed to his beloved Clara, | careful rehearsal demanded for its effective interpretation. 
rst his true-hearted fiancée, and afterwards as his devoted In Mr. von Moellendorff’s ‘ A spring shower’ an attemp: 
ind heroic wife. No less beautiful are the letters from Clara | is made to suggest rainfall by the second tenors and first an 
er much loved Robert. Mendelssohn, Joachim, and second basses repeating rapidly, to a musical figure, the 
Brahms are a distinguished trio who find a place in this words ‘ pit patter,’ until one is reminded of the piper wh 
fascinating correspondence. To Mende sIssohn, Schumann | picked a peck of pepper. Above this accompaniment the 
wrote first tenors sing the text to melodious phrases. The close, 
ee ee : . ; . Molto pit lento, in six parts, forms an effective contrast t 
lara told me with genuine pleasure how good and 


the posending vivacity. The part-song will require diligent 


hed heen. Won tn he i admi : : 
had been. You know she is an old admirer of practice to secure the necessary lightness and crispness 0 


yours, and is happy at your least sign of approval. For uttack, but if it is well rendered it will delight its audience 
r untiring zeal and energy in her art she really ‘The Linden blossom’ might be called a song of consolation, 


| for the text bids a saddened spirit ‘to greet with rapture 
Sweet Mary’s enchanting night.” The music is appropriatel 
smooth and tender in character, and richly harmonised. 

| Canon Hervey has written unpretentious music to Lord 
| Tennyson’s familiar lines, but the strains admirably echo the 
sentiment of the words. 


erves everyone’s love and encouragement ; then, as a 
man, she is indeed a 


gift from heaven. 


en goes on to refer to Mendelssohn’s Organ sonatas, 





each Sonata is rounded to a complete picture. * The midnight guard’ is a vocal march which, beginning 
$ music 1e the impression of himself seated pianissimo, works up to a /orte climax followed by 
organ, but yours brings me a vision of a Cecilia diminuendo as the patrol passes into the distance—always at 
gering the keys. How charming that that should be eftective form. 
r wife’s name, too! . . . One thing is certain ; ‘ , os 
ar . , 8 : Fifty yea evperten of §=© Pianofort teaching mm 
r Mendelssohn, rio one but you writes harmonies so - - 


playing. By Oscar Beringer. [Bosworth & Co.] 
re, harmonies ever-increasing in purity and spiritual -_ . . ia ; . ee <i 

, There is a jubilant ring about these jubilee reminiscences 
which causes Mr. Oscar Beringer’s pages to be anything | 
J im he writes dull. From the time he gave his first pianoforte lesson for 
the fee of 1s. 3d. (the mother of the pupil had beaten him 


The cigars suit m ; admirably. They have down to that sum from the eighteen-pence he, in the good 
ranmsian avour, which is strong, as usual, but opinion of himself, had ventured to ask) down to the presen 
uwgreeable. I can see a smile steal over his face ! time, he chats most pleasantly of men and things that have 
a ; “a_ _ _ | come under his ken during his long and successful professional 

And to Bral ms, not so very long befor his (Schumann’s) | life. The book can be heartily recommended as one that 
th, under date ‘ Endenich, November 27, 1854 will afford both amusement and profit as a_ pleasant 


fireside companion. 


How I long to see you, dear friend, and hear your ; a , ; 
. . In view of a second edition, we venture to point ou 


ly wriations |Op. « layed either by y "y . . 
Sie. shy — ote dk cece by one or two slips of the pen. It was Alexander Billet, n 
Clara, of whose beautiful rendering Joachim told me in Madame Arabella Goddard, who first played Beethoven's 
tter. There is an exquisite coherence about the Pianoforte sonata in B flat (Op. 106), in England (p. 17 
whole work, a wealth of fantastic glamour peculiarly Joachim made his first appearance in England in 1544. 
r own, and, moreover, evidence of what is to | 0t 1842; Mendelssohn died in 1847, not 1846 (both these 





slips are on p. 62); while in several places Davison is spelt 


1 new development on your part. I mean . : : 
om oe oli Davidson, a common error. Portraits of Mr. Beringer at 
profound skill with which you introduce the other musical notabilities add to the attractiveness of a 
ne at odd moments, mysteriously, passionately, and acceptable brochure. . 
sin let it disappear completely. Then the wonderful 


CHURCH MUSIC, 
Te Deum and Benedictus, in F. flat. By Charles Macphers 
Te Deum, Jubilate, Magnificat and Nunc dimittis, in E 


the 14th variation, with its ingenious imitation 


he second above ; the 15tl » in G flat, with its glorious 





gee ae ee By H. Elliot Button. 
hese extracts suffice to sample the contents of this readable 'e Deum, Magnificat, Nune ¢ imittis, Jubilate, and San ts, 
a1 luable book that should find its way into the hands inD. By T. S. Dupuis. Edited by John E. West. 
is of true lovers of music, young and old alike ; it is [| Novello & Co., Ltd.] 
well-spring of delight from which all may draw to the A well-trained and numerous choir is necessary in order to 
tage of their artistic well-being and pleasure. This| do justice to Mr. Charles Macpherson’s Morning Service 
got up volume is enriched with beautifully reproduced | Given these conditions, however, and an artistic organist 
rtraits of Robert and Clara Schumann, the latter at the | the effects will justify the means employed. The Te Deu 


twenty-three. contains passages in unison for the sopranos, tenors and 
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_— 


and contrast have been secured 
} 


and variety 


asses, 


1S} 


there are two short solos for a soprano voice. 

Mr. Elliot Button makes considerable use of voices in 
snison in his settings of the Canticles, but he intersperses 
passages in diatonic harmony with excellent results. A bright 
spirit animates the music allied to the Te Deum and Jubilate. 
The vocal writing is in four parts throughout, so, too, is the 

usic for the Magnificat, but the Nunc dimittis opens 

a passage for tenors or baritones in unison. While 
he organ accompaniment possesses some independence, it 
effectively supports the voices. 

Of the service by Dr. Dupuis the Te Deum in particular 
s strong and typical English sacred music. So, too, is the 
] conceived in the same bold but essentially 
reverent vein. The vocal part-writing is throughout for the 
isual four voices, which the organ accompaniment doubles. 
In this edition Mr. 
riginal parts. 








NEW PART-SONGS, 


Music t 


Love. Words by Arthur Maquarie. y Edward 

Elgar (Op. 18, No. 2). 

xin would / a that note. 

Music by Ralph Vaughan Williams. 
ust not part as others do. 

“Music by He: aley Willan. 

1 Lament. Words by Shelley. Music by John E. 


[Novello & Co., Ltd. } 


Words anonymous. 


West. 


It is sometimes said that modern composers have lost the 
ut of writing simply, but Sir Edward Elgar’s setting of 
Mr. Maquarie’s dainty little poem controverts that statement, 
for the music flows on in as clear and melodious a course as 

)the lines. Although easy to read and to sing, the part-song 
requires refined and finished treatment and, given these 
requisites, ‘ Love’ will be found wholly charming. 

Love is also the burden of the song by Dr. Vaughan 
Williams. The anonymous poet says ‘O Love, they wrong 
thee much, that say thy sweet is bitter,’ and the composer 
as evidently sought to make amends for the libel, with 
result that will assuredly be declared satisfactory by those 
who sing this dainty ditty. 

‘We must not part as others do’ presents another view of 
the tender passion, that of constancy. Faithfulness implies 
2 good deal, and Mr. Healey Willan seems to have 
recognized this when writing his part-song. It commences 
Lento con molto espressione with a simple diatonic tune in the 
key of E major, the music soon changes to E minor and 
becomes chromatic, while the part-writing grows more 
independent and, be it added, interesting. The declaration 
that True love has wings’ is set in the key of C, Andante 
naestoso, and when the first theme returns, it is accompanied 
y flowing counterpoint which prevails until an effective 
climax is reached /in a false cadence, which is immediately 
lowed by a most impressive Coda of three bars, sung 
janissimo and adagio. 


Shelley’s pessimistic lines commencing ‘O World! O Life ! | 


) Time!’ are allied to music of genuine pathos by 
Mr. John E. West. <A well-trained choir could easily 
make this part-song impressive, and it would certainly 
interest the singers. 


BOOKS RECEIVED. 


The Opera. A sketch of the development of opera. 


With full descriptions of all the works in the modern | 


repertory. By R. A. Streatfeild. With an introduction by 

A. Fuller Maitland. Third edition, revised and enlarged. 
Pp. xix. + 363; 6s. (George Routledge & Sons.) 

The Wagnerian Ro 3y Gertrude Hall. 
55. net. (John Lane. ) 

Great Musicians. By Ernest Oldmeadow. 
two full-page illustrations. Pp. 304; 3s. 6d.net. (EF. 
Richards. ) 

Ludwig the Second, Aing of Bavaria. By Clara Tschudi, 
translated from the Norwegian by Ethel Harriet Hearn. 
With coloured portrait. Pp, vil. + 275; 75. 6a. (Swan 
Sonnenschein & Co., Ltd.) 


Pp. 414 


Wances, 


With thirty- 
Grant 


by this | 
position of the voices no less than by harmonic means. | 
The same style is maintained in the Be nedictus, but in this | 


West has corrected several errors in the | 


Words Early 17th century. | 





BOOKS RECEIVED (continue). 


an enguiry into the develop 


The threshold of music: H 
Pp. xii. + 267 ; 


| of the must al sense. By William Wallace. 
| ss. met. (Macmillan & Co., Ltd.) 

Die Lehre von der vokalen Ornamenti Erster Band : 
Das 17. und 18. Jahrhundert bis in die Zeit Glucks. Von 


Hugo Goldschmidt. Pp. 92. (Charlottenburg: l’aul lehsten.) 

Journal of the Folk-Song Society. No. 11, being the 
second part of vol. iii. (The Hon. Secretary, $4, Carlisle 
| Mansions, Victoria Street, S.W.) 


Correspondence. 


HANDEL’S MESSIAH. 


Sik,—You quoted last month some wild remarks of Dr. 
Walker’s concerning Handel’s oratorios being ‘in some 
danger of being relegated to the rubbish-heap.’ The 
assertion is completely false ; for Handel’s works, secular 
and sacred, are more performed in Germany than ever, apart 
from their established position in England. It may be 
worth while to give the judgment concerning Handel and 
Bach, pronounce ed by no less an authority than Spitta. In 
| his ‘ Life of Bach’ (English edition III. 63), Spitta writes : 

‘ Though all of Bach’s compositions might be lost, still the 
B minor Mass, even to the remotest future, would bear 
witness to the artist’s greatness with the weight of a divin 
revelation. There is only one other work that can really be 
set by the side of it. Handel’s ‘‘ Messiah ” has often been 
compared to Bach’s St. Matthew Passion, but this must 
inevitably lead to an unfair judgment of both these works 
which, in reality, have hardly anything in common. 
real companion work to the ‘‘ Messiah” can only be 
B minor Mass. The aim fulfilled by both works is 
artistic presentment of the essence of Christianity. But the 
two men apprehended the subject differently; Handel 
viewed it from the independent and historical standpoint, 
Bach from the more limited doctrinal side. Though the 
latter was beyond a doubt the most suggestive as regards the 
depth of the world of feeling to be expressed, still the former 
afforded an opening for a more intelligible dramatic 
| treatment, which zs no less pure in art. As all the musical 
inspiration of that period was embodied in these two equally 
sound and gifted artists, and consequently each can only be 
perfectly understood through the other, 72 any honest 
hi fort al review we must refrain from ele vatin, £ One a 
expense of the other. But the German nation may rejoice in 
boasting that both these incomparable geniuses were her 
sons.’ (The italics are mine.) 

Dr. Walker may profitably meditate on this passage, which 
may serve to comfort any Handel-lovers who may have been 
daunted by his attacks on the old master. We have indeed 
progressed far since Hullah wrote, in his two histories of 
music, concerning Handel and Bach, but there is still no 
danger of Handel’s works being neglected. 








Yours, Xc., 
A LOVER OF ALL Goop Music. 





The sad and distressing illness from which Dr. Edward 
MacDowell had suffered for some months past was mercifully 
relieved by death at New York on January 24. A biographical 
sketch, with special portrait, of Dr. MacDowell, one of the 
most distinguished of American composers, appeared in 
THE Musica. TiMEs of April, 1904. 


Mr. Thomas Dunhill announces a second series of 
Chamber Concerts, to be held at Steinway Hall on the first 
three Friday evenings in February. The special feature of 
these concerts will be the performance of works by British 
composers which have been previously given with success ; at 
the same time each programme will contain certain standard 
compositions of acknowledged excellence. Two lady 
composers will be represented in the scheme in a (Quartet 








fantasie for pianoforte and strings by Miss Alice Bredt-Verne 
and a Pianoforte quintet by Miss Katharine Eggar. 
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THE LIMITS OF ARTISTIC EXPRESSION 


IN MUSIC, 
t alph Hi. Bellairs read an interesting and thoughtful 
er the above subject before the Musical Association 
ury 21: Mr. Clifford B. Edgar, honorary treasurer 
he Association, in the chair, it is not easy to convey the 
I uch a discourse in a brief report, but the following 


r 
ry has been kindly furnished by the lecturer. 


The question of such limits is the most important in 

etics; particularly so to-day, when the air is alive 
The outstanding 
re in contemporary music is the effort to make it what 


delineation of the concrete 


vith nbridled freedom of experiment 

€, a means of explicit 
aily life. The tar e result of such misconception is 
‘tone-poem’ of Richard Strauss and his disciples, which 


he impossible task of dispensing with actors and 





nd fails accordingly. 
An examination of the musical creed of Richard Strauss 
iven in Professor Niecks’s ‘ Programme Music’ : its 


erous fallacies—the problem of ‘ extension of content’ 
recent music—influence of destructive criticism on the 
t’s outlook on life. Is music subject to the law of 
Aitne Ka Bion mulated by the old Greek 
losophers Undoubtedly so, if it is only to be the 


reflection of mere vital processes. The conditions to limit 
rtistic expression. In the highest ‘plane’ of musical 
expression there is perfect restraint of both idea and idiom. 
Self-abnegation is the true self-realization, as illustrated in 
ly the greatest music. The analysis of ‘ sentimentality 
relation to music, including much religious music, as 


rnant basses, and indolent rhythms: it is the perfect 


mate fate of civilized nations. In regard to the painful 

yn of neurosis in relation to music and reaction, | 

tter is often more akin to anarchy than to genuine 

rogres Finally, the more obvious limits to artistic 

pression relate to realistic imitation (which is ridiculous), 

rammelled emotion and ‘ freakishness,’ or deliberate 
€ ricity 

From all such phases the true artist for ever holds aloof 

lutely When one surveys much contemporary music 


the broadest point of view one is forced 





Nil admirari 


Solaque quae possit facere 


prope res est una, Numici, 


servare beatum. 


}to the familiar strains of the ‘sacred oratorio’ 


THE INCORPORATED SOCIETY OF MUSICIANS. 


The twenty-third annual Conference was held at 
December 31 to January 3, with the 
! success \s on previous occasions the social 
ement contributed not a little to the enjoyment of the 
l various amusements, excursions, Xc., 
to the more serious part of the 


rrogate from 


eeting nd the 
rmed a pleasant relief 


roceedings 
The Conference opened with a special service held at 
St. Peter’s Church, at which was sung a Festival Te Deum, 
mposed specially for the occasion by Dr. E. J. Crow, who 


immediately after he had completed the work. A 
rmon was preached by the Bishop of Knaresborough, and 
Ir. J. Pullein, organist of the church, presided at the organ. 
Four papers were read on the following subjects: ‘ The 

training of music teachers,’ by Dr. Walter Carroll: ‘ Hugo 
W and his songs’ (musically illustrated), by Mr. T. J. 
Hoggett; ‘A stocktaking of English music,’ by Dr. F. J. 
Sawyer; and ‘ Municipal music and its possibilities,’ by 
Mr. H. A. Fricker. A mere resumé of this quartet of 
ourses would do scant justice to their merits, and would 
e unfair to their authors. The papers and the discussions 
ey evoked are printed verbatim in the special Conference 
er of the Journal of the Society, which also contains 

| and graphic account of the entire proceedings 
» of the Conference was an orchestral 
neert held at the Kursaal, Harrogate, on January 2. This 


le music-making had been specially arranged for the | 





its actual technique, slow appoggiatura, | 


‘hedonism’ which history reveals to be | 


| performed by the Royal Choral Society without Moz 





I, 1908. 
production of original orchestral works composed by m« 
of the Society. The programme was as follows : 
G 5 i N 
symy \ , 
iT < g sw ( it 
I 1 ete , w 
S { (a) Gra ' 
((é) Far i tf . 
M rt 
Me iH ' 
l M Ne: I 
(1) Sar a 
D re (2) Vz 
|‘ ) Ga e | 
(4) Minue 
Var s e by G. F. H Op ) 
The above selection was excellently performed by 


Bradford Permanent Orchestra, under the inspiring direct 
of their conductor, Mr. Allen Gill, and the two songs were 
well rendered by Miss Lillie Wormald. At a concert 
chamber music, held in the great hall of the Hotel Majestic 
(the rendezvous of the Conference), the programme included 
a String quartet in D minor (Op. 11), by Mr. A. I 
Grimshaw, and a Sonata for violin and pianoforte in E minor 
(Op. 49), composed by Dr. Esposito, which gained the priz 
offered by the Société Musicale, Paris, in 1907. In the 
performance of the sonata the composer (at the pianoforte 
was associated with M. Sigmund Beel. 

A specially interesting feature of the Conference was th 
presentation to Mr. Edward Chadfield, the late secretary, 
his portrait, painted by Mr. E. Bent Walker. Unfortunately 
Mr. Chadfield was too ill to be present, but a letter of thanks 
| from him was read by Dr. Sawyer. In this the veteran 
musician recounted some of the incidents of his secretarys! 
the duties of which he had so efficiently and faithfi 
discharged for twenty-two years. Mr. Edward Chadfi 
is succeeded in the office of secretary to the Society by 
son, Mr. Hugo Chadfield. 

The Conference of 1909 will be held in London, where 
the first meeting took place in 1SS6. 










HANDEL’S MESSIAH ON NEW YEAR’S DA\ 


The ‘ superior person’ who thinks that Handel ‘is in some 
danger of being relegated to the rubbish-heap’ should hav: 
been at the Royal Albert Hall on the evening of New Year’s 
Day. He would have beheld the huge building crowded 
with an audience, gathered from near and far, who listened 
with the 
keenest enjoyment. If a vote could have been taken 
those present on that occasion as to the reasonableness of! 
the ‘rubbish-heap’ opinion, the result could have been 
summarised in one word, ‘ rubbish !’ 

For many years the hall has been sold out at this New 
Year’s performance of Handel’s masterpiece, and January 1, 
1905, fully maintained the tradition. The work was 





additional accompaniments, to the great advantage of the 
music. Miss Agnes Nicholls, Miss Ada Crossley, Mr. L.loy 
Chandos and Mr. Watkin Mills were the soloists, and the 
choruses were sung with evident enjoyment under Su 
Frederick Bridge’s enthusiastic conductorship. Age canno! 
wither, nor custom stale this time-honoured oratorio, for 
is far too deeply rooted in the affections of the people. 





We regret to record, as we go to press, the death of 
Herr August Wilhelmj, which occurred at his residence, 
54, Priory Road, West Hampstead, on January 22, in his 
sixty-third year. A biographical sketch of him, with special 
supplement portrait, appeared in THE MvusicaL TIMEs of 
June, 1901. It is satisfactory to learn that the Violin School, 
with which Herr Wilhelmj was associated with Mr. James 


Brown, had been completed before the death of the 
eminent violonist and skilful teacher of the instrument. 
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EASTER ANTHEM. 


St. Luke xxiv, 1—7 ; 
and verse of Hymn by T. Ketry. 
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ROYAL COLLEGE OF MUSIC. Besides the above work a setting by Mr. W. H. Bell 
A performance of Verdi’s opera ‘ Falstaff’ was given | of another poem, ‘ The Shepherd,’ also by Mr. Trench, was 
llis Majesty’s Theatre on January 21. It is regrettable performed, but without the words being displayed. We were 
the operatic public of this country has never taken | left therefore to judge the composition as abstract music, 
this work, although connoisseurs consider it to be | 9d as such it is gratifying to be able to say that many 
ne of the masterpieces of its composer. It has been beautiful ideas, charmingly orchestrated, were revealed. 
ft for the Royal Academy and the Royal College to Mr. Bell conducted his own work and was heartily recalled. 
, } : Another item was a song, again written by Mr. Trench 
by Mr. Holbrooke, sung by Miss Ada 





de musicians with a chance of hearing the opera. The 
performance on this occasion was an artistic success that and composed 
ore witness to our national executive capacity. The chief Forrest. 





ynours were carried off by Miss Alice Moffat, who sang Mr. Holbrooke’s complex symphony was conducted with 
ind acted vivaciously as Mistress Ford. We may hope for much skill by Mr. Thomas Beecham. The New Symphony 

brilliant future for this young artist. Mr. Arthur Wynn Orchestra, which is one of the latest and best of Metropolitan 
was humorous Falstafi, Mr. Robert Chignell worked musical organizations, showed its first-rate Capacity on 
hard as Ford, Miss Frances Ireland was a roguish Dame this occasion. A repetition of t periormance was 
Quickly, and Miss Gladys M. Honey was an agreeable Anne. announced to take place on January 27. 





The difficult ensemble sections were given with great effect. 
The orchestra was excellent both in constitution and 
bility. Sir Charles Stanford conducted, and the stage MR. DELIUS’S ‘DANCE OF LIFE. 

management was under the capable charge of Mr. Richard 

Temple. For many reasons it is a matter for regret that 
li this skill and trouble should be expended over only one 

performance. 


At the concert of the London Symphony Orchestra given 
at the Royal Albert Hall on January 19, was performed a 
symphonic poem by Mr. Frederick Delius entitled ‘ A dance 
of Life.’ The title ‘ Life’s dance,’ written on the autograph 
=. ane ae i score, more truly suggests, however, the true character 

‘APOLLO AND THE SEAMAN. of the piece, the aim of the composer evidently being to 

What was variously described as ‘an_ illuminated | depict some of the vicissitudes common to earthly existence. 
symphony ’ and as ‘a dramatic symphony with choral epilogue’ | The work would appear to be a revised version of a 
was performed at the Queen’s Hall on January 20. The|symphonic poem called ‘The dance goes on, which 
event was anticipated with great interest, because of the | was performed at a concert of Mr. Delius’s works at the old 
novel conditions under which the joint work of poet and | St. James’s Hall on May 30, 1899. Whether this be so o1 
musician was to be performed. The poem with which the | not, the composition heard at the Albert Hall is strong and 

usic is associated is by Mr. Herbert Trench, and is entitled | significant music that attests to exceptional talent. It is laid 
‘Apollo and the Seaman.’ It is a work of great merit, | out fora very large orchestra, and the part-writing is most 
ilbeit by no means easy to follow without much brooding. complex. The two principal subjects are a dance motive, 
Its subject-matter deals in parables with the Toss of the ship|and a love theme which exerts great influence. The 
Immortality, and its philosophy affords cold comfort as to episodical matter is rationally introduced, and although the 
the destiny of the individual man and the race. But there is | dissonances are at times extreme, a masterful purpose is 
. ray of hope in the thought that after all what has been once | always felt. The work was remarkably well rendered under 
may be again. If Apollo could destroy that which he had | the skilful direction of Mr. Arbos. ‘ 
lesigned and built, he may yet again create. The ideas | 
f the poem, many of which are of undoubted beauty, are | 
ev in the form of an interview between Apollo and a | ENGLISH OPERA. 

The novelty of the mode of presentation was that the} A brief season of opera in English was given by the 

all was darkened—save for the brilliant exit notices and | Carl Rosa Company, in conjunction with Mr. Frank Rendle, 
some stray light from the orchestra. A large screen, | at Covent Garden, from December 26 to January 11. The 
festooned at the sides, hid the performers partially and the | performances were remarkable for an excellence of ensemble 
conductor completely. Then in instalments the words of | that gave them artistic distinction, but the attendances in 
the poem were thrown in dazzling white letters on a black | point of numbers were disappointing. 
ground. Meanwhile for an hour or more a stream of music| One of the most interesting events of the season was the 
lowed from the partly-visible orchestra. The music was by | revival, on January 3, of Goring Thomas's ‘f smeralda, 
Mr. Joseph Holbrooke, and it aptly displayed the charac- | originally produced by the late Carl Kosa at Drury Lane 
teristics of his style—independence, remarkable fluency, | Theatre on Easter Monday (March 26), 1553. The melodic 
ccasional striking power and dubious congruity. The | charm and grace of the music, combined with the interest ot 
nquestioned implication of the idea of placing the poem | the libretto,—based on Victor Hugo’s well-known novel— 
stanza by stanza before the audience simultaneously with the | must have caused some of the audience to wonder why the 
music, was that the music would enforce the varying|opera has been so long neglected. The name-part was 
underlying moods of the poem. That Mr. Holbrooke some- | vivaciously played by Miss Elizabeth Burgess; Mr. W. 
times succeeded in thus welding idea and sound is gratefully | Wheatley sang pleasingly as the amorous and faithful 
meceded, but in other passages the divorce seemed so singu- | Captain of the Guard, Mr. Arthur Winckworth avoided 
larly complete as to induce a belief that the lantern-slides had | excess of melodramatic wickedness as the infatuated Priest, 





1 gone astray. No doubt it is a gain to the symphonist to escape | and Mr. Charles Victor sang well as the Hunchback. The 








gathered together only four days before the performance, | Miss Burgess as Suzanna, and Miss Doris Woodal 


from the fetters of the rhythms forged by syllabic accents, and | other parts were adequately sustained, and the freshness of 
be free to employ every conception and colour that the | tone and intelligence of the choristers went far to secure 
alled-for expression induces. This being so, it does not | the success achieved. Mr. Eugene Goossens conducted. 


seem clear why it was decided to set the words of the Two other performances are worthy of notice— Mocart’s 


*pilogue to actual vocal music; the result was rather an/|‘ Marriage of Figaro’ and Nicolai’s ‘ Merry Wives of 


anti-climax. In this connection it is only fair at once to say | Windsor,’ given respectively on January 1 and 2. In the 


hat the male-voice choir of about 150 singers had been | former work Madame Lucile Hill appeared as the Duchess, 
l gave a 
he previous arrangements for a choir having regrettably | particularly captivating embodiment of Cherubino. : The 
ullen through. Honour is due to Mr. Allen Gill and the | important Figaro was vivaciously personated by Mr. Charles 
nembers of his Alexandra Palace Choir for the generous | Victor, and other parts were efficiently sustained by Messrs. 
d they afforded at the last moment. Winckworth, Clendon and Felton. Equally praiseworthy 
On the whole, it may be said that the experiment, with | was the interpretation on the succeeding evening of Nicolai's 
| its deficient results, favoured a belief that, with greater | ‘ Merry Wives of Windsor,’ in which Mr. Winckworth gave 
perience, combined poetry and music may be impressively | a humorous reading of Sir John Falstati, the Misses Burgess, 
duced in a darkened auditorium. But the poem must/ Woodall and Ina Hill severally provided captivating 
either easy to comprehend or Le well known, and the | presentations of Mistress Ford, Mistress Page and ‘ Sweet 
sic must be always deepening the meaning of the text. Anne Page,’ and Messrs. Clendon, \ yr, Arthur Hyde and 
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Ale hard respectively appeared as Page, Ford, Slender 
and Caius. Miss Ina Hill, a student of the Royal 
College, was particularly successful as Marguerite in ‘ Faust,’ 
and Miss Woodall gave an admirable reading of Carmen, 
the hero in both these operas being pleasingly impersonated 

Mr. Edward Davies. The other works mounted were 

Tannhauser,’ ‘ Lohengrin,’ ‘Cavalleria Rusticana’ and 
* Pagliacci.’ An excellent orchestra was provided, and the 
duties of conductorship were shared by Mr. Eugene 
Goossens and Mr. Walter van Noorden. 

MUSIC IN BETHNAL GREEN. 

The Oxford House Musical and Dramatic Association 
gave an excellent performance of Haydn’s ‘Creation’ 
at Excelsior Hall, Bethnal Green, on Saturday evening, 
January 18. This Association was formed in 1898 with the 
rbje f providing really good concerts for the people of 
kast London. During the intervening ten years that the 
work has been carried on, many of the best-known oratorios 


and other works have been performed by the Association’s 


excellent choir and orchestra. The choir, which numbers 
about voices and is composed entirely of residents in the 
neighbourhood, is trained by the Association’s conductor, 
Mr. Cuthbert Kelly, and the performance furnished every 


proof of the really admirable results that can be accomplished 
y such a capable body of vocalists. As an instance of this, 
the beautiful opening chorus ‘ And the Spirit of God’ was 
ung Ww rare delicacy of feeling and expression, and 
in all choruses the crispness of attack and clear 
nunciation of the words were among the chief ieature 
of noteworthy performance. The orchestra also ably 
seconded the efforts of the choir in promoting the success of 
the evening, and the solos were well sung by Miss Mabel 
Manson, Mr. Harold Wilde and Mr. Frederick Ranalow. 
lor several seasons the Society has performed the incidental 
music to Mr. Charles Fry’s Shakespearean costume recitals, 
including Mendelssohn’s ‘ Midsummer Night’s Dream,’ and 
Sullivan’s ‘Henry VIII.’ and ‘Merchant of Venice.’ 
Further reference to the Society’s work is made on p. 91. 


London Concerts. 











N’S HA ORCHESTRA. 

N elties were presented at either of the concerts given 
on January 1 and 18, at ()ueen’s Hall, by the orchestra 
over which Mr. Henry J. Wood presides. On the former 
ccasion Mr. Hollman was heard in Saint-Saéns’s Violoncello 

rtoin A minor. At the latter concert Miss Marie Hall 
made r re-appearance in London after her recent trans 
atla r. She selected Joachim’s little-known Violin 
concerto in G major. Written soon after the death of this 
composer's friend, Madame Gisela von Grimm, the work has 
or its principal theme of the slow movement the melody of a 
song composed by the lady’s mother, Madame Brentano. 
Mis played with great facility and refinement, and 
was recalled several times to the platform. The orchestral 
sele consisted of Mozart’s ‘ Haffner’ symphony in D 

I 385), Tchaikovsky’s fifth Symphony, and the 

! the Valkvries 

rhe Kruse ‘)uartet opened its fourth chamber concert at 
Beck Hall on January 11 with Mr. Donald F. Tovey’s 
* Ari ariazioni.’ The programme included Schubert’s 
Quintet in ¢ Op. 163) and Dvorak’s Pianoforte quintet 
in A (O St), the pianist in the last-named being 
Mr. Sobrino. Pleasing variety was given by the tasteful 

} Madame Sobrino. Mr. Johann Kruse gave a 

cital in the same Hall on January 15, when he afiorded 
pr rf musicianship in a classical selection that 
ne Tartini’s Sonata in G minor, Bach’s Chaconne, and 
Vie iy fourth Concerto. 

Mr. T ore Spiering, at his recital lolian Hall on 
January 15, played a melodious and admirably written 
Sonata by Mr. Theodore Holland for violin and pianoforte. 
rf ree movements, severally headed A//eero zvigoroso, 
inda niahr und Alle ‘on , the first is the 





— 


strongest, but the second is an expressive meditation, and the 
third is manly music. Subsequently the first performance 
in this country was given of a ‘ Fantasiestiick 
Mr. Hugo Kaun, which seemed to be designed principally t 
show advantageously the technical skill of its exponent, 
Mr. Spiering’s interpretations were distinguished by 
musicianly instinct and executive command. The pianist 
was Mr. Charlton Keith. 





The concertina is not regarded with absolute favour by th 
majority of musicians, but if any such went to scofi, on 
January 16, at Steinway Hall, it may confidently be said 
that they remained to admire, for the playing by Miss 
Christine Hawkes on this instrument is of the most charming 
nature. This lady of course uses the English. form of the 
instrument—that invented by Sir Charles Wheatstone and 
made famous by Regondi, Case and Richard Blagrove, 
and written for by Molique, Sir George Macfarren and 
other composers. In the hands of Miss Hawkes the 
instrument gives a mellow tone of considerable variety of 
timbre and subtle gradation of force that comprises a 
pianissimo of fascinating purity and ethereal delicacy. All 
violin music can be played on it without special adaptation, 
and the tone-quality assimilates well with the strings. The 
charm of Miss Hawkes’s interpretations lies in her clearness 


e 


of phrasing, subtleties of accentuation and varieties of 
tone-colour that reveal the artist. Her rendering of a 
number of familiar pieces, which were sympathetically 


accompanied by Mr. Charlton Keith, was listened to with 
rapt attention. 


MUSIC IN BIRMINGHAM. 
(1 ROM OUR OWN CORRESPONDENT. 


On December 29, the Midland Gleemen, formerly known 
as Mr. William Sewell’s Male-voice Choir, gave a concert in 


| the Town Hall, the programme including several unaccon 


panie« part-songs in which the gleemen excelled, especially in 
the refined singing of Mendelssohn’s ‘ The Foundation Day, 
Dudley Buck’s ‘In Absence,’ Laurent de Rillé’s ‘ Destruc 
tion of Gaza,’ and Maunder’s ‘Song of the Northmen.’ 
Mr. William Sewell. who conducted, had shown careful 
preparation in the training of the choir which is admirably 
constituted and balanced. The Oratory (Juartet, members 
of the choir, gave an artistic rendering of ‘ Sweet and low,’ 
and songs were given by Miss Chatterley Ingram, Mr. Jolin 
Moore, Mr. F. Thompson and Mr. James Round. 

The Birmingham Philharmonic Choir’s annual concert 
took place in the Town Hall on January 4, under Mr 
H. W. Graham's conductorship. 





It is strictly an amateur 
organization composed of about seventy mixed voices 
sonorous timbre, who achieved success in Beale’s part-song 
‘Come, let us join the roundelay,’ Callcott’s ‘ In the lonely 
vale of streams,’ and the same composer’s ‘ Message.’ 
Only a fair rendering was given of Dudley Buck’s choral 
ode ‘A hymn to music,’ and the extraordinary medley a 
‘Choral fantasia’ on ‘Tannhauser’ proved a poor effort 
indeed. A London soprano, Miss Radburn, gifted with 
light but sweet voice, sang with much brilliance, and 
Mr. Frank Mullings, our local popular tenor, gave a most 
expressive and truly artistic rendering of Coleridge-Taylor’s 
‘ Onaway, awake’ and a dramatic interpretation of Weber's 
‘Oh ‘tis a glorious sight.’ The talented English pianist 
Mr. Arthur Cooke, was the recipient of quite an ovation 
after his magnificent performance of Liszt’s sixth Hungarian 
Rhapsody and pieces for the left-hand only. 

Some years ago we had in Birmingham an important 
Madrigal Society of something like a hundred and more 
voices, conducted by Mr. Stockley, afterwards by Mr. George 
Halford, but gradually it fell into decay, until Mr. Fred 
W. Beard came forward and established a_ selec 
madrigal choir which promised to become an importan 
organization, but on leaving the city for Australia tw 
years ago it again threatened to become extinct. Fortunately 
Mr. E. Stephenson, organist and choirmaster of Birmingh 
Cathedral, came to the rescue and undertook the trainin 
and conductorship of the choir, which now figures as tl 
‘ Birmingham Madrigal Society.’ He gave his first concert 
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witt newly organized choir a year ago, and on January 7 
nd concert was given in the Town Hall before a 

fair rge audience. The voices have been carefully 
5 but numerically the choir still needs strengthening. 
The uni and contralti blend wonderfully well and are of 
€ llent timbre, but the tenori and bassi somewha: 

rv he female voices, especially in the /or/e passages. 
ble, clear articulation and gradation of light and 

shad narkable advance was shown from the previous 
The greatest success was achieved with Brahms’s 

‘O y May,’ ‘Nightwatch,’ and ‘Farewell.’ John 
] Palestrina, Purcell, Elgar, Ifolbrooke, Stanford, 


Williams, Thomas Tomkins, 
vood ss almisley and Benedict were also represented. 

mgs and duets were rendered by Miss Lucie Rosenberg, 
Mr. W _ Blackburn and Mr. Frederic Earp. 

Ar teresting experiment in old English music was 
successfully tried by the Sutton Coldfield Choral Society on 
January 9, at the a Coldfieli Town Hall. The 

nd r of the Society, Mr. Joseph H1. Adams, spoke a few 
words by way of introduction as the several items in the 
programme were submitted. The opening piece dated from 
he h century, ‘Sumer is i cumen in.’ © The madrigals 

1 ‘ Matona, lovely maiden,’ ‘I saw lovely Phillis,’ 
‘Sing we and chaunt it, also several rounds and old 


itches. The choir realized an excellent tone and sang with 


Tcha vsky, Morley, 








An_ excellent round performance of Gilbert and 
‘Th e Gondoliers’ was given on January 13 
following four nights, at the large Lecture 
connection with Midland Institute Annual 
the executive being the Birmingham Amateur 
ably schooled and conducted by Mr. E. W. 
The occasion was a memorable one inasmuch as 
anuary 1 3 the Society reached its hundredth performance, 
n established in 1886 Orchestra, chorus and 
uite surpassed all their previous efforts. 

After an absence of some years the Carl Rosa Opera 
Company paid a visit to Birmingham and gave a week’s 
peratic season at the Bordesley Palace Theatre fron 
anuary 13 to 18. The repertory included a revival of 
Goring Thomas’s opera ‘ Esmeralda,’ which had not 
spresented here for nearly twenty years. The visit proved 
the house being crowded nightly. 
annual Boxing-day performance of the * Mess 
ringt 1am Festival Choral Society, under Dr. Sinclair, 


large and I 


Sullivan's opera 


t 
} 
{ 





( versazione, 


Opera Society, so 








been 





enormous success, 





ttra u e usual enthusiastic audience to 


USIC IN BRISTOL 





( OUR OWN « ESVONDENT. 
The annual Ladies’ Night o Bristol Madrigal Society 
January 9 was "sent attended. As under 
Ir. D. W..Rootham’s direction, an interesting programm 


istice to by the well-equipped choir. On this 
alteration was made in the arrangements 
y and gentleman soloist being en; 
pecial vocalists were Madame Eleanor Jone 
Mr. Spencer Thomas, care being taken in to their 
ul ey should harmonize with the choral scheme. 


‘ir was 109 voices. Among pieces 
given | 





TI ese 








The strength of the cl 
rendered which had not by the Society 
was Anerio’s * Ah, me! Lis ind graceful in style, it 
btained appropriate delicacy of treatment. .\ madrigal by 
Wilbye, ‘ Ye that do live,’ though written long ago, had never 
before, it is believed, been heard in public. It has recently 
een published by Messrs. Novello, and the Education 
Committee of Somerset have chosen it as the test-piece 
rschools. Mr. Pinney, a Somerset gentleman and a 
prominent member of the Society, presented the copies 
at the concert. The remaining pieces included Mr. Cyril 
am’s ‘ Sweet echo,’ a setting of lines from Milton’s 

i, us.” The composer is a son of the conductor of 
Society, and his clever composition, which obtained 
London Madrigal Society’s prize, so gained the 
‘pproval of the audience that it was repeated. As usual, | 
ions by Pearsall were inserted in the programme, those 





before bee 





col sit 





chosen on this occasion being ‘ Allen-a-dale’ and ‘Sir Patrick 
Spens,’ the latter sung at the instance of Mr E. k. Cooper 
and Mr. Cole, of the London Madrigal Society, who were 
resent at the concert. 

The Shirehampton and Avonmouth l’opular Concert 
Society gave a concert on January 15, the ge features 
of which were violin solos by Miss Marie Hall, who played 
with her accustomed skill Brahms’s Concerto in D, dedic ated 
to Joachim, and the late violinist’s own Variations. The 
other instrumental composition was Sir Hubert Parry’s 
Trio in B minor, the executants being Miss Marie Hall 
(violin), Mr. Ivor James (violoncello), and Mr. Hamilton 
Harty (pianoforte). The Avonmouth Choral Society, under 
the direction of _Mr. IP.’ Napier Miles, sang credital 
* Marienlieder,’ in addition to other part-songs 

master. There was a large and 








Brahms’s 
the same 
audience. 

On January 15 the Bristol Temperance Choral Society 
gave its twenty-seventh concert in the hall of the Young 
Men’s Christian Association, the programme comprising 
Sterndale Bennett’s ‘May ()ueen’ and a 





appreck 


miscellaneous 


selection. The principal vocalists wer Miss Ethel 
Beetlestone, Miss Maude England, Mr. Robert Courtney, 
of Barnstaple, and Mr. Alfred de Manby. Among the 





executants was Miss Marjorie Evans, a you violinist who 
| alres dy gained, while 


ag sustained the reputation she has gi 
Mr. 


he accompanist and k. Stone 


Inman was tl 











cor < t 
MUSIC IN DUBLIN. 
(iI OUR OWN CORRESI’ON Ni 

The Dublin Orchestre al Society held its annual general 
meeting on Janu 9. he balance-sheet shows a smal 
loss on last season’s work, but the committee hope to 
continue the concerts during 1903. 

The recitals of the Royal Dublin Socie have been 


6 by Mr. Ivor Atkins (organ), and on 
January 13 and 20 by the Esposito-Beel ()uintet (Messrs. 
Sigmund Beel, Patrick Delany, Octave Grisard, Clyde 
Twelvetrees and Dr. The programme on 
January 13 comprised Mende Issohn’s early Pianoforte quartet, 
Schumann’s Pianoforte quintet, and a Sonata by Locatelli, 

autifully played by Mr.Clyde Twel vetrees, who made | 
On January 20 


given, on January 


E sp sito). 





is first 
appearance at the concerts on this occasion. 
was Dr. new Violin and 
minor (Op. 46), which gained the 

e International Musical 
Competition held in Paris last year, for which no less 
than sixty-eight sonatas were sent in. The work, in 
was displayed, was most beautifully played b 
Sigmund Beel, and enthusiastic: All y 
noforte quartet 


the chief item of interest 
Pianoforte sonata in E 
first prize of 2000 francs at the 


sp sito s 


wl ich 
creat interest 
the composer and Mr. 
received by a large audience. Mozsart’s Pi 
in E flat and \rensky’s Pianoforte quintet 
interesting and attractive programme. 
Vocal recitals were given at the Antient Concert Kooms, 





-ompleted a most 
compietedad a most 


on January 18 and 22, by Mr. Plunket Greene Miss 
Constance Greene, as on many previous occasions, was 


the accompanist. Besides a miscellaneous selection of son 
, ted S Th ontia® sedi 

1¢ programme included Somervell’s aude’ cycle 

Stanford's ‘ Songs of Antrim’ 





cycie. 


MUSIC IN EDINBURGII. 


( mM OU] N oO ESPONDENT.) 


<tra concert, on December 3 

Paterson's Orchestral series was as usual arrange 
hter and more popular lines than the others. It 
Overture to ‘ Fidelio’ (No. 4), * Danse des 
Introduction to Act 3 and Dance of 
Meistersinger’), Prelude to Act 3, 
Mackenzie), * Pr ICESSI m of the gods 
into Valhalla’ (* Das Kheingold ’), Ballade and Air Slave wit 
variations, from ‘ Coppelia’ (Delibes), ‘A I'l wnole ’ 
Cowen), and the Overture to ‘ William Tell.’ The vocalist, 
Mr. Robert Radford, was heard to advantage in Mozcart’s 
‘Qui sdegno,’ Purcell’s ‘ Arise, arise ye subterranean winds, 

and in Stanford’s ‘ Drake’s drum’ and ‘ The old Superb.’ 
At the eighth concert, on January 6, Dr. Cowen secured a 
remarkably fine performance of Tchaikovsky's fourth 
Symphony. The other orchestral numbers included 


The programme for the € 
Messrs. 
rather lig 
included the 
sylphes’ (Berlioz), 
Apprentices (* Die 

Troubadour’ (A. C. 




















114 THE MUSICAL 
Gr I S to ,: Sapph »’ and the ballet 
s t Beethoven's ‘ Prometheus.’ Miss Eve Simony 
who took the place of Miss Mary ¥ nchhoft, made her first 
pearal these concerts and created a highly favourable 
ressior er ging of the Indian bell song from 
Del ne,’ ar | 1 David’s ‘La Perle du 
Br 
At ul ninth concert, n January I}, in the absence of 
Dr. Cowen, Mr. Henri Verbrugghen, the leader of the 
hestra, nducte T ecial feature of interest was 
er pearance Mr. Raoul no, who gave a 
I | rendering of Mozart's forte certo i 
I at, being 1 less successful it his interpretation of 
( r Franck’s Sy *m ‘Les Djinns.’ The purely 
rchestra ms art’s * Magic flute’ overture 
eS hor he ‘ Lol ” prelude and 
t : t ne 


uary 20, i/r. 





: Cowen conducting 
larming performances of 





ne Mend delssohn 


Concerto and the / wve from Joachim’s ‘ Hungarian’ 
C I The programme also contained Beethoven's 
'. storal’ Symphony, Meyerbeer’s ‘ Struensee’ overture, 
und tv f Brahms’s ‘ Hungarian ’ dances 








The fiftl f the Edinburgh Classical Concerts, on 
Lye r k the rm of pianoforte and violin 
re MM. Kaoul Pugno and Georges Enesco, who 

rces Mozart's Sor A major (No. Peters’ 

kd I 1 Grieg’s Sonata in C minor (Op. 45). M. 
Pug layed Schumann’s ‘ Fasc rsschwank aus Wien 
group of Chopin pieces, and M. Enesco performed 


, 
alone. 
season’s series of 


m Bach’s Sonata in wr violin 


rr Ernst 


B minor, f 
Denhof’s pre 











pres¢ 
I r ncerts was given on January 15. Herr 
De vas assisted by Professor Johann Kruse (violin), 
Prof r Julius Kle 1 (violoncello), and Mrs. Henry J. Wood 
\ I rogramm trios by Tchaikovsky in 
\ r (Op. 50)and § mann in D minor (Op. 63). Each 
f the trumentalists contril ted solos, and Mrs. Henry J. 
\W g ng i s, Hugo Wolf, and 
Br Mr. A. Scott Jupp was the accompanist. 

rformar The Messiah’ were given by 
Mr. Moonie’s choir on December 28, and by the Edinburgh 


Collinson) on 


LASGOW. 


N N } 





On Chi as Day the Choral and Orchestral Unior 
prov a very attractive programme which 
vertur Cornelius and Ber , Beethoven’s 
y x gs armir rendered hy Miss Antonia 
olores. ‘On New Year's Da e Choral Union gave its 
t ry ‘ Mes ( ert before a large audience, and 
he same work was sung t I vening by the Young 


Choir under Mr. R. L. Reid. 
+} } . 











In Januar at enterprising and er silastic body of 
rs, tl lokshields Philharmonic Society, abl 
] Mr. John (¢ » gave most meritorious 
rir f We rs ‘Der Freischitz,’ and three scenes 
rom Grieg’s * Olaf Trygvason. The cl ] ms of the 
wor vere A that cer y ot tention 
“ h_ betoker reful and painstaking 
] ngaged, the best work 
ng y M Edi Evans, 
Mr MecCor k i Mr. R rt Burnett The 
S Or r Pa iniments 
i a rbrugghe s t solo violinis nd 
r I) h classical concert or 
, mer g Saint-Saéns’s third Vic 
I esti progran rise 
s I N | kK I 
' rk rar ear ere, r 
r ( I r Dance I 
I ‘Ner I t 
4 “= ( \ 
. I Helde \ 
S In shar ! 
S M riure * 





TIMES.—Ferrt 


artist, Lady Halle, ais 





opened. Another feature of the evening’s music was | 
singing of Miss Eve Simony, whose vocal technique 
wonderful. Mr. Henri Verbrugghen directed the eleventt 
concert on January 14, and again proved himself a conductor 
of distinction. Mozart’s Pianoforte concerto in E flat 
(K. 271) and César Franck’s symphonic poem ‘ Les Djinns’ 
were given for the first time here, the pianoforte | 
both I 


works being beautifully played by Mr. Raoul Pugn 


The programme likewise included Mozait’s Symphony 
in G minor, two Wagner excerpts, and Tchaikovsky's 


*Casse Noisette’ suite. 

Dr. Cowen conducted two very interesting novelties ; 
twelfth concert on January 21—the Prelude to Granville 
Bantock’s ‘Sappho, and I ‘Dante’ symphony for 
orchestra, organ, and female voices The ladies 
Choral Union, with Mr. J. F. Hodgson at the 
assisted in the performance of the latter work, and 


Aszt’s 


T 
t 
i 








Hallé gave a beautiful rendering of Mendelssohn's | 
concerto Komance from Joachim’s ‘ Hurgarian 
concerto 

e.... Saturday Popular Orchestral Concerts 

ttracting crowded during the 
interesting programmes have been the rl le. Among the more 
imp tant items have been Strauss’s ‘Tod und Verklarung’ 
and minor Symphony, a 


have beer 


audiences season, and 


5S 
‘ na 





2in Helder leben,’ Brahms’s C 
Bach’s Concerto No. 2 in C minor for two pianofortes and 
orchestra, the pianoforte part in the last-named being played 
by Dr. Cowen and Mr. Philip F. Halstead. 


MUSIC IN LIVERPOOL 


LOM Ol OWN CORRESI" DENI 


N 

A very fine performance of Handel's ‘ Samson’ was 
by the Welsh Choral Union on December 25, und 
inspiring direction of Mr. Harry Evans. From the openit 
chorus to the final ‘ Let their celestial concerts’ the choral 
numbers were marked by that precision, perception, i 
power which have made the singing of this fine choir 
unsurpassed. To mention one example, the six-part 
Jacob's God’ was especially 1 with an intensity and 


oj 
Ss 
r 











realised 





fervour typical of the spirit of the Welsh people. ¢ 
principals were Miss Esta D’Argo, Madame Ada Crossley, 
Mr. John McCormack and Mr. Herbert Brown. The 


orchestra, led by Mr 
crowded audience. 

Two interesting 
Janu: ary I 


Akeroyd, played well, and there was a 


and enjoyable 
11 by the London New Symphony 
conducted by Mr. Thomas Beecham, to whom 
introducing four notable works to Liverpool, viz., 
phonic legend ‘La Foret Enchantee’ (Vir 
d’Indy), a charming work, and the tone-poems ‘ Pa 
(Delius), ‘Sarka’ (Smetana) and ‘ The golden spinning- whe 
(Dvorak). Music of this calibre evidently appeals to the 
temperament of the conductor who skilfully controls this fine 
body of native players. It was regrettable that no great 
classic engaged their attention, and in the only Beethover 
number, the Pianoforte concerto in E flat, they appeared 
rather less advantage in the orchestral accompaniments than 


concerts were given on 
Orchestra, 
belongs the 
credit of 
the sym 





elsewhere. The solo pianoforte part was magnificently 
played by Mr. Backhaus, who was recalled again and agait 
after playing Chopin’s Polonaise in A flat. At the evening 


Kussell 


Delius’s 


Madame Ella 
forward, Mr. 


new works 
* Paris’ mad 


concert 


brought 


sang. Of the 


one-pt wer 


favourable impression. It is an exceedingly clever work, full 
f orchestral device and resource, and withal of m lic 


as well as constructive interest. 
seventh concert of the Philharmonic Society 


Jant 14, Sir Charles Santley received a welcome whic 
must have assured him not only of hearty congratulations 
m his new dignity but also of the affection in which he 1s 

ld in his native city. Sir Charles, who was in excell 
form, sang Handel's ‘O ruddier than the cherry,’ 


t 
his old vocal mastery. Another gr 
received a warm welcome and was 


rd in Spohr’s ‘Dramatic’ Concerto. An un 


restir ncer included Schubert's ‘ Unfinist 
Symphor Dr. Cowen. 
The 1 Mr. J]. W. Collinson remov 
well-] musician and violinist fron 
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Concerto in G 





THE MUSICAL 


circle An excellent player on the violin and viola, he had 
als en the conductor of the Sunday Society's Orchestra 


r some years past, a post he held with tact and ability, 
T first performance in England of Mr. Frederic! 
s rhapsody ‘ Brigg Fair,’ was given on January 18 
Liverpool Orchestral Society, conducted by Mr. 
le Bantock. This fine work is a slow movement 
storal style, based upon a Lincolnshire folk-song 
descriptive of a country swain journeying to meet his 
sweetheart at the fair. The music is of tranquil beauty, 
the central idea being surrounded by moving polyphony 
i oloured. Before the close it reaches a climax of 
al crandeur, and all through betokens the mind and hand 








aster. Mr. Havergal Brian’s ‘ English Suite,’ in three 
movements—‘ March,’ ‘ Valse and love scene’ and ‘ Carnival’ 
performed on the same occasion, is cleverly constructed 
and tuneful, especially in the first movement; but the 


r in the Carnival is carried to a somewhat perilous 
excess of realism. Other incidents of an _ exceptional 
programme were Strauss’s ‘ Till Eulenspiegel’ and Dvorak’s 
‘From the New World’ symphony. The vocalist was Mr. 
Walter Hyde, who used his tenor voice effectively in two 
excerpts from Wagner. 

A highly-interesting and instructive lecture on ‘ Folk 
songs’ was given in the David Lewis Club on January 22 by 


Mr. Cecil Sharp. He was fortunate in his vocal exponent, 


Miss Mattie Kay, who sang delightfully in three groups of 


quaint and beautiful airs. Mr. Sharp particularly advocates 
teaching of music in the form of English folk-songs to 
ildren in the elementary schools, as the true basis for 





future School of English music. 
MUSIC IN MANCHESTER. 
(FROM | OWN CORRESPONDENT. ) 
At the Hallé concert on January 9, Beethoven's 


J the * Oberon’ overture, the Symphonic 
and |)vorak’s ‘ Slavonic’ 
| No. 3 were performed. Mile. Antonia 
Dolores was the vocalist. Mr. Fritz Beidler took 
Dr. Kichter’s place as conductor on January 16, and very 
bly impressed the audience by the unexaggerated 
tness and definiteness of his methods. 
worthy renderings of the ‘Italian’ Symphony and of the 
*Tannhauser’ overture, his restraint of the band on behalf of 
the soloists was commendably noticeable. The vocalist, 
Miss Edith Evans, in her rendering of * Softly sighs’ and 
‘Elsa's prayer’ made a most favourable impression. Sefior 
Pablo Casals in his violoncello solos—Schumann’s Concerto 
(Op. 129), Dvorak’s ‘ Waldesruhe’ Adagio, and especially 
in the dances from the second of Bach’s six sonatas for 
violoncello—charmed the audience with the warmth and 
exquisite finish of his playing. 
With great credit to himself, and with equal honour to 
e choir and their chorus-master, Mr. R. H. Wilson, a 

y dramatic performance of lijah ’—the forty-second 
at these concerts-—was secured at the concert of January 23 
The principals were Miss Agnes Nicholls, Miss Gertrude 
Lonsdale, Mr. Harold Wilde and Sir Charles Santley. 

Reference is made on p. 92 to the first Hallé concert, 
given on January 30, 1858. The jubilee of this excellent 
organization was to be celebrated at the concert of January 30, 
too late for notice in the present issue. , 

Prof. Willy Hess, formerly leader of the Hallé Orchestra. 
was the violinist at the Gentlemen’s Concert of 
He met with a hearty reception, and brilliantly 
performed Max Bruch’s third Violin concerto (Op. 58), 
Bach’s Adagio and Fugue in G minor, and a study (or caprice) 
by Paganini. There was a delightful performance under 
Dr. Richter of Mozart’s E flat Symphony, and the dair ty 


rendering of the little Rondino in E flat, by 


istoral Symphony, 
em No. 10 (‘ Hunnenschiacht ’ 
nsodie 








solo 
January 13. 








Beethoven, for 
tw es, two clarinets, two horns and two bassoons, gave 
great pleasure. A little Russian boy, Master Tony Maask 

pupil of Dr. Brodsky at the Royal Manchester College of 
Music, exhibited rare talent as a violinist at the Promenade 
Concert of December 28, when he Max 
minor, Sarasate’s ‘ Ziegeunerweisen,’ and 


r of 
S 


played Bruch’s 


Dvorik’s * Humoresque.’ Mr. Joseph Lycett was the vocalist. 
The orchestral selections included Robert Volkmann's 





TIMES.—FeErkrt 


Beyond securing | 


Jones (violoncello) and Mr. 
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Serenade for strings, the violoncello solo being played by 
Mr. J. H. Foulds. At the concert of January 11, Mr 
Edward De Jong renewed all his old triumphs as a flautist, 
playing a ‘* Concertino’ by Chaminade, a ‘ Romance’ by 
Molique, Briccialdi’s ‘ Le Carnival de Venise’ variations, 
and his own arrangement of ‘ Auld Robin Grey.’ Miss Lucy 
Nuttall, a promising young local contralto, was the vocalist. 
Cowen’s suite, ‘ Language of Flowers’ ; the No. 4 of Liszt's 
orchestrated *‘ Hungarian Rhapsodies’; and Saint-Saéns’s 
‘Danse Macabre’ were among the instrumental selections. 

Mr. Brand Lane has apparently resolved upon devoting 
one of his subscription concerts annually to the purposes of a 
recital by his Philharmonic Choir. He at least repeated the 
very interesting experiment this season, at his concert on 
January 1S, when the programme consisted largely of worthily 
selected vocal pieces by Cornelius, Brahms, Elgar, Stanford, 
John E. West, Dudley Buck, Eaton Faning, and others. 
[he admirable singing of the choir was much enjoyed by the 
large audience. Violin solos were played by Miss Irene 
Penso, and the vocalists were Miss Lydia Nervil j 
Mr. Watkin Mills. 

Mr. Francis Donald Tovey appeared at the concert of 
the Schiller-Anstalt of January 11, and his facile execution 
and structural grasp impressed a critical audience. With 
Mr. Carl Fuchs as an able colleague he played Beethoven’s 
Variations on conquering hero comes,’ for 
pianoforte and violoncello ; and for the same combination of 
instruments Brahms’s delightful Sonata (Op. 38). His 
solos were Beethoven's ‘ Rondo a Capriccio,’ three Chopin 
Mazurkas, and the Ballade in F major. Mr. Carl Fuchs 
played the Adagio and Rondo movements of Dvordk’s 
Violoncello concerto, accompanied on the pianoforte by 
Mrs. Fuchs; and Mr. Horatio Connell gave admirable 
interpretations of songs by Brahms, Bach and Max Mayer. 
A vocal and pianoforte recital, devoted to Schubert and 
Schumann, was given by Mr. Frederic Austin and 
Mr. Isidor Cohn on January 6. Mr. Cohn immediately 
followed Mr. Austin’s rendering of ‘ Der Wanderer’ by playing 
Schubert’s ‘Wanderer-Fantasia’ (Op. 15) in its original form, 
and not in the Liszt version. Mr. Austin’s Schumann 
selection consisted of the Heine Song-cycle ‘ Dichterliebe,’ 
of which, to Mr. Cohn’s accompanying, he sang the whole 
Mr. Cohn played the Etudes 








*See the 


sequence of sixteen songs. 
Symphoniques. 

The programme of Mr. Max Mayer’s second Chamber 
Concert, given on January 20, contained the Brahms 
Pianoforte quartet in A (Op. 26); Schubert’s ‘ Forellen’ 
(Juintet in A (Op. 114); Beethoven’s Variations on an air 
from the ‘ Magic flute,’ for pianoforte and violoncello ; and 
songs by Schubert, Brahms and Max Mayer, sung with 
great dramatic fervour by Miss Tilly Koenen. Mr. Ma 
Mayer (pianoforte) was associated with Mr. C. Rawdon 
Briggs (violin), Mr. Speelman (viola), Mr. C. Darbishire 

Hoffmann (double-bass). The 
programme of the Brodsky (Juartet concert on January 21 
consisted of Haydn’s ()uartet in G (Op. 17, No. 5) 
Schubert's second Pianoforte trio in E flat—Mr. Egon Pet 
at the pianoforte—and Beethoven’s String quartet in | 
p. 59, No. 1). 
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MUSIC IN SHEFFIELD AND DISTRICT. 
ROM OUR OWN Cé ESPON N 


* Messial 
eld Wesley 


deferred 


With the « 


periormances 


ception cf a_ few 


ne in connection with the Shet 















Mission (conductor, Mr. H. C. Jackson) being worthy 
special mention by reason of the siz¢ 1 exceller lity 
the chorus—choral music h ch in e 
during January. Mr. Jos red spiritec 
performance Hlaydn’s ym 5 s 
singers Penistone on New 1 Mr \ 
Charleswortt rected an am or W 
capital perl nce of * ida i Wy 
Congregational Church a week later 

A concert of wind-instrement cl I 
the Sheffield Temperance Hall on January , pr 
Mr. Jo Parr, a well-known 1 1 bas nist, W 
largely de Ss I rits deser \ 
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e), Ff. A. Jackman (clarinet), R. Jackson 
Parkes (viol ] 1 P bassoon), and 
inoforte Grand quintet 


ncan (Op. 35), 





am composer, 
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r five wind ir iments, and the 
Arkwright 's pleasing w pianoforte, 
vere the chief features of an interesting 
Cha r Music S ys concerts, 
21, Messrs. Hawer Cawood, Herbert 
Taylor play Movart’s Quar D minor 
y Gl nov 
IUSIC IN ORKSIIIRI 
‘ N 
r " S r ser c, 
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foreign Wotes. 


ARCELONA, 
Courtcapellmeister beidler has given four performances 
*Tannhauser’ (the Paris version) at the Gran Teatro del 
Liceo. The theatre was sold out on all four nights, I 
success was exceptionally great. Arrangements ha 
made with the conductor to return here next se 








ison, to 


give performances at Madrid and Lisbon. 


ERLIN. 





Marien Kirche—ere lin 
n-builder e 


the Court organ 


The celebrated organ in the S 
1722 by Joachim Wagner, in his day an org 
first rat is now in the hands of Sauer, 
lor a time, therefore, the admirable weekly organ 
lirector Irrgang will be discontinued. 


Edgar Tinel, the composer of ‘Franciscus,’ ha st 
completed a music-drama bearing the title ‘ Natherina, 
which is to be produced next season at La Monnaie. The 
libretto, by Leo Hemsteeden, is based on dramatic e] les 
n the life of Sainte Catherine of Alexandria. 















Mr. Isidore de Lara’s new opera, in fo 
tableaux, and entitled ‘ Soléa was success! \ ut 
he Opera here on December 20. The composer n 
his own libretto. 
ELBER 
Performances have been given by the Bacl er 
the direction of Professor Wolfrum, of : 
symphony and Berlioz’s ‘Symphonie fantasti rt 
works the orchestra was hidden, and in th choir 
also was invisible. 
OscowWw. 
\ rcert, under the direction of M. Francis Casadesus, 


was given here on January 25, with a programme devot 

French composers, who were represented by .\lfred Brunea 
e Charpentier, Eugene d Harcourt, Xavier Ler 

Georges Marty, Massenet and M. Casadesus himself. 





Gust 


NANCY, 

A new choral work by Gabriel Pierne has been pri 
ere. It is an oratorio entitled ‘ Les enfants a Bethlcem,’ 
and has been written entirely for ct 


ildren’s voices. 


AJ 





1 being unfortunately still troubled wi $ 
eyes, nate in his deputy, Siegmund v. Haus« tr, 
who conducted two Lamoureux concerts. It was his fir 


uppearance here, and he achieved great success. On the first 









evening the programme was devoted to German composers 
(Beethoven, Wagner and Strauss), and Berlio: reigned 
supreme at the second concert. 

On December 18 Perosi produced his new oratorio 
‘ Transitus anim in the Sala Pia of the Vatican. The first 
part of the pro ne included his two orchestral suites, 
entitled ‘ Rome’ and ‘ Venice..——Signor Francesco, 
musicographer, has made an interesting discovery in t 

rary of the Academy of St. Cecilia. Amon number 





is hitherto not 





found one by Gl 
I n by name. Entitled ‘ Il Tigrane,’ the opera was 
written for Crema in the year 1743, and the volume contains 


took part in the produ 


own ev 

the names of the vocalists who 
. I Lk 

Rimsky-Korsakoti, the Nestor of Kussian composers, has 

ist completed a new opera entitled ‘ Zolotoi Pietan: . 

will be produced during the season at the Imper 


whicti 
T inder the poser’s direction. 





con 





rt'Rl 
The Teatro Revio 
Massenet’s ‘ Ariana.’ 


times before 


ypened its season on December 1 
The composer, who was present, was 


called many the curtain. 
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VIENNA, 

Goldmark’s long-expected opera, ‘ Ein Wintermarchen,’ 
based upon Shakespeare’s ‘A Winter’s Tale,’ was 
roduced at the Court Opera on January 2, under the 
jjirection of Bruno Walter, and with success. The excellent | 
interpreters were Mesdames Kurz (Perdita), von Mildenburg | 
Hermione), Kittl (Paulina), and Messrs. Slezak (Leontes) 


and Demuth (Polyxenes). The composer is now in his 
seventy-seventh year. Seventeen songs by Schubert, in 
his own handwriting, have been discovered in an album 
among old papers belonging to the family of Therese Grob, 
a vocalist who was a friend of the composer. With one 
ception all the songs are unknown. 


WARSAW. 


Emil Mlynarski having retired from the directorship of 
the Conservatoire of this city, the post was offered to 


Paderewski, the most important Polish musician of the | 


present day; and it isa matter of general satisfaction that the 
distinguished pianist has accepted the appointment. 


WEIMAR, 


On March 21, 1825, the old Court Theatre was burned to 
the ground. ‘The stage connected with my thirty years 
labour is in ruins,’ mourned Goethe. A new building 
was quickly built to serve a temporary purpose, but it 
ctually lasted for eighty years. Of the many interesting 
events which took place within its walls, the one now best 

was the production of ‘ Lohengrin’ under 
Liszt’s direction, in 1850. A new theatre, erected after the 
plans of Max Littmann, was inaugurated on January II. 
Goethe was represented by the Prologue to ‘Faust’ 
and ‘ Wallenstein’s Lager’; Liszt by music based on 
motives from his ‘ Tasso,’ composed by Weingartner as an 
accompaniment to the festival address delivered by Richard 


remembered 








Voss; and Wagner by the closing scene from ‘ Die 
Meistersinger,’ performed under the direction of [Teter 
Raabe. 


The first concert of Mr. Munro Davison’s Choral Society 
(now in its second season) took place on December 17 at 
he Northern Polytechnic. Its chief feature was Bach’s 
‘Christmas’ Oratorio, Parts I., II. and IV., which 
greatly impressed the large audience numbering Soo persons. 
In the second part of the programme Dr. Walford Davies’s 
charming *‘ Nursery rhymes,’ sung for the first time by a large 
choral force, proved an effective contrast. A commendable 
feature of the chorus-singing was the truly expressive and 
non-mechanical interpretation of Bach’s sublime music. 
Much success attended the efforts of the soloists, Miss Maud 
Hardy, Miss Edith Nutter, Mr. Henry Gurney and Mr. 


William Forington, the interpretation of the recitatives by | 
a revelation to many who} 


Mr. Forington being indeed 
regard this form of vocal art as lacking in interest. Special 
praise must be awarded Mr. Herbert Hodge for his skilful 
rendering of the difficult accompaniments on the organ, 


especially as he transposed several of the more exacting | 


ovements in order to bring the vocal pitch more into 
accordance with that used by the composer. The ‘echo’ 


n the soprano air ‘Ah, my Saviour,’ was sung by Miss | 


Priest who, although invisible to the audience, was effectively 
audible. 
‘ree Sunday recital, when 900 persons attended ; 
ccasion the work was heard throughout without applause, 

impressiveness being thereby greatly enhanced. Mr. 
Munro Davison conducted both performances. 


At a meeting of the Leeds musical festival committee 
the report of the recent festival showed that the receipts 
were 48,635, as compared with £9,409 in 1904 and 

11,555in 1901. The total expenditure was £8,175, which 
was much less than that of the last festival, owing to the 
policy of stringent economy. 
Was resolved to add / 374, interest from reserve fund, and 


distribute the total, 4834, among the medical charities of 


the city. Mr. T. Marshall, who moved the adoption of the 
report, referred to the continuous decline in the profits since 
1889, when they realised £3,143. Festival by festival the 
rofit had grown less, until in 1904 it was as low as / 304. 
He did not think the decline in the receipts could be 


The oratorio was repeated on January 12 at the| 
on that | 


The net profit was £460. It | 


| 


attributed this year to the programme, because all the critics 
| had agreed that it was excellent. They had to remember 
that since 1889 other festivals had been established ; and 
another factor was the increase in the number of good 
concerts which were now provided in the city. In his view 
they would have to face deficits in the future, because the) 
| had brought the process of economising to its lowest limits. 
They could not save further without impairing the quality 
and value of the festival. 

The annual spring festival of the London Sunday School 
Choir will be held on February 22 at the Royal Albert 
Hall. The choir and orchestra will consist of 1,200 adult 
performers, and Miss Agnes Nicholls, Mr. Charles Saunders 
and Mr. Wilfrid Platt have ‘been engaged as solo vocalists. 
| The orchestra of 200 performers, under the direction o! 
| Mr. Wesley Hammet, is to take part. Mr. William 
| Whiteman will conduct, Mr. Horace G. Holmes is to preside 
at the organ, and Mrs. Mary Layton at the pianoforte. The 
Crystal Palace festival will take place on June 17, at which 
choirs of 9,000 voices will sing. 


A highly successful violin and pianoforte recital was given 

by Miss Cantelo and Mr. Willy Hess on January 10 in the 
| Mechanics’ Hall, Nottingham. The programme included 
| Schumann’s Sonata in D minor and Grieg’s in C minor for 
the two instruments. Mr. Hess played Joachim’s Romance 
from the ‘Hungarian’ Concerto and Wieniawsky’s Scherzo 
Tarantelle, and Miss Cantelo performed some Chopin pieces. 
Both individually and collectively the artists were heard at 
their best, and their performances gave great satisfaction. 

The following scholarships at the Royal Academy of 
Music will be competed for in April next: (1) Sterndale 
Bennett, (2) Thalberg, and (3) Parepa-Rosa. The candidates 
for all these scholarships must be British-born subjects, the 
last-named is available only for female vocalists. Full 
particulars can be obtained from the secretary of the Royal 
Academy of Music. 

The Musicians’ Company’s scholarships at the Guildhall 
School of Music have been awarded to Miss Grace E. 
Hawkins, of Bedford, and Master Lionel George Stanton, 
of Hemel Hempstead; while Miss Elizabeth Weiss, of 
Dalston, and Miss Ethel Edith Bilsland, of Plumstead, have 
been specially commended. 

The Roll of the Union Graduates in Must 
Aalendar for 1908 maintains the standard of previous issues 
as a useful book cf reference. 
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ABERDARE.—The Cwmaman Choral Society commenced 
| its tenth season with a performance of Elgar’s ‘ King Olaf’ on 
| December 25. The concert began with Mendelssohn’s 
Funeral march and a Requiem specially written by Mr. W. 
| J. Evans (the conductor), in memory of several prominent 
members of the Society who had died since last season. 
The performance throughout was a most creditable one, and 
included German’s Welsh Khapsody by the orchestra, led by 
Mr. Arthur Angle. The solo vocalists engaged were Miss 
Ida Kahn, Mr. Anderson Nicoll and Mr. Dan Richards. 


| Ayr.—The Ayr Choral Union, under the able conductor 
|ship of Mr. Hugh M*‘Nabb, gave a very creditable 


performance of Smart’s ‘ Bride of Dunkerron’ on December 
17. The soloists were the Hon. Mrs. Julian Clifford, 
Mr. Chandos Craddock and Mr. Llewellyn Roberts. The 
accompaniments were supplied by the Ayr Philharmonic 
Orchestral Society, assisted by a few professional players, and 
Mr. W. E. Senior presided at the organ. 


BEBINGTON.—On January 9 the Wirral Musical Society 
| gave a praiseworthy performance of Van Bree’s ‘ St. Cecilia’s 
Day’ (under the conductorship of Mr. R. H. Crapper), 

| Mayer Ilall. Miss Flossie Lee was the solo vocalist. I: 
|} the miscellaneous part of the concert Mr. Albert Dunford 
played the Fantasie caprice of Vieuxtemps, and Miss Pattie 
May Roberts, Mr. Reginald Peterson, and Mr. Price Jones 
| contributed vocal solos. 
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BECKENHAM.—The Choral Society gave a very effective} INVERCARGILL (N.Z.).—The Musical Union gave its thir 
renderin f Parry’s ‘ied Piper’ on January 21. In the | concert this season in the Municipal Hall on November 1, 
iscellaneous selection which followed, Maunder’s ‘ Song of | The orchestral selections included the overtures ‘ Coriolanys’ 
Thor’ and * Lullaby,’ by Harvey Lohr, were excellently sung | and ‘ Ruy Blas,’ two movements from Haydn’s seventh 
the choir, and songs were given by Miss Eva Hardy, | Symphony, German’s ‘ Gipsy Suite” and Massenet’s baller 


y ne 

Mr. Henry Beaum and Mr. Dan Price, the last two| music ‘ Herodiade.’ These received very meritorious 

urtists successfully representing the Piper and the Mayor in | performance by the orchestra, which was led by Mr. W, J, 
urry’s cantata. Miss Isobel Purdon played acceptably | Ferguson. The choral numbers comprised Elgar's ‘ My love 
eethoven’s Romance in F and Hubay’s ‘ Kejre Kati.’ | dwelt in a northern land,’ Macfarren’s ‘ Three fishers’ and 

Mrs. C. M. Pascall was the a Mons. D. M. | ‘Sands o’ Dee,’ Matona, lovely maiden’ (Orlando Lassus), 











lrytel led the orchestra, and Mr. George J. Hall conducted. | ‘ Love song’ (for ladies’ voices) and ‘ Dim-lit woods’ ( Brahms), 
which were excellently rendered by the choir. Mr. C. Gray, 
& I Che third and last concert of the year by| who was responsible for the satisfactory training of bot 
e Musical Society took place in the City Hall on| choir and orchestra, conducted. The solo vocalists were 
December 5, the Society on this occasion having the| Mrs. Crowther, Miss Peterson, Mr. A. S. Cookson, 
assistance of the combined choral societies. The work of | Mr. Tom Brown and Mr. D. Hutton. 
rchestra alone consisted of Sullivan’s ‘ Ouvertura di Kemrsey.—Mr. T. F. Dunhill’s cantata ‘ Tubal Cain’ 
Ballo” and Tchaikovsky’s ‘1512’ overture, which were} was recently performed by the Kempsey Choral Society, 
layed with great spirit and enthusiasm, and the combined | ynder the conductorship of Mr. G. Street Chignell ( 
ces were efiectively heard in Stanford's * The Revenge’ and} Worcester. The cantata, sung with great spirit, was 
Parry’s ‘Blest pair of Sirens.” The performanc reflected | repeated in the second part of the programme, a somewha 
ch credit on the able cons ictor, Dr. Barrow Dowling. | novel arrangement. The choir was well supported by a 
rhe solo vocalists were Miss Helen Juta and Mr. Rober rt | small orchestra, led by Mr. A. (Quarterman. i 
Tats | 
— LETCHWORTH.—An interesting concert was given in this 
CHR ' N.Z.).—The fourth subscription concert Garden City by the Margaret Fowles Orchestral Society on 
the Musical Union took place in His Majesty’s Theatre January 14 The programme included Haydn’s Sy mphon y 
November 19. The chief features of the programme | 9 D, ¢ oleridge- Taylor's ‘ Characteristic Walt, eS, part 


vere Beethoven’s Choral Fantasia, the solo part played by Mendelssohn’ s * Scotch’ Symphony, and Elgar’s ‘ Pomp and 
Miss Katie Young; Sullivan’s Festival Te Deum; and| Circumstance’ March, given under the conductorship 

Mendelssolhn’s ‘ Hear my praye r,’ the soprano solo in the last Dr. Leonard Fowles, the performance being considerably 
two works being sung by Miss Rosina Buckmann. Weber’s | 2bove the average. The soloists were Miss Armgart Allen, 
Concertino for clarinet and orchestra, with Mr. D. Sinclair | Mr- Barry Parker (vocalists), and Mrs. Crickmer (violinist). 











s soloist, was also performed. Mr. S. K. White led the LLANELLY Handel’s ‘Joshua’ was _omeogga n 
rchestra, and Dr. J. ©. Bradshaw conducted January 21 by the Bethel Choir with distinct succes 

spirited singing of the choruses was largely due to 
C The Cobham Orchestral and Choral Society’s | careful training by the conductor, Mr. J. Aneurin Thomas, 
rst concert ol the season too pia on January 22, when /and the orchestra—led by Mr. David Thomas—rendered 
ne of the uin features of a varied programme was a most | commendable support. The solo vocalists were Madame 


ccessful rendering of Hamis Mi ucCunn’s ‘ Wreck of the | Thomas, Miss Maggie Sambrook, Messrs. Richard Thomas 
Ilesperus,’ under the conductorship of Mr. Frederick J. | and David Davies. 








Hopper > choir was also heard in Benedict’s ‘ Hunting MvuMBLEs.—The Oystermouth and District Choral and 
_ E asSiahun 9 . > nti? ‘ ‘ ie - ° : “ » 
Song, aby,” and Pinsuti’s ‘Good-night, | Orchestral Society gave a performance of Van Bree’s ‘ Ode to 
eloved. St. Cecilia’s Day > on January 16 in the Kursaal. The solos 
( 4 \ Choral Society gave a| Were taken by Miss Edith Harlington, Miss Muriel Cavill | 





ht’ and| the orchestra, and Mr. E. A. Morris conducted. The second 
part of the programme included Mozart’s overture 


is n 
b — 


erformance of Mendelssohn’s ‘* Walpur 
he Methuen Hall on January 15. 


Cowen’s ‘ Rose maiden’ 











The solo parts were eff rendered by Miss Mary Lund, | ‘ Figaro > and ‘ The Song of the Vikings’ ( Faning). 
Miss Ada Bennett, Mr. G. F. Sands, Rev. S. M. Davies and OswesTRY.—Dr. Walford Davies recently gave a lectur 
Mr. R. Pearce. The choir sang excellently. Mr. Herbert | on the ‘ Language of music’ in connection with the Oswestry 
Spackman led a small but efiective « rchestra, and Mr. Lewin | Choral Society. The lecture, full of information and singularly 
Spackman conducted. interesting, was listened to with the closest attention. T! 
‘ ’ illustrations, sung by the members of the Society under t 
‘ The Central Croydon Choral Society gave an | conductorship of Mr. A. E. Floyd, included Pearsall’s 


1] t t nu nt » ny ic The : ; ° . : : 
celent concert or inuary 18 in the Public Hall. The *O who will o’er the downs’ and ‘ In dulci jubilo, Parry s 


J 
. } } a ‘ Rian ¢? -_ > ’ A ‘ 
. pat amme included d ‘gar Black Knight” and Parry’s|< If I had but two little wings,’ three movements from Bach's 
Pied Piper’ and ‘ Blest pair of Sirens,’ all of which received | motet ‘ Jesu, priceless treasure,’ a part-song for female voices, 
: sfactcay sendestow } . * rw . es - : : ; 
very sati ry rendering. There was a full orchestra, | « The year’s at the spring,’ composed by the conductor, and 
i by Mr. Stanton Rees The singing of the choir | Dr, Davies's charming carol ‘O little town of Bethlehem. 
a ee ; 


and same time careful. . / . ay 
- READING.—Cowen’s ‘ St. John’s Eve’ was performed 
ames Davis und Mr. Charles Tree | : : P. 


ts). and M “ ©. teem, Ghee dieiedl the Broad Street Congregational Chapel Choir in the small 
s}, and Miss ! ice . son, 10 sp re . 





4 





at the 




















ble t " , ' , Town Hall on January 8. The performance by the choir 
mirabit Lec I c anda musica feeling in the Violin 7 es : > . ’ f the 
, > , , , 'and orchestra was very creditable, especially that of the 
ncerto in B minor by Saint-Saens. Croydon is fortunate | 7 : Ey egg, bs. Mi 
. i me See b 2 2 emndintion, | former, and the solo vocalists were Miss Elsie Coombs, $$ 
possess S ar ) equipped a music associauio P 
‘ = Pl : ?| Lucie Johnstone, Mr. Allen Frame and Mr. Edgar Archer. 
Ir. Ronald A. Richards, who conducted, may be 7 oar 
selianel A ’ Mr. I. W. Harvey conducted. 
ngratulate m the success of the performance. : - , . . , 
SUNDERLAND.-—Mr. A. Bevan gave his first Chamber 
I 1AM. The Philharmonic Society’s fifteenth | Concert in the Victoria (Alexandra) Hall on January 15, 
n held in the Lecture Hall on January 9, under | when the chief attractions of the programme were ‘Beethoven's 
rst ip ol Mr. W. J. Keech. The chief features Pianoforte and Violin sonata (¢ )p. : No. 2) and Bre ihms’s 
gramme were the conductor’s setting of ‘ The} Sonata in D minor for the same instruments. In these 
Inchcape Kock an interesting and musicianly work for| works the concert-giver had the invaluable assistance of 
solo, chorus and orchestra--which was performed Miss Fanny Davies. The two artists also gave several solos 
much spirit, and the first second movements | on their respective instruments with much success 
Beethoven's fifth Symphony. remainder of the| Kev. A. Ramsbotham accompanied the v violin solos given 
rogramme comprised solos by Miss Tatchell and Mr. | Mr. Bevan. 
\lexander Webster (vocalists), Mr. Ernest G. Cox (violin), Toronro.—Three highly successful concerts were given 
Mr. E. G. Ogden (bassoon), and the choruses ‘ Galatea, dry| by the National Chorus, under the conductorship 0 
y tears,’ from Handel’s ‘ Acis and Galatea,’ the Soldiers’}| Dr. Albert Ham, on December 16 and 17, Coleridge- 
chorus (* Faust’) and Bridal chorus (‘ Lohengrin.’) Taylor’s ‘ Death of Minnehaha’ and Sir Hubert Parry's 








— 
‘Pied 
ynaccon 
refinem¢ 
The Ni 
Damros 
and Ci 
Rhapso 
fifth Sy! 
The sol 
and Mr 
Wal 
Walling 
January 
compris 
Sy mph¢ 
concert: 
march 
Mr. Ar 
pianofo 
and art 
notable 
playing 
Miss ¢ 
pianofo 
Wat 
concer! 
chiefly 
‘ Pied 
render! 
Mr. Jo 
excelle 


> 


E 

Wt 
enduré 
Hande 
the ‘} 
contall 
tellest 
crotch 
classifi 
gratis 
as bei 
Bridg 
Scha! 
(Hatt 
Buck 
W. 
obtair 
Sulliv 
Grove 
Sulliv 
Sulliv 
Arthu 
Wynd 


found 
* Fatt 


* Lea 


mode 


Hall 























THE MUSICAL TIMES.—FeEprvar\ 


I, 1908. 119 





—_———— 


‘Pied piper,’ receiving especially fine renderings. Several 


unaccompanied numbers were sung with that delicacy and | 


refinement of expression for which this fine choir is noted. 
The New York Symphony Orchestra, under Mr. Walter 
Damros gave excellent interpretations of Elgar’s ‘ Pomp 
and ( sumstance ’ march, Edward German’s * Welsh 
Rha apsody,” Berlioz’s ‘ Symphonie Fantastique,’ Tchaikovsky’s 
fifth Symphony, besides selections from Wagner and Grieg. 
The solo vocalists were Miss Helen Davies, Mr. Kelley Cole 
and Mr. Francis Rogers. 

Wa ‘TON (SURREY).—A concert was given y the 
Walli ores Orchestral Society in Carshalton Public 8: aT on 
January 11 with much success. The orchestral selections 
comprised Weber’s overture to ‘ Der Freischiitz,’ Haydn’s 
Symphony in E flat (three movements), Max Bruch’s V iolin 
concerto in G minor and Elgar’s ‘ Pomp and Circumstance 
march (No. 4). The band was ably conducted by 
Mr. Arthur Dutton; Miss Cicely Chapman presided at the 
pianoforte, and Miss Evelyn Vernham displayed a good voice 
and an tistic feeling in some vocal selections. Not the least 
notable features of this enjoyabl e concert were the excellent 
playing of Miss Hilda G. Nye in the Violin concerto and of 
Miss Chapman in Chopin’s Ballade in G minor for the 
pianoforte. 

WARLINGHAM.—The Musical 
concert of its eighth season on January 22, when 
chiefly centred in the performance of Sir Hubert Parry’s 
‘Pied Piper.” A remarkably good, intelligent and graphic 
rendering rewarded the unflagging care of the conductor, 

John E. West. The parts of the Mayor and Piper were 
excellently sung by Mr. Arthur Goundry and Mr. Henry Plevy. 





Society gave the first 
interest 


Linswers to Correspondents 


WEIk.—(1) It is not a question of ‘ policy’ but of physical 


endurance, as to whether it is allowable to break the runs in | 


Handel’s * Ev’ry valley’ (Messiah). (2) Prout’s edition of 
* Messiah’ may be regarded as the standard version: it 

contains : 

ellest’ is usually beaten six quavers in a bar, not two dotted 

rotchets. (4) Messrs. Novello have recently issued a 

lassified list of anthems, a copy of which will be supplied 

gratis upon application. (5) The following are suggested 


as being ‘taking quartets for male voices’ The Goslings’ 


Bridge) : ‘ Th 1e lon ig day closes (Sullivan)’; ‘ Come away 
Schafer); ‘ Absence,” and ‘ When evening twilight’ 
Hatton hy od night, beloved’ (Pinsuti) ; ‘In absence’ 


Buck); ‘O, peaceful night’ (German). 
we Ge pte your lecture on Sir Arthur Sullivan you will 
ybtain ample material from the following sources: Article 
Sullivan in the ‘ Dictionary of National Biography’ and 
Grove’s ‘ Dictionary of Music and Musicians’; ‘ Sir Arthur 
Sullivan,’ by Arthur Lawrence (james Bowden); ‘ Sir Arthur 
ullivan,” by B. W. Findon (Nisbet); ‘Souvenir of Sir 
Arthur Sullivan’ (Newnes) ; ‘ Arthur Sullivan,’ by H. Saxe 
Wyndham (Bell) ; and ‘ Masters of English Music’ (pp. I to 
2), by Charles Willeby McIlvaine & Co.). 
See also various articles that appeared in THE Musical 
Times for December, 1900, and in the early months of 
1901, shortly 
TENORI. 
nd in the following list. 





Osg 
{ good, 


after the composer's death. 
(1) The titles of a few good tenor songs will be 
Sacred : ‘Come unto Me’ and 
Father, forgive’ (Coenen), ‘ Angel hosts’ (Gounod) and 
* Lead, kindly Light’ (Pughe Evans). Secular: ‘ Too late’ 
Atkins), ‘.\mongst the willows’ (Brewer), ‘In Moonlight’ 
Elgar), ‘To one in Paradise’ (Sullivan), ‘ Eleanore’ 
(Coleridge-Taylor), ‘Stars of the summer night’ (Tours). 
2) Your * old copy of music’ is of no intrinsic value. 
RKrED.—The following is a selection of ‘ interesting and 
moderately difficult Morning and l-vening Services’: King 
Hall in B flat, Field in D, Stanford in B flat, Smart in F, 
Gadsby in C, Stainer in A, Garrett in F (Service No. 2), 
Coleridge-Taylor in F, and Ireland in F (Te Deum only). 
Messrs. Novello are about to issue a graded list of the 
Popular Services published by them. For ‘good secular 
es, with different movements and tempi, for male voices, 








suggested metronomic speeds. (3) ‘O Thou that | 


see the following: *‘ The phantom host’ (Hegar), ‘ Jack 
Horner’ (Distin), ‘To Arms!’ (L. de Rillé), * A revolt at 
Memphis’ (A series of four male part-songs) (I.. de Rillé), 
A hymn to Cupid’ (Martin) and ‘Come, let us join’ 
(Beale). 

H. C. L.—(1) In regard to the 
* Ich ruf’ zu dirr, Herr Jesu Christ,’ Mr. Dannreuther, in his 
primer ‘ Musical Ornamentation,’ says: ‘Shakes should 
always be started with the accessory when the main note has 
just been struck’; therefore your rendering of the ornament 
in bar 3, as noted in your letter, is quite correct. And then 
as to the appoggiatura in the foilowing bar, the small note 
(D) should occupy the time of a semiquaver. (2) In Smart’s 
Trio for organ, No. 2 (Andante alla pastorale), the shakes 
should be continued and finish at the end of the bars in all 
cases, including bar 59. 

B. J. P.—We do not know of a residential college « 
music for ladies. Considering your recently acquired 
qualification—upon which you are to be sincerely congratu 
lated—you should not find any difficulty in obtaining the 
post of assistant music-mistress at some large college where 


you would acquire more knowledge and experience, especially 


trill in Bach’s Prelude, 


in teaching. 

HANDELIAN At bar 7 of the chorus ‘ O first-created 
beam ’ (Samson) the soprano note is E in the German Ilandel 
Society's edition ; in the old edition (Novello) it is C, whict 
seems to be more accurate. We will endeavour, through 
the courtesy of Sir Walter Parratt, to see the original 
autograph score at Buckingham Palace and will report the 
result in due course. 

A. J. F. E.—If you refer to p. i 
you will find that the prize in Messrs. Ricordi 
competition has been awarded. The manuscript of the 
opera in which you are specially interested will, re, 
doubtless be returned to you in due course. 

E. C. (North 
consult the article on ‘ Irish 
vol. ii.) of Grove’s ‘ Dictionary of Music and Musicians.’ 
The ample bibliography at the end of the article doubtless 
will be found very useful for your purpose. 

ZiskA. ~We do not know of a book on the subject of 
pianoforte accompaniment. The attainment of thé 
matter of practice and experience. No book can teacl 
‘time,’ this is purely a matter for oral instruction by 








93 of the present issue 


opera 


Carolina).—You cannot do better than 
Music’ in the new edition 





competent teacher. 

PLANTER.—You might apply to the several clergy in the 
British West Indies, stating your qualifications, or, as yo 
yourself suggest, to the otnci uls of the Church of Scotland, as 





you say that church is represented in several of the islands. 
P. R. We cannot recommend teachers or the methods of 
private individuals; but we have heard the m¢ thod of the 


first gentleman named in your letter spoken of as etticacious in 
improving technique that has ‘ fallen off considerably.’ 

Bb. A. J.--Your tune is not devoid of merit; the 
chord might certainly be improved; it is too we 
the accented part of the bar. The bass note should be I 
with a corresponding alteration of the inner parts 

M. B.—You cannot do better than submit your 
Stradivarius violin, dated 1714, to Messrs. W. E. Hill « 
Sons, 140, New Bond Street, who, in return for a fe 
give you authoritative advice as to its genuineness. 

M. J. K.—So far as we are aware, there is no book 
with the instruction of brass and reed bands. The c 
is supposed to have learned, froma practical course of t 
how to teach such a band. 

E. W.—-Your books are not of any special value, 1 
they are interesting. If the Psalter, printed at Amsterdam 


in 1762, was of a much earlier date its intrinsic worth would 














be greatly increased. 
M. R.—In Schumann’s Fantasiestiick No. 2, in A fiat 
(Op. 111, bars 38, Xc.), the semiquavers, in both the 





uppermost and lowest parts, are to be played a e last 
note of the triplet. 
C. J. McC.—The publishers of Elgar's * Salut d'amour 


are Messrs. Schott & Co Messrs. Ascherberg & | 
issue ‘ The broken melody.’ 
INTERESTED.—An obituary notice of Dr. E. H. Turpin 


appeared in our issue of November, 1907, p. 722 
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B' NDALI W To the Skylar from ‘* Song 
Dan N 3 Nov s Octavo Edition of 
Tr 2d 
— lo a Nightingale,” from ‘*‘ Song Dances.” (No. 370 
Novello’s Octavo Edition of Trios, &c. 3d. 
— [wilight,” from ‘Song Dances.” (No. 371. Novello’s 
) Edition of Trios, &&« 3d. 
rain is falling,’ from ‘* Song Dances.” (No. 372. 


. S +/ 
Novello’s Octa Edition of Tnos, &c. for Female 
" ( Dances.” No. 373 
Novello’s Octavo Edition of Trios, &c.) 2d 

Dances.” 
Trios, Xc.) 


* Song 


N 374. Novello’s Cctavo Edition of 


all I give unto the 
nion Service in G). 14d. 


ee, I. F. ‘“*Crossing the Bar.” For s A.T.B. 
Octave id 


YRADLEY, C. I ** What reward s 


DURING THE LAST MONTH—(continuea) 
( *RASTON, E. S.—‘‘ They that go down to the 
ships.” Anthem. 4d. 


} Dhaene EDWARD—“ Light of Life” (Lux Christi), 


+ (Op. 29.) A Short Oratorio. Full Score, £2 2s, 
F ETHERSTON, REV. SIR G. R.—‘* When on my 
day of life the night is falling.” Hymn and Tune. 2d 


** Faithful Shepherd, feed me.” Hymn and Tune. 2d 


} D, J. T.—**God shall 
Arranged as a Trio for Boys’ or Female Voices ( 
by E. T. Cook. (No. 29. 
Church Music 3d. 
|; ORD, E. C. “A Summer Night.” (No. 14 
Novello’s Octavo Edition of Two-part Songs.) 3d. 
—— ** Ever Onward.” (No. 141. Novello’s Octavo Edition 
f Two-part Songs.) 3d. 
‘*Twilight.” (No. 142. 
Two-part Songs.) 3d. 
** Awake, Awake.” No. 14}. 
Edition of Two-part Songs.) 4d. 
**The Birds in Council.” (No. 144. 
Edition of Two-part Songs.) 4d. 
—— ‘*The Flowers I love the best.” (No. 145. Novell 
Octavo Edition of Two-part Songs.) 2d. 
MYLES B 
week.” Anthem for Easter 
Times.) 14d. 
*AUL, A. R.—*‘ Thou art the King of ( 
I from ** The Prince of Peace.” (No. 2 
Works in separate numbers.) 3d. 


Novello’s Octavo Edition of 
Novello’s Octay 


Novello’s Octay 


‘*Upon the first day 
(No. 780. Tur M 


slory.” Chorus 
5. A. R. Gaul’s 


** Praise and extol.” Chorus from ‘** The Prince 
Peace.” (No. 27. A. R. Gaul’s Works in separate 
numbers.) 3d. 

**God Who at sundry times,” ‘‘ Consider the lilies 
the field” and ‘* When all Thy mercies.” Air 


S from 


**The Prince of Peace.” (No. 28. A. R. ¢ 
Works in separate numbers.) 6d 
ORLANDO—“‘ Fair is the rose.” For 


( *IBBONS, 
EZ S.S.A.T.1 
The Oriana.) 3d 


Edited by Lionet BENson. (No. 5 
(; LADSTONE, F. E.—*‘ The Lord is full of compassion.’ 
X Anthem for Lent or General Use. (No. 893. Novell 

Octavo Anthems.) 3d. 

( *REAVES, T.—‘‘ Sweet nymphs that trip along.” For 
ZT s.S.A.T-b. Edited by LioneL Benson. (No. 29 

The Oriana.) 34. 

|] y OLBROOKE, J. ** Apollo and the Seaman ” (Op. 51). 

A Poem on Immortality by Herbert Trench, set as a 

Dramatic Symphony with Choral Epilogue. Ist Violin, 

2nd Violin, 3s. 6d.; Viola, 3s. 6d. ; Violoncello, 

Pianoforte Arrangement, by tl 


: “el ; 
3s. Od.; Bass, 2s. 6d. 


SER, 8s. 6d 

** Come, let us make | 

Song for Soprano or Tenor. 

TRENCH. 2s. 
ASSO, ORLANDU DI 


is. Od. ;: 


ve deathless” (Op. 29, No. I 
Words by Hert 


** Bonjour, mon ceeur ” (G 
day, my Sweetheart). Edited by LioneL Be» 
trench and English Words. The English translatior 
A. C. Curtis (No. 49 e Oriana.) 2d. 
I EES, W. H. —Vesper Hymn. On Card. 1d. 
= 
ESLIE, HENR\ *‘O Memory.” Trio for s. 
(No. 1046. Novello’s P’art-Song Book.) 3d. 
\ AUNDER, J. H.—‘‘ A Song of Thor.”  tst Violit 
4 6d.: 2nd Violin, 6d.: Viola, 6d. ; Violoncello ar 
Bass, 6d. 
\Ii OORE, H. 
4 Lent. Is. 
7s. 6d. per 100. 
YARKY, C. H. H.—* God breaketh the battle.” Ter 
Solo from the Oratorio ‘* Judith.” 2s. 
“The Vision of 
Violin, 2s. 6d. : 


** The 
6d. ; 


Darkest 
Paper | 


Hour.”” <A Cantata for 
oards, 25. Words l 


Violin, 2s. 6d. ; 
Violoncello, 23. 


Life.” Ist 
Viola, 3s. ; 


> 
Bass, 2s. 


wipe away all ars.” 


Novello’s Chorister Series of 





Svo; £ 


Book 





UM 
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— | 
DURING THE LAST MONTH—(ontinued). | DURING THE LAST MONTH—(continued ) 
JOINTER, JOHN—“‘ Lordly Gallants” (Op. 14, No. 23). Se SOL-FA SERIES — Edited by W. G. 

I Song. The words by GEORGE WITHER. 2s. McNAUGHT—( continued) : 


— ‘* Rosamond” (Op. 10, No. 2). Song. No. 2, in No. 1651. The Handy Man. Part-Song for T.1. b. &. 
WILHELM SPEISER Id. 





1) minor. For Baritone. 2s. 

OBSON, R. WALKER Christus Triumphator. 99 1652. O my luve’s like a red, red rose. Part : 
R ( “omposed as an Exercise for the Degree of Bachelor Song for '. BB. A. HERBERT BREWER Id, 
f Music. 3s. 6d. », 1653. Amaryllis I did woo. Part-Song for 

CHUBERT, F.—Moment Musical (Op. 94, No. 3). S.A.T.B. ve Joun E. Wes! 1d. 

Arranged for Violin and Pianoforte by J. W. SLATTER. »» 1654. Quando dal terzo Cielo, for s.s.A.1.T. 8. 
= 64, ‘ ae Italian and English Words PALESTRINA 14d. 


~CHOOL MUSIC REVIEW, No. 188, contains the) * 1655: To Arms. Part-Song for tT... 
following music in both notations: ‘The Village 7 one. ae 


Blacksmith.” Unison Song by W. H. Weiss: ‘* When the »» 1657. Love and Youth. Six-part Song for 


wintry wind is blowing.” Unison Song by OLIVER A. KING. S.S.A.T.1.B. ... PETER CORNELI 14d. 
14d. s, 1659. Allan Water. Part-Song for s.A.T.B. 
CHOOL SONGS—Edited by W. G. McNaucurt. Arranged by H. Ettior Burton 1d. 
Published in two forms. A. Voice Parts in Staff and ,, 1660. The Trumpet’s loud clangour. Air and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, | Chorus from Ode on “ St. Cecilia’s Day ” 
§vo; B. Voice Parts only in Tonic Sol-fa Notation. 4. JB. | HANDEL 14d. 
Book 168. Six Two-part Songs. Grade III. »» 1661. Magnificat and Nunc dimittis in E major 
(English and German Words) by various Joun Goss 14d. 
Composers ee = oe — 4d. ,», 1662. How calmly the Evening. Part-Song 
No. 697. ‘* From Oberon, in Fairyland.” Glee, for S.A.T.B. EDWARD ELGAR 14d. 
arranged for s.s.A. R. J. S. STEVENS Id. », 1663. The Brownies. Part-Song for s.A.T.b. 
Cc OTT, F.— Vesper Hymn. (No. 762. Novello’s| WILLY VON MOELLENDORFY I4d. 
. Parish Choir Book.) 1d. »» 1664. Magnificat and Nunc dimittis in F 
ELBY, B. LUARD—Variations on the Chorale “‘ Jesus | J. B. Dykes 1}d. 
7 ist mein Aufenthalt.” (No. 380. Original Compositions | REDAWAY, G. J. (Arranged by)—The Music for a 
for the Organ.) Is. 6d. Solemn Requiem. 4d. 
*‘EWELL, W. ** Recordare.” Motett for s.A.7.B. | [VF RSICLES AND RESPONSES at Offices (after 
he (No. 46. Cantiones Sacre.) 2d. Continental U ms with certain harmonies). 1d. 
| y ‘ — t as 7) ” 
TEPHEN, D.—“ The Laisd 0’ Cockpen.” Op. 23.| Y\JOODWARD, H. H.— “Comes, at times, a stillness. 
. Anthem for General use. (No. 914. Novello’s 


ist Violin, 1Is.; 2nd Violin, tIs.; Viola, Is. ;| 
loncello, Is. ; Bass, Is. 

“CHAIKOVSKY,  P. Andante Cantabile (from 
(Quartet, Op. 11). Arranged for Violin and Pianoforte | 
by J. W. SLATTER. 2s. 

— “Chant sans Paroles,” Op. 2, No. 3. Arranged for | 
Violin and Pianoforte by J. W. SLATTER. Is. 6d. 


Octavo Anthems.) 3d. 
VEST, JOHN E.—*“‘ Fill the bowl.” For a.1. 8.8. 
(No. 445. Zhe Orpheus.) 4d. 
IMMERMANN, AGNES—‘‘ Hymn of Trust.” For 
4 §S.A.T.B. (No. 1047. Novello’s Part-Song Book.) 2d. 


REDUCED PRICI 


a te INIC SOL-FA PUBLICATIONS :— MILLER, C W. (Edited by)—The ( ythce of “*Tenebr x ” 
and directions for singing ‘‘ The Passion,” for use in the 
PARRY, C. H. H.—‘ The Vision of Life.” A| | Church of England. ts. 





Symphonic Poem. For Soprano and Bass Soli, Chorus | 
and Orchestra. Is. 


ONIC SOL-FA SERIES — Edited by W. G.| PUM SEESe Eom 


_ McNaveut :— THE H. W. GRAY CO., NEW YORK. 
No. 1634. Let the wicked forsake his way. Full 
Anthem . Joun Goss 1d. ALDWIN, S. A.—‘“Angels from the realms.” 
»» 1635. The Three Fishers. Ballad for Chorus Anthem for Christmas. 
and Orchestra OLIVER KING 3d. Te Deum Laudamus in the key of C. 
1640. Twilight. Trio for Female Voices. —— Benedicite in the key of F.  12c. 


FRANZ ABT Id. | ROEKHOVEN, J. vAN.—The true method of Tone 
»» 1641. The Linden Blossom. J art-Song for Production. A new and complete course of voice 
'.T.B.B. WILLY VON MOELLENDORFF 1d, | training. Cloth, 51.50. 


»» 1642. Shepherds all and Maidens Fair. _ Part- ONVERSE, F. S.—Serenade for Soprano and Tenor 
Song for s.A.T.B .Percy Pirr td. Soli, and Male-Voice Chorus. Vocal Score. 
1643. To the Skylark (s.s.A.), from ‘‘ Song LEMARE E. H.—Eventide Vesper Hymn. 
Dances” .. W. BENDALL 1d. 
»» 1644. Toa Nightingale (s.s.a. » on ** Song UTKIN, P. C.—Organ Prelude on **Hark! the herald 
Dances ” . BENDALL. 1d. Angels sing. 
+» 1645. Twilight (s.s.a.), from oth Dances ” EALY, F. L.—‘* Fountain of Life.” Song for Soprano 
W. BENDALL 2d. | or Tenor. 
»» 1646. The rain is falling (s.s.A.), from ‘** Song | —— “‘ Light of Light.” Song for Soprano or Tenor. 
Dances” . <n W. BENDALL 1d. ~MITH, D. S.—** The Logos” (‘* The Word is flesh 
»» 1647. Dametus (s.s.A.), from ‘* Song Dances ” - become *). A Christmas Cantata for Soprano, Tenor, 
W. BENDALL 1d.° | and Bass Soli, Chorus and Organ. 
1648. Song should breathe (ss.a.), from | C TUBBS, G. E.—The Adult Male Alto or Counter-Tenor 
** Song Dances ” W. Benpatt 1d. Voice. 2s. 6d. 
»» 1649. Silent,O Moyle. Part-Song for s.A.T.B. | fog ema R, E. van FLEET—The use of a Children’s 
Arranged by J. Seymour 1d. | Choir in a Church. 
»» 1650. The Keys of Heaven, for 1.T.B.R. fae —er weet H. W. —‘*One Winter's night.” A 
Arranged by II. Ettior Burron 1d. | Christmas Carol. 
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A! lL SAINTS’, Scarborough. — ASSITANT 

A ) ANISI . ent) WANTED I t apply 

. \ APABLE LADY PIANIST is DESIRED by 
4 I \ r ¢ hing Mutual S$ OF; , 


\ 


\ W 


Oe »sAN PEDALS to PIANOS.—Complete Attach 


(FORGE R. SIMS sa “Learn a Trade 
I \NOFORTI 


’ ; ally f S {M 
\I ESSRS. PUTTICK and SIMPS 
} , r S I Ww. 

1°< I> 


NSTRUMENTS 


ON, Auctioneers 


SPECIAL SALES 
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I I rl te Sa 


INDEPENDENT—CRITICAI THOUGHTFUI 
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re t M I 
i I I I Aus hdw 
H 
\\ S 
NEW \ I 
WwW ‘ 
t A Cr I “ 
( ( t W.¢ 


INTERMEZZO 


SEEDTIME AND HARVEST 


C M E Vv 
JOHN E. WEST 
VIOLIN AND PIANOF‘ 
rHE COMPOSER. 


RTE BY 


Ss S 


MELODIOUS TECHNIQUE 


FOR THE PIANOFORTE 


J. A. O'NEILL. 





In T I 
Iwo S 
I t pra 

4 e | presse his 
| g ring his Recita 
r l St » w is published 
i \ t I Nu rs, 
Ss ve I p i , 
Phe f ot 
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Wax TED, by experienced and competent man, 
rUATION MANAGER : ' t 
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THE SCHOOL MUSIC REVIEW FOR FEBRU 
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Tne FERRUARY N 


We ' : i . fur 
J. W. 
I Song 
M i 
I N I S | 
M 
8) ( I I Ww. t I 
l N ( 
\ k a S Lit 
R I t \ By Cu es H.1 N 
Nov S Song I 
| N ( 





EMMAUS 


\ BIBLICAL SCENI 
rM I 


By A. HERBERT BREWER. 
Pap Boa ; I ic Sul 
I i Nove._to anp Company, Limited. 
FATHER, FORGIVE THEM 
SACRED SONG 
FOR TENOR OR SOPRANO 


WILLEM COENEN. 





> hilling 
Price Two Shi lings. 


London: Novetto anp Company, Limited. 
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Three Line 
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SPECIAL NOTICE. 
To ensure insertion in their proper positions, 
Advertisements for the 


the Office, 


should reach 


London, W., 


next issue 


160, Wardour Street, 


not later than 


| FRIDAY, FEBRUARY 27 (First Post) 
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MESSRS. NOVELLO AND CO. 


) ANNOUNCE THAT THEY HAVE ACQUIRED THE COPYRIGHT Ol 


EVERYMAN 
CANTATA FOUNDED UPON THE OLD MORALITY PLAY 


SOPRANO, .CONTRALTO, TENOR AND BASS SOLI, 
CHORUS AND ORCHESTRA 





COMPOSED B\ 


H. WALFORD DAVIES. 


OP. 17 


PRICK THREE SAILLINGS NET. 
ards, 4s. ; Tonic Sol-fa, 2s. Book of Words, 6d. ; Book of Words, with Analysis, Is 
Full Score, 43 3s. String Parts, 13s. 6d. ; Wind Parts (on hire only). 


LonpDOoN: NOVELLO AND COMPANY, LIMITED. 


ALLEGRETTO GRAZIOSO THE OFFICE OF “TENEBRAt” 


FOR THE ORGAN ane 
By LEONARD BUTLER. DIRECTIONS FOR SINGING 
eee “THE PASSION” 


FOR USE IN THE CHURCH OF ENGLAND 


VIOLIN SOLOS SUITABLE FOR norns 


CYRIL W. MILLER, 


ORGAN RECITALS. Mus.B., F.R.C.O 


BOROWSKI, FELIX Invocation 1 ¢ Price One Shilli 


Aria , 2 London: Novetto anp Company, Limited. 


ILLE1 ERNEST Andante Religios - , — <-7T “ 
HANN, LEWIS.—Sérénade Angelia € os 2 0 C¢( YN POS! | [¢ INS 


Ten HAVE, W.—Réeverie 


wend, J. H—Adoration : 2: Dr. E. W. NAYLOR. 


Meéditatior 

Orga and Lecturer in Music of ege » Cam ridge 
PAPINI, GUIDO.—Chant du soir * a ner of the ae n in the prize ra. 
REHFELD, FABIAN.—Prayer (Op. 60, No. 1) 1 ¢ 


Aria (Op. 67) , 1 6 SERVICES. 





SCHAFER, CHR.—Cantiléne (Op. 15) — Te Deum in A re , 4d. 
: Supplication (Op. 16) me 2 Jubilate Deo in A ove 3d. 
SEITZ, FR.—Cavatine (Op. 29, No. 2) 1 6 Te Deum in E flat (U nison) 3d. 
A Prices are Net Te Deum in A flat (T.B. 8.) 4d. 
Jubilate in A flat (1.T.B.B.) , 4d. 
py & C < Sawen Guest, Leadon. W Mz ignificat and Nunc dimittis in G (T.B.B.) i ae 
Just Pupiisue ANTHEMS. 
eee And there shall be signs ... 4d. 
T : TH aS | | | | |< | U | ‘ | Behold, God is great ve ~~ wi 
| H IE — RES 0 “ ) UI] \ 5 ( Christ both died and rose , 3d. 
A QUIRY INTO THE DEVELOPMENT OF THE nes ook abc -_ 
MUSICAL SENSE O Jerusalem, look about thee... : : 4d. 
By WILLIAM WALLACE. PART-SONG. 
Eten Crowe S¥0. <8. net The merry bells of Yule ... : 4d. 
Mac™ aN anv Co., Ltd., I London: Novetto anv Company, Limited. 
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A Modern School for the Violin 


BY 


SUGNSE WIS key AP eee Seneees 








HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that js 
necessary for the acquirement of the Art of Modern Violin Playing. 
‘A Modern School for the Violin” will consist of Six Books devoted to Daily Technical Practice, 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 
The foundation of ‘* A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL Practicg. The First Book of Zechnical Practice (Book 14) is limited 
» the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions ; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of 7echnica/ Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations, 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 
Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuou progress 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 


SECTION B.—STUDIES. IN SIX BOOKS. 


Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnica/ 
Practice (Section A). Thus the First Book of Studies (18) is written in the 1st Position ; the Second Book (28) in the tst, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sect ions are designed to complement one another, and that the ‘‘ School ” must be — not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1a and 1B are to be taken 
concurrently, then Books 2a and 28, 3a and 3p, and so on. 


la. TECHNICAL PRACTICE (ist Position) 2s. od ls. STUDIES (ist Position) .. ~ S08 
2A. Ditto (1st, 2nd, and 3rd Positions) 2s. od. 2B. Ditto = (1st, 2nd, and 3rd Positions) —- 
3A. Ditto (Ist to 5th Position) 3s. od. 3B. DiTTo = (Ist to 5th Position) ne wo OE 
4a. Ditto (all positions) 2s. 6d. 4B. Ditto (all positions)... wes 3S. Od. 
5A. Ditto (/ust Published) ... : _ 2 oe 5s. Ditto (/x the Press) ome oi 

6A. D1 rTO ( the Pr ) ; , leit 6B. Ditto (/n Manuscript ) 

Books 1a, 2 A, 3a, 4A and 5A now ready. Books 1B, 2B, 3B, and 4B now re: eady. 
PIECES 


In completion of the scheme of ‘‘ A Modern School” a large number of %eces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, &c. 


No. 13. TWELVE FOLK DANCES FROM DENMARK. (rst Position) 

No. 14. SONATA IN G MINOR. G. TartTiIN1. (All Positions) - 

No. 15. OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions). 

No. 16. SONATINA IN D. FRANz SCHUBERT. (Ist, 2nd, and 3rd Positions) 

No. 17. EIGHT HYMN TUNES... Various Composers. (ist Position) 

No. 18. STYRIAN DANCES (LANDLER). JoseF LANNER. (Ist to 5th Position) | 

No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. eet bn 

No. 20. SONATA IN G. JosepH HaypN. (Ist to 5th Position)... ‘ 

No. 21. CONCERTO IN A MINOR. J. S. Bacn. (Ist to 6th Position) ; 

No. 22. CONCERTO IN A MINOR. Pierre Rope. (Op. 9.) - Positions) 

No. 23. TWELVE CAROLS. (ist Position) . _ 

No. 24. SQNATA IN A. W. A. Mozart. (1st to 5th Position) .. 

No. 25. REVERIE. Henri VieuxTemps. (Op. 22, No. 3.) (Advanced) a 

No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (Ist Position) .. am 
No. 27. SARABANDE AND TAMBOURIN. Jean-Marie LECLAIR. (ist to 5th Position) 
No. 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) ine —_ eve 
No. 29. BALLADE AND POLONAISE. Henri ViguxtTemps. (Op. 38) 


$2 92 B OD b> DD BD Od me BD 0D bo bo 
RERAAERAeReege 


naAAnan 


nm 


Ne NN 
nay 
Q 


. Oc. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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THE PASSION OF OUR LORD. Accending to THE BENEDICITE 
a a PPS Bans See SET TO MUSIC BY THE FOLLOWING 
: r . 7 > ° 7 RN . > “Epc 
HE PASSION OF OUR LORD. (According to MODERN COMPOSERS. 
St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul's) p RSTOW, E ™ , . hP = 
. Cathedral. ~~ 1s. 6d. Book of Words, with Music to the eae TT, anon }. FE be yi _ wag _ se seeares me sd. 
Chorales, 6c. yee BENNETT, GEORGE J.(inG) ..  .. «see we th 
"T's E PASSION OF OUR LORD. (According to oeer a 3 eee 25) eee 
St. John.) J. S. Bac. 2s. ; paper boards, 2s.6d. ; cloth, gilt, 4s. Sr kit HUGH ra F one -fa, hd.) ee 
“ : — - . = : R in - os a <a 
at is HE PASSION OF CHRIST. G. F. HANDEL. | BRIDGE, J. F., James Turve, and Dr. Haves... «. thd. 
3s. ; paper boards, 3s. 6d. ; cloth, gilt, 5s. Abridged edition | BUT TON, H. EL LIOT (in D) oa a a - .. 14d, 
for Church use, 1s. ; Words only, 10s. per roo. c. B. “i os a - oo 
tice, *THE PASSION OF OUR LORD. (The Seven BLOT | Wt c po Se 
ent, Words of Our Saviour on the Cross.) J. HavpNn. 2s.; paper | ELLIOTT, J. W. (in G).. i ms ss me s . 
boards, 2s. 6d. ; cloth, gilt, 4s. ELLIOTT, J. (in G). ee ick tS én one on 
THE PASSION OF OUR LORD. (The Seven ELLIOT i Be rr  . , 
Is ¢ > s ) o S 30 Ss. end > In ** se es ee . 7° I . 
nds of Our Saviour on the Cross.) Cu.Gouxon. 1% =| BYRE ALFRED J. Ga & fat). (With a Quadruple Chant for 
6 by - PASSION OF OUR LORD (“Der Tod the Te Deum) - os oe “ «. ad, 
vely Jesu.”) C. H. Graun. 2s.; paper boards, 2s. 6d. ; cloth, EYRE, ALFRED J. (No. 2, in F) , ne oe ~ o. 20d. 
ited gilt, 4s. Choruses only, ts. FOSTER, MYLES 8. (in F, Chant Fi fis es of 4d. 
~ * -c r ~ * - ~ . OS ( ) ° os oe ee oe ° 
five ‘T= PASSION OF OUR LORD. H. SCHUTZ.| GapsBY, HENR\ (in G, Chant Form) .. a a =e ad. 
out, 1S. GALE, C. R. (in D) ° . oe ee — o Sh 
hort * PASSION MUSIC (from the Oratorio “St. Peter”). GLADSTONE i (Chant . i 4 
ns, By Sir Juius Benepicr. 1s. 6d. _ | GODFREY, A. E. (in C) .. <a os 
Of *(\UT OF DARKNESS. (Psalm cxxx.) For Soli, vs ghana Ty os iG » Sa Oe . 
orus. and Orchestra. Gzorc SCI Yp. 30). 25. 6d. J ny, - J. Gin A flat). rom the Canticles (second set 14d. 
i = ru Saget r mene c . »#RG HENSC oat (< P ) 6d HUGHES. W. Gn E flat) J hd. 
- UT OF DARKNESS (De Profundis). (Psalm | ILIFFE, FREDERICK (No. 1, in E flat) me nie .. thd 
ent cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. | LEMARE, E. H. (in B flat) .. . “* + 3d. 
Gounop. English or Latin words. 1s. ; paper boards, ts. 6d. Are >, An +p P: aoe . ' : . * “ of. 
ne y re roC1TIe . . of > ( thmic setting) .. ; d. 
ION’S WAYS DO LANGUISH. Soprano Solo’ MARTIN c C. (No. 1, in F S =—— 1 E fi a fan a h@ea of 
and Chorus, from ‘* Gallia” (Motet). Cu. Gounop. ts. MATTHEWS, T. R. (in E flat) ; oe .. 4d 
ISERERE MEI, DEUS, &c.,as used in St. Paul’s | MILLER, C. E. (second setting) ee ec. 
\ Cathedral Lenten Services. Arranged by J. STaAineR. 3d. PETTMAN, EDGAR (No. rin C ; No. 2, set to Double Chants) ad. 
Z “s otitiepge : 4 PETTMAN, EDGAR (in E flat) ee oe oe -. hd, 
\Y ISE Re RE MEI, DEUS. The music composed | ROBERTS, J. VARLEY (in B fiat). . - -. 4d. 
1 by J. BARNBY. 3d SMITH | LA F) os . ‘ es -. hd, 
10t SMI’ BOYTON (i \ flat) . = : oo Sad. 
~ \ SSRERS MEI, DEUS. Set to the well-known SMITH, CHAS. W. linC) 6.4.7.7.8., alsosin plified for s.a.T.B. a 
: 4 as arranged and harmonised by Vincent STAINER, J and B. B - .. hd. 
Novetto. 1. ; Ditto, Latin words. 3d. STAINER, J., R. pe Lacy F, CHAMPNEY 14d, 
. > . T STAINER, J., W. Wix» t 14d. 
\ ISERERE MEI, DEU S. Chant setting.) The S¢aiNER’ J. W. Wiss (Welsh words) ° 
3 a Music composed by EpGAR PettTMan. Price 14d. (Sol-fa, 1d.) 14d 
y ISERERE ME 1, DE S. Th a yposed  STAINER, J. (in D), From the Canticles (second set) 14d. 
d. \ acne 4 oe dean ae Dhaai ak | ace ee TON (on the plan of the Paragraph Psalter) 3d. 
a - by GREGORI Georce C. Marti 4d. BARNBY, “ 
d. MISERERE MEL. DE US. The music composed | FOSTER, JOHN | an . ; a 
4 by G. P. Da Pavesrrina. Edited by W. Barciay Sounn. SMITH, MONTEM (two settings) .. es o wa 
Latin an d Eng lish words. TURLE, J. (two settings) . ee : , ae 
> . "FTO . om : WICKES, C. A. (two settings) y, 
\ ISERERE MEI, DEUS, in F. ; The music TOZER. FERRIS (in G) ad. 
4 composed by F. E. GLapstone. Latin words, 3d. TOZER, FERRIS (in A) od. 
\ ISERERE MEI, DEUS, in F sharp minor. | WEST, JOHN = fa G) . 
4 The music composed by F. E. GLapstone. Latin words, 6d. EST, JOHN E. (in C) 1 
; WOOD, W. > Gat _.-» 14d. 
Orchestral Parts of the works marked * can be had. WRIGLEY, F. (in G) 14d 
, 
“ ,.T ~ . r Yr ~ 
r THE STORY OF THE CROSS ANTHEMS IN THE 
e FOR VOICES AND ORGAN Tr” > .T> 7 Cc 
4 4 4 
With Short Interludes, giving opportunity for Meditation LU rk r SE RI I 5. 
THE WORDS BY 
THE REV. E. MONRO 121 Give sentence with me, O God .. F. Lewis Thomas 1 
= eetae aan 38 Hear me, O Lord ‘ ee “0 : W. H. Dixon 1 
BUTTON i laa *197_ Hear me when I call me wh . A.W. Marchant 3d. 
'TON, H. ELLIOT ; Bd ede er Pacer cols 
. — . 13. Hear, O Lord ee . Michael Watson 3d. 
OSTER, MYLES BP. (Sol-fa, 14d.) ‘ » I Lar Ferris Toz 1 
OBERTS. J. VARLEY (Sol-fa, 14d.) : 193 ust as Tam sae et rris Tozer 3d. 
SOMERVELL, ARTHUR (Sol-fa, 14d.) > S| oe ees Coton Se ee Clete of 
STAINER, J. (Sol-f: d.) , ‘ sd. 27. Oh most rciful , : ‘ J. F. Bridge 3d. 
Words only, 1s. 6d. per roo. 67b O Lord, rebuke me not - — . Gaynor ae m 4d. 
Large Type Edition, 2s. 6d. per too. 200 © Saving Victim : - J. Lio Sennett 3d. 
oan * 113 Out of the deep have I called , . Hamilton Clark 3d. 
| I 1 E RE P RO. AC I { ES 145 Ponder my words, O Lord . Norman Hatfield 3d. 
spcen® oy 196 Remember not, Lord , . ‘ J. M. Bentley 3d. 
pbs 67a Rend your heart a ‘ i ‘ W. H. Dixon 14d. 
CH: ARL E S G OUNOD “2 Seek yethe Lord .. J. F. Bridge 34. 
“77 There is a green hill.. ; mn Fred. H. Burstall ad. 
REV. a B. “DY KES. 165 Turn Thee, O Lord.. —_ we Norman Hatfic | 
7 206 Turn Thy face from my sins - Cuthbert Harris 1 
Price Threepence each Setting. Those marked thus * are published in Tonic Sol-fa 
Lonpon: NOVELLO AND COMPANY, Lim itTep. 
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All ye w st 
*All ye who weep 
And Ja wa 1 
\ | I | 
*Art weary 
*As pants art 
At Thy f i 
Be I t 
Behold tw 
Be rei t 
Be mercif t E 
Be not I ur f O ( 
Slessed are they that 
Blessed ] Fount of Mercy 
*Bow down 1 e ear Attw od ant 
*Bow TI ur, Ol ° - oe 
*By Baby Ss wave r - = Gounod 
sy the w f Baby Boyce and H. Clarke, each 
By the w f Baby H ar Coleridge 1 ay , each 
By Thy Death .. oe ee oe Anton Dvorak 
Call to re rance ; se - es J. Bat tishill 
e R. Farrant 
‘ C. Lee William 
hy up the Lor Mendelssohn 
return (Two-part Anthem) 
t ret + s 
w hip 
a tus tog r 
H 
Come 1 Me I ( t 
Cc M 
Cc Me M. K " 
«Comfort, O | 
Cc f TI (A B.) 
Creat 2 ‘ 
Daug Je 
Daug Jerusa 
«Enter N 
Flee 
For « 
I Ol ( 
Fr p 
Give Ol x ii 
«Give « O! T. M. Pattison 
Give « ) Shepherd of Israel ee ee A. Whiting 
Give ear to my prayer ‘ ‘ ee J. Arcadelt 
G Pe is peace eternal . Grieg 
«G \ G Kings and Stainer, each 
«God s ved the wor , oe J. V. Roberts 
Gra - rt J. Booth 
Gra “ h The M. Elvey 
Gr \ Thee J. V. Roberts 
Hav ne, OG , o J. Goss 
Hz e,OG , J. Barnby 
Ha I I Ps Shaw, each 
Hav I ee J. White 
«Hea ‘ I King Hall 
e ‘ I ( ) T. Distin 
e k J. Kent 
+ Hear Mendelssohn 
Hear i C. Stroud 
Hear | 
Hear, O ! 
Hear, OT iS verd J. Clarke-W <7 e 
«Hear : [ r . L. Hopkir 
» Hear US M. Hau; ptmann 
Hei that wet F. diller 
Hide I F K. J. Pye 
How gw I 3 vy Oliver King 
«Hyn I . H. Callcott 
t right C. Vincent 
H. Hiles 
Himmel 
n Ss. € ge-1 r 1 J. Weldon, each 
Ir B. Tours 
Is it ( ) M. B. Foster 
Is it ( ) M. B. Foster 
I wi C. Wood 
I wi G : ; C. Steggal 
el w e Lord (Two-part Anthem) G. A. Macfarren 
ol wre i ; J. C. Bach 
Je f Nazareth (Turba voces) .. on G. Byrd 
«Jesu, Blessed Word of G : ia Ch. Gounod 
Je I flifeand glory .. . a G. ALN —~— 
Je Saviour, I am Thi se se B. Steane 
ele W [& & Hoyte, Mozart, and White, each 
eJudg OG Mendelssohn 
Judge me F. A. G. Ouseley 
Lez K Dunstan 
Lea C. L. Naylor 
«Lez k Pughe-Evans 
«Lead, } J. Stainer 
+ Lea I S. S. Wesley 
Let (A.A B.) E. H. Thorne 
| H. Pur 
Let J. Barnby 
Let H. Blair 
Let wor y A. D. Culley 


Anthems marked thus * to 











ANTHEMS 


be had in Tonic S 


Let us come boldly Cc. H. I 
Like asthe hart .. ee ee es ee T. Ad 
Like as the hart . se Se ee ee J. H. Cl l 
* Like as the hart ee ee ee ee V. No 
*Lord, for Thy tender mercies’ sake .. ee R. Fa 
Lord, for Thy tender mercies’ sake G. R. Vi. 
Lord, how are they increased ee kK 
Lord, how long wilt Thou forget me .. Mendelss 
Lord, I call upon Thee Ouseley, West, ‘and Culley 
Lord, on our offences anes Iss 
Lord, teach us to number r our days (A. A.T.T.B.B.) Cc. H. 
Lord, Thou hi ast searched A. wi hit 
Make me a clean heart .. J. “Barnby and A. W. Batson, ea 
Mine eyes lox oF unto Thee, O Lord God H. Bak 
My God, I love Thee G. J. Ber 
My God, look upon me .. ‘oe “ ee J. L. Hop 
*My God, look upon me .. oe ee ee J. Rey: 
My soul is weary .. ee oe ee ee J. C. Beckw 
O all ye that pass by .. oe oe ee Vitt 
*O bountiful Jesu .. J. Stai 
O come near to the Cross Ch. Gor 
O day of penitence ee ee oe Ch. Gor 
O God, Thou hast cast us out .. os es H. Pur 
O God, Whose nature .. es oe ee A. Gr 
O have mercy se ee ee os es H. Le 
*O hearken TI ° oe ee oe A. Su 
O Jesu! Vi tim blest ee ee - ee J. B. Pow 
*O Lamb of God .. os _ os ee J. Bar 
O Lamb of God .. - oe oe ee G. E. Lal 


J. Cowa 
W. H. Cummings 
E. For 


*O Lord, correct me 
O Lord, give ear 











O Lord G of my salvation (r.7.2.8,) . 

O Lord God, Thou strength .. se jJ.G 
O Lord, look down ee ee os es J. Battishi 
*O Lord, my God oe C. Malan and S. S. Wesley, ea 
O Lord, rebuke me not oe H. 

O most merciful .. J. W. Elliott 
O saving Victim A. C. Cruickshe unk and Rossini, eact 
O saving Victim ée oh. Gou 

*O saving Victim .. we - ee en F. Keenig 
*O saving Victim on oe ee J. Stainer 
O saving Victim .. os - ee ee B. Tours 
*O Saviour of the world .. os . J. Gos 
Q Saviour of the world (A.1.7.8.) ee ee J. V. Robe 
Out ofthedeep . ee ee ° F. E. Gladstone 
Out ofthedeep .. on ee oe os G. C. Marti 


Out of the deep 
Out ofthedeep .. 

*O ye that love the Lord 
O ye that love the I ord . 
O ye that love the Lord 
O ye that love the Lord . 


Davies an | 


H. W. 





Ponder my words, O Lord oe oe ee A. D. Cul 

Put me not to rebuke, O Lord w.c 
*Remember not, Lord H. Pur 
*Remember now thy Creator ee ee C. Steggall 
Remember, O Lord . ae oe oo Bei by x4 
*Rend your heart .. oe ee oe ee J. B. Calkir 


Rend your heart j.. Ciippingd ale 
Rend your hez ~ aguante ye even to Me) A. E. Godfrey 
Save me, O God . . ‘ ee C. S. Jekyll 
*Seek ye the Lord .. oe oe oe oe C. Bradley 
Seek ye the Lord _ 


H. Kinsey 
*Seek ye the Lord . J. V. Roberts 
Show me Thy ways 





e V. Roberts 
_Spare us, Le ord, most hol y oe oe -- EQ A, Sy am 
*Teach me, O Lord ° T. Attwood and B. Rogers, each 
Teach me Thy way W. H. Gladstone 
Teach me Thy way, O Lord ee Spohr 
[he Lord is nigh .. oe oe oe oe We 


H. Cummings 
J 





*The path of the just oe ee oe . V. Roberts 
*There is a green hill far away ° Ch. Gounod 
*There is a green hill far away . -» Lord H. Somerset 
The Reproaches (from the “ Redemption’ Do» Ch. Gounc 
The Reproaches - oe ee ee J. B. Dykes 
*The sacrifice of God ° ee oe oe H. W. Wareing 
The sacrifices of God H. Bla 
*The Story of the Cross Stainer, ‘Somervell, Foster & Roberts, ea. 
The Story of the Cross we oe - Elliot Butt 
Think, good Jesu ee oe Mozart 
Think not that they are blest alone ee oe F. Brandei 
*Through peace to light .. ee oe ee J. H. Robert 
Thus saith the Lord ee ee G. M. Garrett 
Try me, O God (a.T.T.B.) : oe A. D. Culley 
Try me, O God S Wood 
Turbarum voces (Jesus of Nazareth) . By 
Turn Thee again, O Lord Ze p on oO 
*Turn Thy face from my sins T. Attwood and A. Sullivan, ea 
Turn Thy face from my sins. C. Stegga 


Turn ye even to Me (Rend your heart) t Godfrey 
Unto Thee have I cried . - oe 

Wash me throughly 
Watch ye and pray ee ee oe oe G. 
*Weary of eaath ° 
*Weary of earth 

Whom the Lord loveth 

Why art thou so vexed oe 

Word of God Incarnate ee oe 
Ye who from His ways have turned oe ee 


C. Macpher 

C. Macphers 
Ch. Gour 
Mendelsso 


fa, 1d., 


thd., and 2d. each. 


FOR LENT. 


- 




















FOR 


SAC 





THE MUSICAL TIMES.—Feervuary 1, 1905. 127 








. ~ CANTATAS FOR LENT. 


i OLIVET TO CALVARY AT THE FOOT OF 
id A SACRED CANTATA THE CROSS 


r RECALLING SCENES IN THE LAST DAYS OF THE ~ ” es 

x innit tines si (STABAT MATER) 

ad. SAVIOUR'S LIFE ON EARTH 
FOR 


FOR TWO SOLO VOICES (TENOR AND BARITONE) AND 
CHORUS COMPOSED BY 
INTERSPERSED WITH HYMNS TO BE SUNG BY ANTON DVOR AK 


; THE CONGREGATION. (Op. 58.) 


SOLI, CHORUS, AND ORCHESTRA 





THE WORDS SELECTED AND WRITTEN BY 


S ‘OTT WENSLEY Tue ENGLIsH ADAPTATION BY 
HAPCOT'I ENSLEY FRED. J. W. CROWE 











THE MUSIC BY (Organist of Chichester Cathedral). 
J H M A U N DE R Tue ACCOMPANIMENTS ARRANGED FOR THE ORGAN 

4 aaa Sion aaa Nia H. ELLIOT BUTTON. 

Vocal Score, paper cover, One Shilling and Sixpence ; Price Two Shillings and Sixpence. 
*aper boards, Two Shillings. Tonic Solta. 1s. 6d Par 

Tonic Sol-fa, 9d. Words only, 10s. per roo. \ 1 Part : 
tring Parts, 11s. Wind Parts, 13s. 6d.; Full Score MS. ; * ee : : 
String Parts, 1os.; Wind Parts, &c., 20s.; Full Score (Latin words), 4 


THE CRUCIFIXION GETHSEMANE 


4. A MEDITATION A CHURCH CANTATA 





4d. ON THE 
i. SACRED PASSION OF THE HOLY REDEEMER THE WORDS WRITTEN AND COMPILED BY 
id. THE WORDS SELECTED AND WRITTEN BY THE JOSEPH BENNETT 


REV. W. J. SPARROW-SIMPSON, M.A. 





r TO MUSIC BY THE MUSIC COMPOSED BY 


J. STAINER. C. LEE WILLIAMS. 




















id Vocal Score, paper cover, 1s. 6d. ; paper boards, 2s. Price Two Shillings 

_ 1ic Sol-fa, Ninepence. ay fates Pee 

id Words only, with Hymn Tunes, 2d. ; Tonic Sol-fa, 2d. ,__ Paper boards, Two Shi = row ¢ lee 
4 Words, complete, 1os. per 100 ; Words of Hymns, 5s. per 100. String Parts, w, 6d. Wind Pai : nd Full Score, MS 
bd. ords only, 7s. 6d. per 10 

« | THE CROSS OF CHRIST) THE LAST NIGHT 
7 4 / wu X 4 i 4 I 

. WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED r | ‘ a | . T Y 

ry WITH APPROPRIATE HYMNS, BY A BE HAN 

; W. MAURICE ADAMS A SHORT CHURCH CANTATA 
d. a a a ae THE WORDS WRITTEN AND COMPILED BY 

d. x x ™ TT ~~ 

3 THOMAS ADAMS. JOSEPH BENNETT 

d. Price One Shilling. THE MUSIC COMPOSED BY 

d. Tonic Sol-fa Edition, Sixpence. — y 

; Words only, 7s. 6d. per roo. oe LE E U | L L | A MS. 


Also, separately from the above, = 
’ rk =n , . " —_ *rice 2s. ; paper boards, 2s. 6d. 
; NEARER, MY GOD, TO THEE ane ah} get Same 

» Tonic Sol-fa, One Shilling. 


i, Anthem for Soprano Solo and Chorus. — . veg : —T . 
. . String Parts, 8s. 6d. ; Wind Parts, 15s. 6d. ; Full Score, Ms 


Price Threepence. Tonic Sol-fa, One Penny , ! i 
ce eepence Toni fa, e Penny. Words only, 7s. 6d. per 1 


oo. 


IS IT NOTHING TO YOU) THE ATONEMENT 
. AN EASY CANTATA A SACRED CANTATA 

. For use during the Season of Lent, and on Good Friday, specially FOR SOLI, CHORUS, AND ORCHESTRA 

, adapted for Country Choirs ciate a alaaddada 

REV. E. V. HALL. MA. S. COLERIDGE-TAYLOR. 





Price Eightpence. Tonic Sol-fa, Threepence. H} 
Words, with Music to the Hymns, price Twopence. Paper boards, Four Shillings ; Clot ilt, Five Shillings. 





Lonpon: NOVELLO AND COMPANY, LiMirep. 
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NOVELLO’ S EDITION 


BACH'S CHURCH 


A STRONGHOLD SURE - 
BIDE WITH US " 
CHRIST LAY IN DEATH’S DARK PRISON 
COME, REDEEMER OF OUR RACE 

FROM DEPTHS OF WOE I CALL ON THEE 
GIVE THE HUNGRY MAN THY BREAD 
GOD GOETH UP WITH SHOUTING 


GOD SO LOVED THE WORLD 

GOD’S TIME IS THE BEST 

HOW BRIGHTLY SHINES - 

IF THOU BUT SUFF’REST GOD TO GUIDE 
JESUS, NOW WILL WE PRAISE THEE 
JESUS SLEEPS WHAT HOPE REMAINETH? 


MY SPIRIT WAS IN HEAVINESS 
O LIGHT EVERLASTING 


) TEACH ME, LORD, MY DAYS 


PRAISE OUR GOD WHO REIGNS IN HEAVEN 
PRAISE THOU THE LORD, JERUSALEM 
SLEEPERS, WAKE 

STRIKE, THOU HOUR SO LONG EXPECTED 
THE LORD IS A SUN AND SHIELD 

THE LORD IS MY SHEPHERD 

THERE IS NOUGHT OF SOUNDNESS IN 


MY BODY : 
THE SAGES OF SHEBA - 
THOU GUIDE OF ISRAEL 


ATCH YE, PRAY YE 


WHEN WILL GOD RECALL MY SPIRIT? - 


THEE 


TO NUMBER 


OF 
CANTATAS. 


Ein’ feste Burg. 
Bleth bet uns. 
Christ lag in Todesbanden. 

Nun komm, der Heiden Heiland. 

Aus tiefer Noth schrev? itch su Dir. 
Brich dem Hungrigen Dein Brod. 
Gott fihret auf mit Jauchzen. 

Also hat Gott die Welt geliedt. 
Gottes Zeit ist die allerbeste Zeit. 
Wie schon leuchtet. 

lieben Gott lasst walt 

Jesu, NUN Set gepretset. 

Jesus schlift, was soll ich hoffen 
Ich hatte viel Bek 
O ewiges Feuer. 
Wer wet mir mein Ende? 
Lobet Gott in seinen Retchen. 

Preise, Jerusalem, den Herrn. 
Wachet auf. 
Schlage doch. 
Gott, der Herr, 
Der Herr ist mein . 


Wer nur den 


limmerniss. 


SS Tle NAN 


tst Sonn’ und Schild. 
vetreuer Hirt. 


ALL P 


Es ist nichts Gesundes an meinem Let 
Ste werden aus Saba Alle kommen. 
Du Hirte Israel, hore. 

Wachet, betet. 

Liebster Gott, wann werd ich sterben? 


ONE SHILLING EACH. 
derful individuality of these Church Cantatas. An undreamt-of wealth of as 
ne enomena meets our gaze on all sides ; grand tone-pictures in new, strange, and diversified say 
f os ideas of stalwart growth, and of free and noble birth ; poetic inspirations of such J 
unspeakable depth, that we are impressed with an unearthly awe.—Spitta’s Life of Bach. wy 
bet 
F 
I 
BACH’S MOTETS. ‘a 
BE NOT AFRAID Fiirchte dich nicht. 64. ; 
COME, JESU, COME Komm, Jesu, komm. 1s. . 
JESU, PRICELESS TREASURE Jesu, meine freude. 15. “ 
SING YE TO THE LORD Singet dem Herrn. 1s. 
THE SPIRIT ALSO HELPETH US Der Geist hilft unserer Schwachheit auf. 1: 
I WRESTLE AND PRAY (J. C. Bacu) Ich lasse Dich nicht. 4a. 
i 
lonpoxn: NOVELLO AND COMPANY, LimitTep. 


THE H. W. 


GRAY CO., Sou! 


AGENTS FOR THE U.S.A. 








UM 
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JUST PUBLISHED. 


THE DARKEST HOUR 
CANTATA 
FOR THE SEASON OF LENT 


FOR SOPRANO, TENOR AND BARITONE SOLI, AND CHORUS 


WITH HYMNS TO BE SUNG BY THE CONGREGATION, 


PROLOGUE. 
SCENE 1. Gethsemane. SCENE 2. The trials, before Caiaphas and Pilate 
SCENE 3. On the road to Calvary. SCENE 4. Calvary. 


EPILOGUE. 


THE WORDS SELECTED, AND THE MUSIC COMPOSED, BY 
HAROLD MOORE. 


PRICE ONE SHILLING AND SIXPENCE. 
Paper Boards, 2s. ; Tonic Sol-fa, 94. 
Words only, 7s. 6d. per 100. 


LonpDOoN: NOVELLO AND COMPANY, LIMITED. 
NEW EDITION. NOW READY. ’ ) =. ie 
7 ; Y PASG., 
The very successful Lent Cantata 
Hen N S 


PENI ENCE HANES Y GROES es Syr J. Stainer c. , 1 
we | | (Geiriau yn unig 1s. 6c. a 2s. 6c. y 100.) 


Y CYMMUN BENDIGAID (Merbecke 


P A RDON BENEDICITE . - Syr J. Sta ta 
4 AND TE DEUM ee es : Henry Smart 


MAGNIFICAT A’R NUNG DIMITTIS 


_ PEACE) Eerhiy ">: <3 
J. H. MAUNDER. GARAWYS. 





O Arglwydd, fy Nuw (O Lord, my God) 


ir. S. S. Wesley 2c. Ic. 
The Musical Times, 1/1/99: ‘‘ An admirable example of a commend- | Na chofia, Arglwydd, ein hanwiredd (Remember 
able class of Church music. ow 4 of writing of that melodious and not, on our offen es) : : H. Purce! 2c. 1 
effective nature for which the composer is so widely famed.’ Yn yr ardd, dan bwys ein beiau (Jesu, Blessed Word 
Musical Opinion, 1/2/98: ‘‘ A fine Church composition.” of God) - Ch. Gounod 2c. 


Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending it.” 

Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.” 

Organist and Choirmaster, 15/2/98: “* For the music we have nothing 
but praise.” 

Birmingham Post, 5/3/98: ‘‘ The music is of a high artistic value.” PASG. 

Liverpool Courier, 2/8/98: ‘‘ A work of great merit in every respect.” 
Manchester Courier, 9/3/98: “It will doubtless be used in many 


Ti wyddost, Arglwydd, ddirgelion ein calonau (T 


knowest, Lord) si H. Purcell 





lesu’r Gair ymgnawdoledig (Jesu, Word 
Incarnate) 






‘quires and places where they sing. 7 oe : 
Newcastle Leader, 23/2/98: ‘‘ A well-written work.’ Tesu, pli anna fy aoe dd (Jesu, W ord 1 
Western Morning News, 25/3/98: *‘A good aiiie, Striking Incarnate) . Ch. Gi 
and original.’ Felly carodd Duw y by d (God so loved the wor 
ster ( “hronicle, 16/4/98: ‘‘A beautiful work, very tuneful, and Syr J. Stainer 2c. 1c. 
ex eed ingly effective.” Felly carodd Duw y byd (God so loved the world) 
Lichfield Merc ury, 4/ /2/98: ‘‘ Extremely effective, containing some ass Syr J. Goss 2¢ 1 





y beautiful music. 


O Brynwr mawr y byd (O Saviour of the world) 
rnail of the Incorporated Society of Music tans, 1/2/98: ‘‘ A well- F a “ 
) 


Syr ]. Goss 


writter ; . : 
awork. We can strongly recommend it. Os y'm yn credu farw lesu (If we believe that Jesus 
bites died) Syr J. Goss 
Price, One Shilling and Sixpence. JAawenhewch yn yr Lor (Rej vice in the Lord) 
Paper boards, 2s. ; Tonic Sol-fa, 1s. Words, 2s. per 100, ; Syr G. J. Elvey 
unininbem Teilwng yw yr Oen ac Amen (.Vessiah) Handel 3c. 14 
Band Parts may be hired or purchased from Messrs. Goodwin and (All the above may be had in either Welsh or English.) 
Tabb, 34, Percy Street, W. 
London: NoveL_to ano Company, Limited London: Noverto anp Company, Limited. 
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A MEDITAT 


HYMNS 





MUSIC 


EDITED FOR VOICES IN UNISON, 


THE PASSION 








MERBECKE'’S 
FOR THE 
HOLY COMMUNION 


WITH AN 





WILL BE PUBLISHED ON FEBRUARY 








FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 


. » Ges a —_— | ; + - =e - ) . 
ION ON THE SUFFERINGS CHRIST. THE OFFICE FOR THE 
Two so CES (Texo } \ > LUS " f j J T T 
) SOLO VOICES (Texon avo Bass) AND CHORUS HOLY COMMUNION 
ETHER TH SET TO MUSIC BY 
TO BE SUNG BY THE CHOIR AND JOHN MERBECKE 
CONGREGATION (a.D. 1550} 
BY EDITED, WITH AN ACCOMPANIMENT FOR ORGA 
» y » ‘ 4 » tL To - BY - 
DR. VARLEY ROBERTS BASIL HARWOOD. 
(Organist of Magdalen College, Oxford). Paset sitet 
; ; ————- EXTRACT FROM PREFACE. 
"rice, Paper Covers, 1s. 6d.: Paper ~ ards, 2s. This edition of Merbecke s Commu nion Service is based on Rim 
with Hymn Tunes, price ; Wore nly, price 1d. | reprint of 18 371, after a careful comparison with a copy of the ori 
— ny | edition of 1550 belonging to the Library of Christ Church, Oxford. 
Lon Nove.tto anp Company, Limited. | Plain Song is presented as nearly as PX ssible in the form in which it first 
: > | appeared, only such changes having been introduced as are require 
PERFORMED AT THE SPRING CONCERT OF THE | the altered wording of our Prayer Book. 
NEWFOUNDLAND BACH CHOIR. ; eens 
| -rice Sixpence. 
> CCL Cc 7V : London: Novg.to , upany, Limited. 
BLESSED ARE THEY THAT]_ gist Beas op Canam, ee 
- ry . ) _ - 
MOURN | COMPOSITIONS 
MOTET Y 
v EDWARD BUNNETT, Mus.D. Cantar. 
A. ALLEN. 
(Op. 2.) SERVICES. 
Mie coset Te Deum laudamus in A. Four Voices 
Price Fourpence. Benedicite in E 
—_ lo. in F 
n: Nove.tto anp Company, Limited. Benedictus in A 
— | Magnificat and Nun dimittis in 1D ee 
| Do. 0. in E flat oe os oe ee 1. 
Vv ] A ® R U C IS | Co ommunion Service in E.. oe ee ee ee ee ee QU. 
Yo. nG (Men's Voices) .. os ee as d. 
A SACRED CANTATA, . oe eee eee ° 
; NG THE EF LAST SCENI F ANTHEMS, Ere. 
THE SA\ r JUR’S LIFE ON EARTH. Lent.—Lead me in Thy truth. Four Voices 
r'WO SOLO VOICES (TENOR anv BASS) an CHORUS | Story of the Cross ee, ° 
| , 130th Psalm (Chorus and Tenor Solo) S. 
VERSE TH i. Ss TO BE SuN rue CHoIR | Bester. -The Good Shepherd es os 1. 
NGREGATI | . fwebelieve. . qd. 
WORDS SELECTED FROM THE HOLY SCRIPTURES|  » ” eee tat 
AND THE MUSIC COMPOSED B\ 
<7 T ORGAN MUSIC. 
FREDE RIC Lat ILIP F E, M.A., | Twelve Short and Easy Pieces. First Set .. - re “—" 
D Oxon the Uni ersity of Oxtfe rd. Do. a Second Set.. 
| Andantino in G flat - . oe 6 
I a3 S E, 1S NET. | Ave Maria . oe ws - - : - _ 8 
Tonic § a Ex N, 1 ET. | a 
. plete, for the use of Congregation, 1 Lo : NOVELLO AND Company, Limited. 
2 . pers Nineteenth and Twentieth Thousand. 
mplete, with additi fH Tunes, 2d. each, 
r 15S. per ». ’ 
rts for Strings, tao Horne uo Trams, and Dram ALFRED R. GAUL’S 
may fred ‘ e 
. | 
Weexes axo Co, iy Haxover Seer, w. | PASSION SERVICE 
C v F. S ( W AVENUE | 
| 


‘Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul has to be congratu 
lated upon another success."— Sheffield Independent. 

‘ The course of sacred events connected with the Passion is laid out by 
the writer so as to form a series of six distinct ‘scenes.’ The subjects 





ee 


The Traitor at the Tat 


these divisions, each occupied with a particular stage of the Mystery, are 
T ale, ‘The Denial, ‘ 
*The Mockery on Calvz ary, 


* The Condemna 


‘ The Shadow of De: ath, 


The style 


of the composition resem! 


ENEDICITE, 


ORGAN ACCOMPANIMENT 
BY r 
, > “Do — — respectively : * 
HARLES VILLIERS STANFORD. tion before Pilate,’ 
and ‘The Holy Sepulchre.’ 
P Sixy t generally that of 
_ 2 grateful part-writing, 
y e. rgan z ’ t of the solo voice, 
i f Me c ; al New 
; printed { Tue € aL nion | x, | as with lyric charm. 
ddition: 12 Kyries, 4 Credo Sursum C 
I tus, 7 Agnus Dei, 4 Gloria in Excelsis, ¢ nal | composer's works. 
The has bee ected from the writings of / 20 ) 
I ett, H. Walf Davies, Farrant, Mau nder, Nares, | congregational use. 
y. & r specially composed for this publication 
Bridge, B. Agutt \. Her Brewer, Otto | sacred composition. 
\. Madeley Richardson, and others. rice Is. 
sndon: Novet AND Company, Limited, 


OMNIA ‘OPERA 











Mr. 


tive 


gs—the same effe 
and the same expressive and melodious treatme 
In those sections, notably that of the Unjust Co 


Gaul's previous writin 


demnation, whe re the realistic ele ment is predominant, the composer | 
manifested his ability to write with dramatic force and intensity as we 
In this respect the choral writing distinguis! 
itself in comparison with that in the ‘Holy City’ and other of the 

Mr. Gaul has not written new hymn tunes for the 
author's lyrics; the tunes selected are from among those in ord linary 
Altogether considered, Mr. Gaul’s new work will, 
undoubtedly, grez atly enhance his already high reputation in the lin 
Musical Standard. 


Price, paper cover, 2s. 6d. ; paper boards, 3s. ; scarlet cloth, 4s. 
fords only, 7s. 6d. per 100. 
The loan of Parts for a limited Orchestra—namely, 


Strings, 2 Flutes, 


set to pee peer 2 Clarinets, 2 Cornets, Bass Trombone or Euphonium, and Kettledrums, 
H He Low I Mu T.C.! ‘ \ varies may be had on application to the Composer, Gillott Lodge, Edgbastor 
lan f Ve " ——— 
mndon: NoveEtto anp Company, Limited. London: Novetto anp Company, Limited. 
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Just Published 


\:W EASTER ANTHEMS. ons oak 


JUST PUBLISHED. WATCH YE, PRAY YE 
aman (WACHET, BETET) 
‘PON THE FIRST DAY A CANTATA 
OF THE WEEK FOR SOLI, CHORUS, AND ORCHESTRA 
" _S. BACH. 
MYLES B. FOSTER. J —_—— 
Epitep ny E. H. THORNE. 


Price Three-Halfpence ; Tonic Sol-fa, One Penny ENGLISH VeRsION' by CLAUDE AVELING. 


IN THE PRE Price One Shilling. 
I ~ PRESS. meen 
— : Nov any, Limited 


OME WITH HIGH AND | ) 
HOLY GLADNESS Very Polar EASTER ANTHEMS “ 


v 
fo > > } ay oye any te KING OF KINGS. reth 1000 os -- 3d. 
HU ( 1H BLAIR. | n excellent Anther " unim: wn Lag werful and effective. 

—— Hk Mis RISEN. \ great favour Ist 1000 ee oe 3d. 

2 ae Toni. a ae =e | CHRIST SHALL G IVE THEE. “LIGHT. 14th 1000.. 2 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. | THANKS BE TO Gop (with a fine Bass Solo). 11th 1000 - 2 
| WhHy SEEK YE THE LIVING AMONG THE DEAD 16th 1000 oo Se 
| Hactctecujan! CHRIST IS RISEN. 13th 100 ‘ - > 

y | 


I 1s CHRIST RISEN. 14th 1000 . : . oo Se 
FAVOURITE MAGNIFICAT AND Nunc pimittis In D, 20th 1000 § 4d. 





WHY SEEK YE 


BY 
, . Full of flowing melody. Sung at a Choral Festival. 
ALFRED HOLLINS. | PRAISE THE Lorp, O JERUSALEM. Festivals. 35th 1000 -» 3d. 
| *TuHe Lorp REIGNETH. Festivals. 13th 1000 ee o 9 
— ae , . | Those marked * may also be had in Tonic Sol-fa. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. | hs 7 “to A . 
' cs - : _— | London: Novetto anp Company, Limited, 160, Wardour Street, W. 


| New York: Tue H. W. Gray Co., Sole Agents for the U.S.A. 

I »\ : "R 1 / -_ 4 ] | =e a YT - 
COME, YE FAITHFUL, | NEW EASTER ANTHEMS, Erc. 

RAISE T HE STRAIN ‘The Composer (CALEB SIMPER, “Kitixsie,” BARNSTAPLE) 
| will be pleased to send CHOIRMASTERS FREE SPECIMENS of either 
| THREE of the following Anthems, &c. : 
“AWAKE UP MY GLORY. New .. on - - gh 

\ fine Easter Anthem, animated and powerful, with bold 

a ee | passages and imitative movements. Very attractive. 
as Ce, See ee | No. 10. MAGNIFICAT ann NUNC DIMITTIS. New .. 4d. 
—_— An extremely effective setting, with interesting parts for Organ 
and Voices. Contains Unison passages, Basses and Tenors 
only, and Boys only 


CHRIST BEING RAISED. Newa popular. 11th 1000 .. 4d. 


Rev. E. VINE HALL. 





London: NovELLo anp Company, Limited. 














ANTHE MS FOR E ASTE R WE WILL REJOICE. A favourite. 13th 1000.. : o 
shi 4a 4s 4 | Sung at South Derry Choral Festival by > voices. 

ee | *BLESSED BE MY ROCK. A fine Anthem. New. oth tooo 4d. 

_ TELL IT OUT. Strikingly beautiful. 7th 1000... 3d. 

T = ~I~- Dp -cC | “FESTAL CHANT TE DEUM, No. 8. Very bright. 8th 1rooo.. 2d. 

LUTE SERIES. | “HE HATH DONE WONDERS. 15th 1000 ; ; ~ 

a | *TuHe Loxp Is RISEN INDEED. 12th 1000 ‘ ; - .. 4d, 

“zs, As it began to dawn “ a6 .. George C. Martin 3d. “Our HeEtp AND Suietp. Festivals. New. 7th 1000 .. oo 
Awake, glad soul, awake .. aa ‘a M. B. Foster 3d. | New Benepicite. No.8. Three shortened settings. Cc mple te 2d. 

219. Awake, thou that sleepest - ve A. Redhead 3d, “New ANNIVERSARY SELECTION. No.15. Seven taking pieces ad. 

40. Awake, thou that ee on ee F.C. Maker 3d. | Granxp Service Te Deum, No. 5. A favourite. goth Edition 4d. 

4. Awake up my glory at + F.C. Maker 3d, Easy AND DEVOTIONAL Hoty Com. SER. IN A FLAT. c.. Edit. 4d. 

159. Behold, God is my Salvation a -- _Wm. Smallwood 3d. MELopious MAGNIFICAT AND Nunc Dim. No. 9. h Edit. 4d. 

133. But Mary stood... ae ne .. G. Herbert Parker 3d. Sung at Ballymena Choral Festival by 3 ices. 

207. Christ is risen - _ od os J. C. Bridge 3d. *Tue Story or THE Crucifixion. For Go riday . .. 6d, 
Christ our Passover oe ee oe A. Carnall 3d. | *A JovFUL THANKSGIVING. (A Specimen copy, 6d.) 7th 1000 1s, 6d. 
Christ our Passover a ae E. Bunnett 3d. A New Harvest Cantata. An interesting work. 

93° — st th at L, re is risen to- day ee 'R. Orl J. F. a 3d. Those marked * are also done in Tonic Sol-fa. 

"123. lelujah ! Christ is risen és rlando rgan q . . > 

90. I roy that liveth ; # s + "Oliver King 34. London: Weekes & Co., 14, Hanover Street, Regent Street, W. 

*r11. If ye then be risen .. 3 .. F. Osmond Carr 3d. Chicago, U.S.A.: Clayton F. Summy Co., 220, Wabash Avenue. 

8. I have set God alwz ays before me -- Wm. Smal lwood 3d. : ‘D R 
. Let them give thanks = wd .. W. J. Westbrook 3d, ) 7h , ’ , » |r k | 
2. Not unto us, O Lord ee ae os Seymour Smith 3d. ublications by the late lr. E. J* CROW, 

*86. Now is Christ risen .“ on H. E. Nichol 3d. F.R.C 

62. O give thanks unto the Lord as -. Michael Watson 3d. Organist of Ripon Cathedral 187 2 

161. ~~ vice in the Lord, ye Righteous os E. M. Barber 3d. en peasapnie nos a 

147. Since by Man ee oe H. E. Nichol 3d. | a ee \ —_ i at 

‘171. Sing Praises unto the Lord. - .. A.W. Marchant 3d. | Bow, BLOW, ge Wi a hed soca tT lata _— (Novello) , 

st. Thanks be to God .. -_ en .. Wm. Smallwood 3d. | _ voices, with pianoforte accompaniment Novello) 4d. 

148. The Strifeiso’er .. = = .. A.W. Marchant 3d, | SEVENFOLD AMEN .. - 4S ae 

7a. This is the day : - - : A. R. Gaul 14d. VESPER Ok DiswissaL Hymn (The Vincent Music Co.) 1d. 

158. Who is like unto Thee ~s “a és Ferris Tozer 3d. | Harvest Hymn .. ik , rd. 

72. Witnessing Thy Resurrection 7 .. H. Elliot Button 3d. | Canratre Domino AND Deus MISEREA in G - éd. 
Those marked * are also published in Tonic Sol-fa. | Te Deum LAUDAMUS AND Jvusirate Deo in C : 6d. 
Speen | MacniricaT AND Nunc pvimittis in A 6d. 

London: Nove.to ano Company, Limited. Dirro, Ditto, in D : ¢ 
L E DEUM mae ; ‘ .. 64.1 — ie ‘bs Das . in D. (Copies may tai f ie 
Z ». Crow, Northallerton _ 

BENEDICTUS . Written for, and first produced at, the Festival Service of 

M AGNIFIC AT AND NU NC DIMITTIS (2nd Ed.) 6d. 1e Incorporated Society held at Harrogate in 
(Written for Andrew's, Wells Street) nnection with the Conferen 

IN D MAJOR ‘Dr. Crow's music is a good example writing in the l 
> t TITTIOLT st gd s modernity of d r mbined v . due appreciatior 
By LEONARD BUTLER. ¢ that which is both effe svotlonsl."—Morming Peck, 





n: Weexes & Cuo., 14, Hanover Street. W. ' January 1, 19 
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ndelssohn 


*Above all praise ar 








*Alleluia ! now is Christ risen .. se se r. Adams 
*Alleluia ! the L Cuthl vert Harris 
*All men, all thir Men 

As Christ was raised A. Ma ucfarren 
*As it began to dawn . . ee “™M B. Foster 
As it began to dawn . - oe C. Vincent 
*As Moses lifted up the serpent .. ‘ os F. Gostelow 
As we have borne J. Barnby 
At the Lamb's high feast E. V. Hall 
At the Sepulchre H. W. Wareing 
*Awake, awake, with holy rapture sing 


*Awake, thou th 
*Awake up, my y 
Awake up, my glory 
Awake up, my glory 
Awake up, my glory 
*Be glad, O ye righ 
*Behold, the Angel of 





at sleepe st 





teous 





from the d 
raised fr 





being raise 
Christ being 
Christ | 
Christ 
Christ 
*Christ 
Christ 
*Christ 
*Christ 
*Christ 
*Christ 
*Christ our Passover 
Christ our 
*Christ 
*Christ 
*Christ the Lx 
*Christ wa 


*Come t us joi ur cheerful songs 


m the cea 


both died an 





( m vill igt 
Come, ye fait! 
me ve faithf 
Far be sorrow 
For it became 
For us the C 
*From Thy love a 
Give thanks unto G 
*God hath appoi 
God, Who 1s rich in mercy 
*Great is the Lor 
*Hallelujat 
Hallelujat Christ 
*Hearken unto Me 
*He is risen 
*He sha 
I am He that 











swa w up ceathi 


ive 











*I am the Resurre 
I declare to y W. A. C. 
If Christ be Charles Mac oe n 4 
*If we believe t Goss 14d. 
If we believe A. Mac farren ad. 
*If we be ; sard-Selby 14d. 
*If ye then be Ivor Atkins 4d. 
If ye then s M. B. Foster 73d. 
*If ye then be rise H. M. Higgs 14d. 
If ye then be rise J. Naylor 3d. 
*I heard a gr G. F. Cobb 3d. 
I will alway give thar nks J. B. Calkin§ 14d. 
*] will alway give thanks J. Clarke-Whitfeld 3d. 
I will extol Thee C. M. Hudson 4d 
*! ll ! f God C. Harris 3d. 
I W. A. C. Cruickshank 4d. 
I | M. Kingston 4d. 
I H. Bell 4d. 
ay B. Calkin 4d. 
I E. M. Lee 3d. 
I B. L. Selby 14d. 
a A. Sullivan 6d. 
I M. Greene 4d. 
at r y A. Sullivan 14d 
* Jesus Christ is risen to-day Alfred R. Gaul 4d. 
Jesus Christ is risen to-day Oliver King 4d. 
*Know ye not Edward C. Bairstow 14d. 
Let God arise M. Greene 6d. 
Lord, before Thy footst e g Spohr 3d 
Anthems marked thus to be had in 


NOVELLO 


LONDON : 








AND 


Lord Christ ! when Thou hadst over Hay 
*Lord, Thy arm hath been uplifted ‘ Sp 
*Lo, the winter is past .. “ - B. Farebroth 

Lc, the wazons pe peat os ee es ee - Gads 

Magnify His Name ex - oe - G. C. Marti 

Morn’s roseate hues os - -. G. W. Chadwi 
*Most gl rious Lord of Life John E. Wes 

My be ved spake H. Purce 

My heart is fixed, O God A. C. Cruickshar 

My heart was glad a is ee A. Carna 
Not untous,O Lord .. ee - we H. Gadsby 


*Not unto us, O Lord inn ns - ae  * 
Not unto us, O L ord John E. West 
*Now dawning glows the day of David a 4 | Smith 
*Now is Christ risen Aller 
*Now is Christ risen ; John E. West 
*Now late on the Sab S. Coleridge-Tayk 





ath Day 





*Now on the first day ‘of the week . H. Lahee 
O clap your hands oe ee os - M. Greene 
*O clap your hands - én - J. Stainer 
O clap your hands (s.s. a.) t. H. Thorne 
O clap your hand Trimne 

*O come, let us sing A B. Foster 
*O death, where is thy sting se ~ .. A. Herbert Brewer 
*O death, where is thy stir Alfred Hollins 











*O give thanks J. Goss 
O give thanks ‘ _ “i a S. S. Wesley 
O give thanks to the Lord ws _ a H. J. King 
*O give thanks unto the Lord W. Wolstenholme 
*O voice of the Beloved a Henry ie King 
*On the first day of the week .. ‘ ae M. Lott 
“Open to me the gates a Adlam 
*Praise His awful Name Spohr 
Praise Jehovah - - , Mendelssohn 
Praise the Lord, ye servants .. - “a B. Steane 
*Rejoice in the Lord J. B. Calkin 
* Rejoice in the Lord J. Elvey 
Rejoice in the Lord G.-C. Martin 
Rejoice, O ye people... ie , Mendelssohn 
*Sing praise s unto the Lord ea on W. A. C. Cruickshank 
*Sing praises unt » the Lord Ch. Gounod 


Mendelssohn 
. Harford Lloyd 
E. Vine Hall 


Ferris Tozer 


to the Lor 

5 3 Le rd 

1) thousand times ten thousar id 
Ten thousand times ten thousand 


Sing 





Thanks be to God.. ee an ee as J. W. Gritton 
Thanks be to God ‘ Oliver King 
The Day of Resurrec tion E. V. Hall 
*The end of the Sabbath 
*The first day of the week 
The Lord hath brought us E. H. Thorne 
*The Lord hath done great things - ‘ H. Smart 
*The Lord is King.. ‘“ es ‘ sa J. Pittman 
*The Lord is King.. -_ es <a ‘ T. T. Trimnell 
The Lord is my strength S. Col ST Taylor 
*The Lord is my strength Monk 
*The Lord is my strength YY Novello 
*The I rd is my strength H. Smart 
*The Lord is risen G. M. Garrett 
*The Lor 1 liveth : A. W. Marchant 
*The Lord omr lipotent reigr eth Thomas Adams 
The promise which was made .. e .. Ed. C. Bairstow 
*The strain upraise A. Sullivan 
*The strife is o'er, the battle done . Luard-Selby 
*The strife is o'er .. B. Steane 
*They have taken away my Lord _ J Stainer 
*This is the day S. C. Cooke 
*This is the day E. V. Hall 
. 


E. H. Lemare 
A. Macfarren 


This is the day 
This is the day 
This is the day A. W. Marchant 
*This is the day . os 2 an ai J. Sewell 
Thisistheday .. ea J. Turle 
‘Tis the spring of soul Is to- ay (Cantata) E. H. Lemare 





*Unto the Paschal victim bring John E. West 
Upon the first day of the week Myles B. Foster 
When Christ, Who is our life, shall appear V. Roberts 
When my soul fainted within me ‘ j. F. Bridge 

*When the Sabbath was past M. B. Foster 


*Who is like unto Thee ? : . A. Sullivan 
*Who shall roll us away the stone . 7" G. W. Torrance 
*Why rage fiercely the heathen? Mendelssohn 


“Why seek ye (7 the Press) Alfred Hollins 
*Why seek ye the living ? A. Alexander 
Why seek ye the living ? ( Two- part) M. B. Foster 
Why seek ye the living E. J. Hopkins 
*Why seek ye the living F. Peel 
Worthy the Lamb—Hallelujah ! Crotch 
*Worthy is the Lamb J. F. Barnett 
*Worthy is the Lamb Handel 


Worthyisthe Lamb .. |. |... E. 


Sol-Sa, 1a., 14d., 


H. Thorne 


Toni and 2d. each. 


COMPANY, LimitTep. 














14d, 


4d 




















j 
1s 
14d. 
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ALFRED R. GAUL’S WorKS 


IN SEPARATE NUMBERS. 


w 





“THE HOLY CirY.” 


1. NO SHADOWS YONDER .. ‘ . ee as price 2d. 
2. THEY THAT SOW IN TEARS oe oe e« oe ee , 3d 
3. FOR THEE, O DEAR, DEAR COUNTRY .. os ee oe , 2d 
3. THINE IS THE KINGDOM sai iia - - 5 3d 
5. LET THE HEAVENS REJOICE oe os o« oe o% 4d 
6. LIST! THE CHERUBIC HOST .. oe ae es os ” 3d. 
7. GREAT AND MARVELLOUS ee ee ee oe es , 4d. 
‘ ry 
“RUTH.” 
8. SEE THE GOLDEN RAYS OF MORNING (ReEapeErs’ CHoRus) ee price 3d. 
9. LOOK DOWN, O LORD (NIGHTFALL) oe oe oe oe , 2d 
10. DAYBREAK (INTERMEZzo)— 
HARK! HARK! THE CYMBALS CLASH! (WeEppING CuHorUs) .. 4d. 
11. REJOICE! FOR BLESSINGS ROUND US FALL .. ee ee 4d. 
“eé y i a y — 
PASSION SERVICE. 
12. THE TRAITOR AT THE TABLE .. oe es si «» price 4d 
13. THE DENIAL IN THE PALACE .. - oe ee oe 4d 
14. THE UNJUST CONDEMNATION .. ee oe ow 7” 4d 
15.5 THE MOCKERY ON CALVARY ee ee oe ee a 6d. 
16. THE SHADOW OF DEATH oe on és ee os , 6d. 
17. THE HOLY SEPULCHRE .. i - ws ‘ “s 6d 
‘ T m ”? 
‘JOAN OF ARC. 

18. HAIL TO THE BEAUTIFUL MORNING OF MAY i .. price 3d 
19. ON TO THE BATTLE, ON! (BatTLte Marcn) a _ me , 4d 
20. AVE MARIA (IN tHE CATHEDRAL) .. és oe os oe ” 3d. 

‘ . %? 

‘ISRAEL IN THE WILDERNESS. 
21. THE GUIDING PILLAR (Marcn) .. oe ae price 3d. 
22. AS THE MANNA FALLING (Duvet, SOPRANO AND Tanen) ne a 3d 
‘6 AT 
THE TEN VIRGINS.” 
23. LATE, LATE, SO LATE .. . 6a es it - price 3d 
“cc y ” 
U NA. 
24. HARK! THE ANGELUS .. oe o« wa ea ni price 3d. 
“THE PRINCE OF PEACE. 

25. THOU ART THE KING OF GLORY ° Sa .. price 3d. 
26. THE LORD IS MY SHEPHERD (PsaLm XXII.) wa 0 oe , +d. 
27. PRAISE AND EXTOL ° ee ee oe 3d. 

GOD, WHO AT SUNDRY TIMES (Soto, SOPRANO) .. ee +) 
28. CONSIDER THE LILIES OF THE FIELD (Soto, Tenor) .. es 6d 

(WHEN ALL THY MERCIES (Soto, Contratto) oe i“ aa 


The loan of Orchestral Parts for any of the above movements may be had on application 
to the Composer, Gillott Lodge, Edgbaston. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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ANTHEMS B\ COM POSITIONS 
ERNEST EDWIN MITCHELL. : ai i 
JESU, THE Bre THOUGHT O} THEE. For ry 21 saAT . 
ee CE SOS OF ee lr. MEE PATTISON. 
SUN OF MY So L. For s. Solo, B. (or ( contr.) Solo nin annette Staff f 
Chorus ( ), ? : ; CANTATAS. age ry 
THE HEAVENLY VISION. An Easy Hymn-Anthem. | T ha = ee ee 
, ant : Sayers : ‘ The Lay of the Last Minstrel 2 6 
THI PRINCE OI PEACE. For Soprano, Mezzo- Do. do. (Choruses only) ae o & © 
Sof (or ¢ tralto) Soli, a Chorus A.T.B.). May Day es oe oe F 
With O Accomp. t. Threepence each. The Miracles « f Christ (Sacred) os oo 2 
l N Cc xy, | TEI ANTHEMS, Erc. 
2 ~———~_ | All Thy works praise Thee (Harvest) . ‘ — 
Thou visitest the earth (Harvest) . oi “ @ 
( 1 I U RC I M U S I C I know that my Redeemer liveth (E aster) ee ~- @ 8 
| There were shepherds (Christmas) . . ° ee ~~ © 
» > ~ ae , . Thirteen Offertory Sentences oe oe os . @ 
R. B. BATEMAN, Mvs.B. Oxon. Six Kyries yay a as Aa 8 
Te Deum laudamus (in an - as - & 2 
MAGNIFICAT axp NUNC DIMITTIS ( _— ORIGINAL ORGAN COMPOSITIONS. 
‘ x Fifteen Introductory and (€ [ae Voluntaries ‘ee é 
PRULY GOD IS LOVING UNTO ISRAEL, Anthem -. 4d. ] Five Concluding Voluntaries ° se . es =e 6 
lL HAII ADORED TRINITY. Anthem ua London: Novetto anp Company, Limited. 
London: NoveLto anp ( y, Limited. ) f A 
Popular Part-Songs for SATB. 
THE 


PEOPLE'S ~MERBECKE’ 


By W. W. PEARSON. 





Dr. BONAVIA-HUNT’S NE 


EDITIONS (in Mopern No 
Oo! 
[ERBECKE’S 
1. MELODY EDITION, simplified 
Use 
CHOIR EDITION, 


Voices (melody chiefly in Teno 


L N LLO AND Company, 


COMMUNION 


W POPULAR 
rATION) 
SERVICE. 


for Congregational 
. 2d. 


with Optional Harmonies for 


r part) and Organ 9d. 


Limited. 


Nymphs ofthe Ocean .. 3d. Under the Trees... -- 2d. 
The Skaters .. oo & The Oyster Dredgers ad. 
The Lake 3d. Evening ‘ ad. 
*Tis Morn 3d. *Sweet to live (goth thou. ).- ad. 
Sweet Spring (Madrigal) . 3d. *Welcome, young Spring! od, 
The River (6th thou.) 3d. *The Anglers (14th thou.) . o 
Over the mountain side 3d. The Dream of Home ad. 
Soul of living music 3d. Summer and Winter ad. 
The Stormy Petrel .. 3d. *Departed Joys ad. 
The Coral Grove .. 3d. There 's beauty me the deep 14d. 
Pibroch of Donuil Dhu 3d. Soldier, rest ! 1d. 
Blow, Western Wind! 3d. Woods in Winter 1d, 
Stars of the Night .. 3d. Autumn . 1d. 
HUMOROUS PART-SONGS. 
*Three Doughtie Men (95th *Ben Bowlegs (roth thou. ye 3d. 
thousand). . The Carrion Crow .. 7 & 
Three Children Sliding (rath Call John ! (8th thou.) 3d. 
thousand). . 3d. Three _ te Fishers 3d. 
A Ryghte Merrie Geste 4d. The Cuckoo Clock .. 3d. 
The Snow-white Doe 4d. 


COMMUNION 


IN te 


‘reDWVICLe 
SERVICE 
KEY OF F 
THRE} OFFERTOR\Y SENTENCES 
INTROIT, “I HEARD A VOICE FROM HEAVEN" 
AND 


BENEDICTI S QUI VENIT anp AGNUS DEI 


y 


ALFRE D R. GAUL. 


Price One Shi 


— ideal of 
Birmingham Daily 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 
ALFRED R. GAUL. 








N i t I Price O ~) g- 
( \ One Shilling. 
S \ EM t Two St igs 
r ( " . 
i Be HE ( LES Une Saiiting 
Hest ( r One S g 
, f 
d ie rgan w 
[ w have a g ale. A 
a Turers 
\ g pia 
Ss ther Englis 
e 4 re ta 
London: Novetto anp Company, Limited. 
(,[LLS EASY Lynd NTARIES * Messiah,” 
J k Creati h book. 
I Novi a ( v ‘Li 


DESCRIPTIVE CHORUSES. 
With Pianoforte or Orchestral Accompaniments. 
The Iron Horse (6th war 4d. The Ocean (6th thou.) .. 34. 


Off to Sea (4th thou.) .. 4d. |*The  Ironfounders _ 
J ager Chorus (8th thou.) .. 3d. thousand)... . 3d. 
The Lifeboat (4th thou.) .. 4d. The Cyclists .. oe 4d. 


Orchestral Parts on pore to the Composer, Elmham, ashen. 
Tonic Sol-fa Editions at half the above prices of those marked * 


London: Nove_to anp Company, Limited. 


*rice 1s. each, post-fre 
HE TEN 1OR VOICE AND ITS TRAINING. 
By E. DAVIDSON PALMER, Mus. Bac. Oxon 

the same author: THE BOY'S VOICE AT THE BRE AKING 
PERIOD. These Pamphlets, revealing unk nown and all-important 
facts about the Male Voice, may be obtained from Mr. DA\ 
| Patmer, 11, Grazebrook Road, Stoke Newington, N.; or from 
Joseru Witutiams, Ltd., 32, Great Portland Street, W. 


EXERCISES 
FOR HE 
TENOR VOICE 
WITH INTRODUCTORY REMARKS ON ITS 
TRAINING AND DEVELOPMENT 











E. DAVIDSON FAL MER, 


Mus. Bac. ¢ 


Price One Shillin 
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t Meth Purity and Beauty « 


I London: NovetLto anp Company, Limited. 
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Pp. xx. + $50. Price 16s. 
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Demy Svo. 


THE LAW OF 
International Copyright 
vesiaoias "Sane Gea po orcosoag 


WILLIAM 


LL.D., D.C.L., 


BRIGGS > 


M.A., » AQ FRAS. 


‘A work of no small literary 
ly luminous and rez cade able volume. 


as well as 


Srevens & Haynes, 13, Bell Yard, Temple Bar, W.C. 





AND THE 


legal value. 
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THE 
APPRECIATION oF MUSIC 


\ND GENERAL READERS 


BY 


THOMAS W HIT vas Y SURETTE 


DANIEL GREGORY 1 MASON. 


ice, CLotn, S 


EVEN SHILLINGS. 


THE MUSICAL II setae GY IN A SUPPLEMENTARY 
JOLUME 
TO SCHOOLS Price Four Shillings. 
. AITC1wC ~ ~ “pea 
AN D Ml SIC TEACH ERS. EXTRACT FROM PREFATORY NOTE. 
This book has been pr epared i in order to provide readers who 
If you want to increase your number of pupils, you must wish to listen to music intelligently, yet without going into 


. % . . I itl I 1 tical le to s 
gi them Music in good style and yet Melodious, in order tochalcalieies, with a simple and genctical guide to musical 





t they are interested. 


Send at once for 





THE 


appreciation written from the listener's rather than from the 
professional musician's standpoint. 
velieve that there is at the present moment a 


~ 2’ “ 7 The auth y* “ nt 2 
/ 4 genuine need for such a book. 
TEAC } | E \ S BOO kK An effort has been made, first, to present to the reader it 















n 
— . clear and technical languag e an account of the evolution of 
OF SAMPLES and Supplement. Post-free.) musical art from no prim utive folk-son ig up to the symphony of 
. ‘ . cil ., : i Beethoven ; second, to illustrate all the steps of this evolution 
Carefully graded Thematic Catalogues ol Easy and by carefully chosen musical exam ples, in the form of short 
Melodious Teaching Pieces, from which it is an easy matter quotations in the text and of complete pieces printed in a 
to select suitable pieces. supple ment ; third, to facilitate the study of these examples | 
The Music in these Lists can be obtained of all up-to-date pat int satiny the risa f tabal vanagie wen they ares ey Prager 
ul to € re e ¢ if Ss, an u 
Music Sellers, or the lines of further study | 
r\ s } lin stud ly by suggestin g 
THE B. WOOD MUSIC CoO., a 
RATHBONE PLACE, OXFORD STREET, LONDON, W. London: NoveELtto anp Company, Limitec 
Proprietors of ‘“*Epirrioxn Woop” Studies, Recreations, New York: Tue H. W. Gray Co., Sole Agents for the U.S.A. 


and Classical Works. 


THE VILLAGE ORGANIST 
Book 44. 
USIC FOR LENT AND HOLY WEEK 


JOHN E. WEST. 


e in C minor ie ° os ae oe CI 











Price One Shilling each net. 





Just Pup .isHep, 


THE 


ADULT MALE ALTO 


COUNTER-TENOR VOICE 














. Pr I 
2. If with all your hearts Mendelss = 
Pontes? we e “ Heinlein ~ y ) Ta a ~ 
; Behold the Lamb of God ("Meseiah") 1 a G. EDWARD STUBBS, 
H spised (“* Messial ‘ Har M.A., MUS. DOC. 
P nal to Calvary (*‘ The Crucifixion "’) .. J. Stainer Organist of St. Agnes Chapel, Trinity Parish, N.Y. 
his work gives a history of the ¢ r-" or; discusses the 
; gume nts for and against the voice lines a system of training. 
. _ 2g . t is of disti interest 1 value t in charge of male 
MUSIC FOR EASTER) choirs. oe ; 
Price Two Shillings and Sixpence. 
EDITED BY | tina 
JOHN E. WEST. By THE SAME AUTHOR. 
eae | PRACTICAL HINTS ON THE TRAINING 
Prelude in F major , - . G. Merkel. () 'é) () 
Fantasia upon the Easter Office Hymn “ Ad Ceenam Agni F CHOIR BOYS. 
Healey Willan. Original Editi i 1 revised an large 
M tation (Easter Morn) se John E. West. The first strictly scier 1 the i y Voice ever pu shed. 
\ll Glory to the Lamb that died” (‘‘ Last Judgment”) —_L. Spohr. Pri ings 1 Sixpe 
lriumphal March os : Bb. Luard-Selby. 
} r Chorale (‘‘ Christ lag in Todesbanden ") 


CURRENT METHODS OF 


BOYS’ VOICES. 


TRAINING 





A Part VRITTEN FOR THE MASSACHUSETTS CHorR GUILD. 
London: Novetto anp Company, Limited. Explains the anal gy between the Boy ¥ ice and the Female \ 
ae Forms the Supplement to Practical Hints, but may be had separately. 
NOVELLO’S Price One Shilling. 
SHORT SELECTED LIST A MANUAL OF INTONING FOR 
OF _CLERGYMEN. 
POPULAR ANTHEMS (Scene errs 
FOR ALL SEASONS Price Four Shillings. 
POST-FREE ON APPLICATION TO London: Novel anD Company, Limited. 
NOVELLO & CO., Lrp., 160, Wa Rk Streer, W. | New York: Tue H. W. Gray Co., Sole Agents for the U.S.A. 
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Just Published. 


FOLK-SONGS OF ENGLAND 
EDITED BY 
CECIL J. SHARP. 





136 THE MUSICAL TIMES.—Ferrvary 
Just Published. | 
THE HEART’S AWAKENING 
SONG 
FLORENCE HOARE 
E MUSIC COMPOSED BY 


ALBERT W. KETELBEY. 








In T Keys. 
Price Two Shillings eact 
I Novel AND Company, Limited 


Just Published. 


t y ALBERTO RANDEGGER 


ROLLING IN FOAMING 
BILLOWS 


RECITATIVE AND AIR 








“THE CREATION’ 
COMPOSED BY 


J. HAYDN. 


Price One Shilling and Sixpence net 


CONSUME THEM ALL 
ARIA FROM “ST. PAUL’ 


F. MENDELSSOHN-BARTHOLDY. 








Price One Shilling and Sixpence net. 





NARCISSUS AND ECHO 





CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3 Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46 

For Chorus, Soli Orchestra. Price 

‘ ED hy 
EDWIN C. SUCH. 

Mus. Bac. Canta 

I ym: Novi » AND Company, Lin 


THE LAIRD O' COCKPEN 
A BALLAD 


LADY NAIRNE 








SET TO MUSIC FOR CHORUS AND ORCHESTRA 
BY 
D. STEPHEN. 
(Op ) 
Price One Shilling 
lonic Sol-fa, 6d. 
arts I Score and Wind Parts, MS. 
London: Nove.to axnp Comvany, Limited. 
“T HE ORGAN RECITAL.—Given away, Specimen 
Copy (6 pages, full size) of a new series of (2-stave) Organ Pieces 
Q ’ paper, and send id r postage, to Music Dept., Positive 
Organ ¢ Ltd., 44, M nt, London, N.W. | 





Book I. 
FOLK-SONGS 
DORSET 


COLLECTED BY 


H. E. D. HAMMOND. 








With PIANOFORTE ACCOMPANIMENT B 
CECIL J. SHARP. 
ConTENTs : 
1. The Sheepstealer. ». Nancy of London. 
Robin Hood and the Bishop of _ 10. It’s of a sailor 
Hereford. 11. The Cuckoo. 
3. The jolly ploughboy. 12. The rambling Comber 
. As I walked out one May 13. Fair Susan. 
morning. 14. Fair Margaret and Sweet 
The Sprig of Thyme. W 
6. High Germany 15. The Turtle-dove. 


7. Betty and her di 
. Poor Sally sits a-weeping. 


Lady Maisry. 


KS 10. 









Price Two Shillings and Sixpence net. 





London: NoveEtLo anp Company, Limited. 


Just Published. 





ALLAN WATER. saA.tT.B. (Sol-fa, 1d.) .. 2d. 
Do. T.T.B.B. 2d. 

| ANNIE LAURIE. 5.a.T.B. 2d, 
Do. \r.T BB. 2d. 
DRINK TO ME ONLY. §s.a.T1 2d 
Do Ak a = 2d. 

MY HEART IS SAIR. ss.a.T-B 2d 
Do. r.T.B B 2d 

ARK ANGE vy 


H. ELLIOT BUTTON. 


London: Novetto anp Company, Limited. 





PRODUCED AT THE CARDIFF MUSICAL FESTIVAI 
September 27, 1907. 


HE GIVETH 
HIS BELOVED SLEEP 


FOR 
| CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
THE POEM WRITTEN BY 
ELIZABETH BARRETT BROWNING 
THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Price One SHILLING. 
Tonic Sol-fa, 6d. 
Full Score and Wind parts, MS. ; String parts, 2s. 6d. 








THE MUSICAL TIMES. 
CASES 


(FOR THE YEAR 1907) 
Are now ready, and may be had of all Musicsellers in Town and 
Country. 


Novetto anp Company, Limited. 


CLorTn, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 


VOL. XLVIIL, 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 


Is. 6d. 


London: NovetLto anp Company, Limited. 





PRICE 
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ee 


JM 


(SET 1). (SET 1). 
1. My heart ever faithful e ai .. J. S. Bach 1. O God, have mercy (Pieta, Signore) A. Stradella 
2. I will sing of Thy great mercies (‘* St. Paul”) 2. In native worth (‘* Creation ”’) =e J. Haydn 

F. Mendelssohn-Bartholdy 3. Be thou faithful unto death (‘‘ St. Paul”) 

3. Jerusalem ( ** Gallia”) af ... Ch. Gounod F. +s Pg 
4. With cS clad (** Creation”’) ... ci J. Haydn 4. Cujus animam (*‘ Stabat Mz - 4 ' Rossini 
s, I will extol Thee, O Lord (‘‘ Eli”) a M. Costa 5. The Lord is very pitiful (‘* Peter ” ir Benedict 
6. I mourn as a dove (**St. Peter”) ... ... J. Benedict 6. The soft southern breeze (‘*‘ ‘Rebelah’ . J. Barnby 
SIX SACRED SONGS SIX SACRED SONGS 
FOR CONTRALTO FOR BASS 
(SET 1). (SET I). 

1, Slumber Song (‘* Christmas Oratorio”) ... J. S. Bach 1. Dost thou despise — pe J. S. Bach 
2. But the Lord is mindful (** St. Paul ”) 2. O God, have mercy (** St. Paul ”’) 

F. Mendelssohn-Bartholdy F. Mendelssohn-Bartholdy 
>, What tho’ I trace (‘‘Solomon”) ... es Handel 3. Now heaven in fullest glory shone (‘‘Creation”) J. Haydn 
4. Evening Prayer (‘* Eli’’) : . ea M. Costa 4. Pro peccatis (‘* Stabat Mater”) G. Rossini 
5. There is a green hill , a ... Ch. Gounod 5. How great, O Lord as St. Peter ’’) .. J. Benedict 
6. O Thou afflicted (“* St. Peter”)... .. J. Benedict 6. If Thou should’st mark iniquities (‘‘ Eli”) M. Costa 

; ontinued. 
Lonpon: NOVELLO AND COMPANY, LIMITED. 

—~. - T y —~. 
SCHOOL BAND MUSIC 
EDITED BY W. - McNz AUGHT. 

This Series, as its title suggests, is intended to meet the needs of School String Bands. It will include 
arrangements and 7 pieces of every suitable description. 
FIRST SELECTION. 
1. WHERE THE BEE SUCKS... ARNE 
2. THE GOLDEN VANITY ENGLISH AIR. 
, |THE BAY OF BISCAY Joun Davy. 
* 10 WERT THOU IN THE C AUL D B L AST MENDELSSOHN. 
{GOOD MORROW, GOSSIP Jos AN ENGLISH AIR. 
+ AULD LANG SYNE. ScoTcH AIR. 
- {THE ASH GROVE ... enh one WELSH AIR. 
»* |MARCH OF THE MEN OF HARLECH WELSH AIR. 
6 {THE ARETHUSA _.... eee eee SHIELD. 
{THE MINSTREL BOY IRISH AIR. 
, | FAIREST ISLE PURCELL. 
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A NEW SERIES 


OF 


SACRED SONGS 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, 


ALBERTO RANDEGGER. 


PRICE TWO SHILLINGS NET EACH BOOK. 


SIX SACRED SONGS 











J 


‘|WELCOME THOU WHOSE DEEDS CONSPIRE (from /ep/ itha) 


HEART OF OAK 


‘ |THE HARP THAT ONCE IN TARA’S HALLS 


The above are all very simply arranged by Percy E. Fretcner. The 





third position, and they are often written d@7x7si in order to fill out the harmony. 

10tes being writte I scond of the divis? pz arts fe the second violin. 

marked. The arrangements are cx — lete in the mselves ‘with 9 without the vocal parts, and they can als 
accompaniments to N llo's School Song edition of the pieces. 





tst Violin, 2nd Violin, Viola, ‘Cello and Bass Parts, each number and part in a separate cov 
Pianoforte Parts can be obtained of each of the above Pieces, price 14d. or 2d. 


MARCH 
GAVOTTE ni ; ea = 
MINUET AND TRIO FROM THE OCTET (Arranged by ISABELLA JAEGER 


Pianoforte, Is. ; 1st Violin, 3d. ; 2nd Violin, 3d. ; Violoncell ibe 3s 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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1. OVERTURI 2. 
5. FAIRY PIPEKS 


\RRANGEMENT FOR 
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STANDARD 





PERFORMED A 


SERENADE. 3. 


6. 


PIANOFORTE 


Full Score, 21s. 


QUEEN’S 


TO A CHILD'S 
FIRST SUITE 


COMPOSED B\ 


OP, IA. 1609 


1QO7 


SLUMBER SCENE. 7: 


SOLO, 


String Parts, 5s. 
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HALL, DECEMBER 14, 


WAND OF 


MINUET (Old Style). 

FAIRIES 
PRICE 
Wind Parts, 12s. 3d. 
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1907. 


YOUTH 


PLAY) 


EDWARD ELG AR. 


4. SUN DANCE. 
AND GIANTS. 
‘THREE 


SHILLINGS NET. 


MORNING 


LEADER. 


SUNDAY TIMES. 
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+r ry - ~ r T ~ rr | 
SIX NEW FOREIGN PUBLICATIONS 
’ -IECES ; 
LYRIC PIECES PIANOFORTE MUSIC. ner. 
BOG _ IOUBOFF, W.—Quatre Morceaux en forme d'etudes 
FOR Pianof e Solo ° ‘ 
- . . — c “AIRATI, A.—Fai _ for Pianoforte Solo upon “‘ Tieflar 
VIOLIN AND PIANOFORTE Opera by E. D'Alber 
CONUS, E. 4 Etudes fo Pianoforte Solo 
DAVIDOF F.—Op. Le Prince Jardinier.” Ballet in One 
COMPOSED BY Act. Pianoforte Solo ia ; ee a 
GLIERE, R.—Op. 29. Three Mazurkas. For Pianoforte So 
ba ~ GLINKA, M.—La Premiére Polka. Arranged for Two Piar 
HANS SITT fortes (8 hands iv aie ‘ 
GLINKA ALBI MM. 30 pieces, arranged for Pianoforte S 
(Op. 96). A. Schiifer > ; 
KARP > tae Op. 1. Four pieces f r Pianoforte Solo. 1. Prelude 
. - . : 5 net ; . Petite Etude, 1s. 6d. net; 3. Reverie, rs. 6d 
No. :. CAVATINE. No. 4. Romanze. net; 4. Valse, 2s. net os <* complet 
GONDOLIERA. » 5 INTERMEZZO. — Op. 2. Nocturne for Pianoforte Sol 
H oh — Op. 3. 2nd Valse for by oforte S 
CANZONETTA. »» 6 SERENADE. — Op. 4 Three étude Salor tr. In D; In a lat 


F sharp minor, rs. 6d. each 
LI YPC IU NOW. Op. 24. 6th Mazurka, Pianoforte Solo 
telle for Pianoforte Solo - 





es Op. 25. “ar in 
Chant d’Automne for Pianc forte Solo 


— O 


Price One Shilling and Sixpence each net. 











London: Noveti np Company, Limited 


ME pINEi R, N.- Op. 11.—Sonate riade No in D mir 
rte S 10 “* . ** 
London: NovELto anp Company, Limited. P AC HU LSKL H.—Op. 21, No. 1. Esquisse, 2s. net; 2. Valse 
— ———_—— ancoli ee . i fi : 6 é 
T TT T . wes REBIKOFE, 
ANDAN LINO IN D FLAT REINHOLD.. 
(TRANSPOSED TO D) , Leas : 
COMPOSED BY SANNEMANN, “MAX. -Op. 26 La Féte des Grandes 
EDWIN H. LEMARE. Pianoforte Solo, x 
Op. 27. Hollandischer Holzschuhtanz. For Pianoforte 
ARRANGE » ™ ° ee 
> ° - : > Te — Op. 28. Zigeunertanz. For Pianoforte Sol 
VIOLIN AND PIANOFORTE SCHURICHT, C.—Op. 1. Sonata in F minor. For Pianoforte 
BY Solo 
CYRIL MONK SRE ys SKY, S.—Op. 10. Sonata in G minor. For Piar 
STRAU ‘SS oa StG-5 Al AKIREW. + Valse Caprices. | 
Price Two Shillings net. Pianoforte Solo 1 rs. 6d. net mplete 
<memmnnen TINIALOW 4. Op. 1. Zwei Lieder ohne Worte. F 
london: NovELLo AN Sompany, Limited. w~ forte Sol : ‘ 
= Novt C ANY, Limi Op. 2. Valse mélancolique. For Pianoforte Solo .. ¢ 
rr Deux Préludes. For Pianoforte Solo 
TWO SU ITES ZATAVEWITS' H, A.—Op. 6. Trois moments musicaux. | 
ian forte Solo. 1. Epitaphe; 2. La Fusée; 3. En chemi 
c Fer ; ‘ eacl 
VIOLIN AND p IANOFORTE . 
a: aa CHAMBER MUSIC. 
epee \KIMENKO, TH.—Op. 32. anoforte 
oa ame ANTZEFF, M.—Three forte 
COMPOSED BY 1. Gondoliera ; 2. € 
. + . ry J f OR Op. lir 
C. HUBERT H. PARRY. a 
—. Op. 20. Melodie and lir 
Price Three Shillings and Sixpence each, net. Pianoforte 
cqummunasnnis Op. 21. Lyrisct forte 
BACH Cone erto fo St 


Accompan 


it. Concert arrangemer A. Siloti: 
SOUVENIR DE PRINTEMPS povibir, i é Roma ap te Wien: opt we forte ‘ 
Oo ART, K.—Op. 93. (Quartet i ) minor for Flute, Oboe, 
FOR Ch urinet and Bassoon : 


, 7 AN TAN ~ ne Parts oe 
VIOLIN AND PIANOFORTE H\ MPERDIN¢ K. Wiegeniied ~* | i \ 








, arranged by H. Sitt for Vio 
COMPOSED BY nd Pianoforte 2 
tiie ~ KRY ANOWSKY, 1.—Op. 5. Romance. Viol lin and forte 2 
JOSEPH HOLBROOKE. LADOUKHINE, N.—Consolati ae 
(Op. 23, No. 6.) LISSOWSKY, - > 


“i ° - 1 
Not only ist this trifle simplicity itself, but its melody rivals that of the M re TON, a 


iar ‘Salut d'Amour’ by Elgar, in its fascinating qualities.’ 
act eta MOZART.- Kaden 


Price Two Shillings net. n ‘* ~ a amas “ 
anofor . 









London: NoveLtto anp Company, Limited. > on Senet er 
ir et sette, arr. 


Just Published. S ANDRE, — 
SOUVENIR nN and Pa . 
DE S MONTAGN ES BLE U ES saattities , MAX.—Am Abend. Phantasie for Violin a 


ad RING E ‘R, J.—Suite for Violin an Pianoforte. N 








VIOLIN AND PIANOFORTE TOU STROWSKY, N. Op. 30, Chant sans paroles. Vi 


Pianofort 
COMPOSED BY 
THOMAS F. DUNHILL. CRGAR JOVEN 
(Op. 17, No. 3.) Sl — NSKI, S. a natali Domi Preludia pastor 
1, Op. ook 2, Op. 67 





Price Two Shillings net. 


London: Novetto anp Company, Limited. Loxnpoxn: NOVELLO AND COMPANY, Limirtep. 
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CONCERT. VERSION 


MERRIE ENG LAND 


WRITTEN 


BASIL HOC )D 


COMPOSED BY 
EDWARD GERMAN. 


CAL SCORE (Svo). PRICE THREE SHILLINGS AND SIXPENCE NET CASH. 





N.B.—Societies desiring to include this important and popular work in their réfertoire are requested to make 
early application to Chappell & Co., Ltd. A Specimen Copy will be sent, post- free, to all Jond-fide Conductors 


1 application. 


CHAPPELL & CO., Lrp., 50, New Bonp Street, Lonpon, W. 


Chappell & Co.’s Latest Songs and Ballads. 


PRICE 1s. 6p. NET CASH EACH. By POST 1s. 7p. EACH. 
GUY D’HARDELOT. EDWARD GERMAN. 
IN THE GREAT UNKNOWN “THIS ENGLAND OF OURS.” 
THY SONGS “WHEN MAIDENS GO A-MAYING.” 


4 YEAR AGO “LOVE IS MEANT TO MAKE US GLAD.” 


\ GARDEN OF LOVE. speed z 
YOUAND LOVE.” W. H. SQUIRE. 
‘I THINK, *LIG HTERMAN bag 
< ) { . 
MAUDE VALERIE WHITE. a oo oe 
UNEXPECTED JO\ L. DENZA. 
VHEN SONGS HAVE PASSED AWA\ “LOVE IN THE VALLEY. 
ae: LOSE ENCHANTED. 
TERESA DEL RIEGO. OE cc icnnerey' ita 
rHE GREEN HILLS OF IRELAND HERMANN LOHR. 
rHREE LITTLE PEOPLE “A SONG OF SURREY. 
THE RING ““MESSMATES. 
rH Wo KIS SE GARDEN SONGS :— 
\ COON LULLABY , 


* Pale Stars are the Roses. 
FLORENCE AYLWARD. » 1, Love's Messenge 

ST. MARTIN'S SUMMER ‘ : 7 

f AVE YOU ROSES 

) MOONLIGHT DEEP \ND TENDER 
*REAT LORD OF LIFE” (Sacre S ). 





-asn. 
AMY WOODFORDE-FINDEN. ~ Price sa. Gd, net cosh each. 
SWEET, BEFOR I SW OWS GO = on . y 
eee Sane Sn ananeres en FRANCO LEONI. 
CHARLES BRAUN, ‘MY SHADOW 
rHE LITTLE BROWN BEE. “ PRINCESS OF THE SUNNY SMILE. 
THE GOLDEN BROOM “LEAVES ON THE RIVER. 
a ts a “COOLAN DHU. 
FRANK E. TOURS. i eee 
rHE WIND IN THE ORCHARD LESLIE STUART. 
OTHER O° MINE. “ON THE ROAD TO TIPPERARY. 
FRANCES ALLITSEN. S. LIDDLE. 
\ LOVER'S SONG ‘MY LI 
DOROTHY FORSTER. : “CHRISTMAS BELLS. 
PERHAPS ERNEST NEWTON. 
ROSE IN THE BUD “VIVANDIERE. 
‘WRERT RAT “THE DRUM-MAJOR.” 
BERT BATH. “THE MAGIC MONTH OF MAY.’ 
THE BELLS OF YOUTH LOVE'S ECHO.” 
VERE SMITH. ROBERT CONINGSBY CLARKE. 
HE COMING OF SPRIN¢ ‘MASTER AND MAN. 
FAIRYLAND **A BOWL OF ROSES. 
Ress “THE NIGHT—AND YOU" | Each ts., net cash. 
OTHWELL THOMPSON “THAT IS ALL. iy pet, =e on 
VE-LILY \ GOLDEN THREAD. ie 
EUSTACE PETT. FRANK LAMBERT. 
tHE BENEDICT’S LAMENT “THE BUD’S ON THE BRIAR. 
cates ‘OF ALL SEPTEMBERS. 
CH (LES A. TREW. (WHEN LOVE BENDS LOW. \ Each ts. net cash. 
THER ‘IN JUNE. ) By post, 1s. 1d. each. 


Ce \PPELL & Co., Ltd., 50, New Bond Street, London, W. 
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424. Abide 
Rog. Adest 
478. A few 
592. Allelu 
729. Allelu 
247. All ns 
113, Allth 
30. All T! 
475. AUT 
503. All T 
719. All ye 

g. Allye 
261. Anda 
699. And ¢ 


229. Andi 
485. And J 
658. And J 
523. Ands 
675. Andt 
357. And t 
778. And 
goz. And’ 
611. Ange 
751. Ange 

Ange 


642. Ange 
7. Apra 
28. Artt 
1. Asli 
333- As it 
498. As M 
Sor. Aso! 
643. Asth 
24. Asth 
147. Ascri 
too. Ascri 
399. At tt 
456. At th 
700. Awal 
56. Awa 
149. Awa 
759. Awal 
660. Awa 
199. Awa 
150. Awa’ 
578. Beg 
744. Beg 
212. Beg 
567. Be 
440. Befo 
651. Beh 
598. Beh 
636. Beh 
865. Beh 


89. Beh 











UM 





349. 
349.* 
419. 
dg. 
296. 


345 


. Alleluia! nowis Christ 
. Alleluia! the Lord liveth C. Harris 
. All nations whom B, Luard-Selby 


. All Thy works... 
. All Thy works 


. And all the people saw 
. Aod God shall wipe away 


. And it was the third hour 
5. And Jacobwas left alone J. Stainer 


. Ascribe unto the Lord 


» At the Lamb's High 
. At the Sepulchre 


). Awake, awake, put on 
. Awake, awake, put on 


. Awake up, my glory 
3. Be glad and rejoice 


The Musical Times, 
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COMPOSED BY 


pa, at thus, a at 


February 1, 1908. 


Price 3d. 


REV. H. H. WOODWARD. 


SIXTEEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. 


R. Dunstan 
H. Hofmann 


Abide with me 
, Adeste Fideles 
. Afew more years shall roll H. Blair 


T. Adams 


All they that trust ... Dr. Hiller 
All Thy works . E.H. Thorne 
J. Barnby 
G. H. Ely 
H. M. Higgs 
Gounod 
J. Stainer 


All ye who seek 
All ye who weep 





F. R. Greenish 
Elvey 


And Jesus entered H.W. Davies 
Andsuddenly there came H.].Wood 
And the Lord said T.W. Stephenson 


And there shall be signs Naylor 
Andwhentheday C. W. Smith 
. Angels from the realms Cowen 


Angels from the realms E. V. Hall 
Angel Spirits ever blessed 
P. Tchaikovsky 


2. Angel voices, eversinging E.V. Hall 
7. A prayer for peace ... 


Crotch 


Art thou weary . C. H. Lloyd 


. Asllive, saiththe Lord E.T. Chipp 
3. As it began to dawn 
. As Moses lifted up 


Ch. Vincent 
F. Gostelow 
A solemn prayer ... A. H. Brewer 
Astheearth bringeth A. H. Brewer 
As the hart pants (s.s.T.8.) Gounod 
Travers 
Ascribe unto the Lord S.S. Wesley 
E. V. Hall 
H. W. Wareing 
Greenish 
J. Stainer 
M. Wise 
Awake, awake, put on Stephenson 
Awake, awake John E. West 
Awake, thou that sleepest Stainer 
M. Wise 

B. Steane 
M. B. Foster 


Awake, awake, put on 


Be glad and rejoice 


. Be glad, O ye righteous H. Smart 
. Be Thou exalted 
. Before the heavens H. W. Parker 
. Behold, all the earth G. F. Huntley 

. Behold, Godis great E.W. Naylor 


.. C. Bayley 


Behold, Godismy F.C. Woods 


. Behold, God is my salvation 


John E. West 
Behold, how good (Male) Caldicott 


Ditto (s.a.T.B.) Caldicott 
Ditto Hamilton Clarke 
Behold, I bring you J. Barnby 
Ditto E. V. Hall 
Ditto J. Maude Crament 


LONDON : 


3d 
qd 


3d. 
3d. 
3d. 
4d. 
8d. 


6d 


4d. 
3d. 
3d. 
. And the wall of the city Oliver Kjng 3d. 


4d 


3d. 


3d 


3d. 


2d. 


3d 


3d 


6d. 


3d 


4d 
3d 
4d 
3d 
bd 


od. 


4d. 


gd 


3d. 
6d. 
3d. 


3d 
3d 


yd. 
3d. 


3d. 
4d. 
4d. 
4d 


3d. 


3d 


3d. 
4d. 
3d. 
3d. 
4d. 


279. 
197. 
121. 
511. 
644. 
853. 


742. 


. Blessed are they 


Behold, I come quickly Ivor Atkins 
Behold, I have given you C. Harri 
Behold, Isend... J. V. Roberts 
Behold My servant J. v. Bridge 
Behold now, praise J. 15. Calkin 
Behold now, praise F. lliffe 
Behold, O God F. W. Hird 
3ehold, the days come Woodward 
Behold the Name Percy Pitt 
Behold, two blind men J. Stainer 
Be merciful .. - H. Purcell 
E. A. Sydenham 
Crotch 
\.E. Godfrey 
A. S. Baker 


Be merciful 
Be peace on earth 
Be ye allofone:nind 


Be ye therefore 


Blessed are the dead_ B. L. Selby 
Blessed are the pure A. D. Arnott 
Blessed arethey ... W. H. Monk 
Blessed are they . H. Biair 
Blessed are they . Arthur Page 


A. W. Batson 
S. S. Wesley 
Blessed be the Lord Dr. Heay 
Blessed be the Lord C.L. William 

Blessed be the Lord God J 5 
Blessed be the Lord Markham L« 

Blessed be the Lord God of Israel 


Blessed be the God 


Baru 


E. V. Hall 
Blessed be Thou E. C. Bairstov 
Blessed City A. C. Fishe 
Blessed is He C. H. Lloyd 


Blessed is He F Gladston 


. E. 
. Blessed is He A, C. Mackenzie 


Sir John Goss 
V.W areing 


Blessed is the man 
Blessed is the man H. 
Blessed is the man Clarke-Whitfeld 
Blessed Jesu (Staba 
Blessing, glory, wisdom B. Tours 
Bless the Lord . M. Kingston 
Bless the Lord, O my soul 

R. G. Hailing 
Bless the Lord thy God 

}. 8 


t Mater) Dvorak 


. Robert 

Bless thou the Lord Oliver King 
Bless thou the Lord C. Bayley 
Blow up the trumpet F. lliffe 
3low ye the trumpet Henry Leslie 
Bow Thine ear W. Bird 
Break forthinto joy R. Prentice 


Ditto S. Coleridge-Taylor 
Ditto B. Steane 
Ditto H. Elliot Button 
Ditto H. A. Matthews 


E. V. Hall 
Gladstone 


Brightest and best ... 
Bring unto the Lord 
Brother, thou art gone Sir J. Goss 
By Babylon's wave Gounod 
3y therivers of Babylon L. Samson 


By the waters of Babylon Boyce 
Ditto . H. Clarke 
Ditto S. Coleridge-Taylor 
Ditto H. M. Higgs 


By Thy glorious death A. Dvorak 


116. 
o8o, 
e4r. 
197- 
454- 
368. 
666. 
533 
Sir4. 


FACH. 


Calltoremembrance J. Battishill 
Calm on the list’ning ear Parker 
Cast me notaway C. Lee Williams 
Christ both died E. W. Naylor 
Christ is risen G. B. J. Aitken 
Christisrisen  .,..J, M. Crament 
Christ is risen . C. W. Jordan 
Christisrisen ... J. V. Koberts 
Christ is risen E. A. Sydenham 
Christ our Passover E. V. Hall 
Christ the Lord is risen to-day 

E. V. Hall 


. Christ the Lord is risen again 








E. V. Hall 
488. Christians, awake ... J. Barnby 
648. Christians, awake ... H. M. Higgs 
445. Cleanse me, Lord G. F. Wrigley 
52. Come, and let usreturn Sir J. Goss 
95. Come, and let usreturn W. Jackson 
805. Come hither, ye faithful Hofmann 
201. Come, Holy Ghost J.L. Hatton 
283. Come, Holy Ghost Sir G. Elvey 
717. Come, Holy Ghost C. L. Williams 
3 Come, Holy Ghost ... Palestrina 
sn. © let us join our E. V. Hall 
293 me, my soul ... G. C. Martin 
314 nenow,and letus H.W.Wareing 
1. Come unto Him Gounod 
635. Come unto Me G. J. Elvey 
103. Come unto Me(Bach) J. Stainer 
256. Come unto Me H, R. Couldrey 
j8. Come, ye children and J. Booth 
334. Come, ye faithful E, V. Hall 
922. Createinmeacleanheart P.J. Fry 
88. Crown Him the B. L. Selby 
356. Daughters of Jerusalem H. J. King 
44 Dawns the day R. H. Legge 
213. Day of anger (Requiem) ... Mozart 
682. Day of wrath J]. Stainer 
252. Death and life Walter Parratt 
». Deliver us, O Lord Gibbons 
0. Distracted with care . Haydo 
887. Do not I fill Heaven and Earth 
H. Blair 
7. Doth not wisdom cry D. S. Smith 
3. Drop down, ye heavens Stainer 
277. Enter notinto Judgment Dr. Clarke 
362. Eternal source I’, Brandeis 
454. Exalt yethe Lord H. Elliot Button 
28. Except the Lord build H. Gadsby 
64 Ditto Edwards 
71 Ditto . Eaton Faning 
470. Eye hath not seen (s.a.) Foster 
554 Ditto (s.a.7.B.) M. B. Foster 
625. Far be sorrow E. V. Hall 
32y. Far from their home Woodward 
672. Far from the world H. W. Parker 
364. Father, hear the prayer F. Brandeis 
763. Father, now Thy grace W. Coenen 
46. Father of Heaven Dr. Walmisley 
384. Father of Life S. J. Gilbert 
671. Father of mercies John E. West 
68. Father of mercies... E. V. Hall 
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